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Title: Postmodern Ethics in Midnight s Children

Abstract: In Midnight'’s Children, Saleem is both the protagonist and the narrator.
Through Saleem’s story and narrative, Rushdie expresses his deep thoughts on post-
colonial Indian society, carrying a sense of ethical teaching. As the protagonist,
Saleem leads a difficult life full of indifference and suffering, but never losing faith
and hope in his mind; as the narrator, Saleem indulges his emotions and dissolves
authority in linguistic carnival. Based on postmodern Western ethical theory, this
paper uses the method of ethical literary criticism to deeply investigate Saleem’s
life journey and narrative strategy in the complex socio-historical context of
postcolonial India, restore Rushdie’s critique and reconstruction of Indian reality,
and discover the ethical value of the novel. This paper finds that Midnight's
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Children is an ethical narrative that reconstructs the moral relations of postcolonial
Indian society. The novel criticizes the persecution and violence of postcolonial
India against the disadvantaged others, such as Saleem, midnight’s children and
the slum dwellers, and proclaims the true beauty and progressive power hidden in
the others, thereby calling for an Indian society in which love, equality and peace
are the moral norms. At the same time, the novel uses “pickled” writing, unreliable
multi-perspective narratives and non-linear narratives to deconstruct the authority of
Indian history, attempting to construct an Indian landscape that embraces diversity.
Keywords: Midnight's Children; Saleem; postmodern ethics; postcolonial India; the
others
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FELGY L], HSME RSB, ek e A B R 2 oMb AR K
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%o IEMIFERIM R R B R R DU M AT R E RS E e H
J&”  (Rushdie 210D o 17 5= R B4 g A= B (P Baign, SR SR BOAIX AR
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ence, [EFMM.C.C.) o FERIMHERARIFTA M TR FHELS —k, THK
WEBITFGIRE TR FRE: “HEN\T NS OEFEN+ 2 7% T RE
—it, FOOOb . RSP AR R (e ) HH— AN B, R
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314-315) . WA R 2 T RE SR BT T Rk 2, 5% R i
F: “BESKES, FRAGTRT &M &R 1 FE, s EAN, JOEH R
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FrHE (eeeeee ) B RIIRE A, AR NERE (oo ) BHFH. AR UK
(eeees ) 7 (Rushdie 355) , 15 5% R 4% 3 ANAH bR 008 288 )3k 6% 1) e )
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Postmodern Ethics in Midnight's Children / Li Zhenling & Song Yun

LA, BE—IRFEA S RN RELREDRGER:  “ EILFER LB
SNBEEMD G, MBS NG, X < 1 28 SR AR IE 3R R X (1 A
M, WA T A, GO E IR AR K — R, (e ) BRAEL
B, 03T RE XOR BN T — 35 BT n kB, IREPCEIAHTMZE AN LA
RUNELT o (eeeeee ) BIAL SR TS AR FT NS (oo RN ML & RESS
R B FEAFAN 0 ()18 BT 25 Bl e oo ”  (Rushdie 599-600) . M. /&, BEAIUAl
HATF 2 FZ R NERAE . AT Z A PORAEE 28, A K pl
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i, EREFRFRRE A K T DR A ks A RO p . TR T
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(A5 B8, SR ARATT A SR RTS8, T A4 B ) i B A DA S R RSP A Dy T
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47”7 (Rushdie 571) . BELRBMIETHE LML, 18 “HERAXK
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BASHERI R TR RE TR TR NS b, B @A — A SR AP BN R
KA

=, XEIEMMITE: BERIBHN S TRERMK

JEBUAEZ IR i2 FJE BUARAE B R RUEE T3k, THBRAE & IBGEBUE,  BUH
AT RROE L, BEEZERAE, SATHERAFE MO, DLER L
JRBAIE BB AR . Pl e BLAE B RS A2 T BR A B BUEL BURE ha, R
M2 MERE. ZRRE. ZFE. SEALNRE, X0, SHEER
Al PEEXE AR NS R UG B2 K 508 — 3, EERIN
AER R AN BSOS . 2/l N BRI AR S AL DY AR PR BT R A 2 v e 5%
SRAERE, /NUERUGR & %R0 IR WE vy — 5%, M AE (24T 3 (A 2 ) B i
K, F RITEBEERATE 5 B E SR AP AR R ETEE P e A
SR, B FUE R R E S5 IR A B0 A AN A [ g s e R AT IR S
K. BUAFPERIGHER] “ ML SAE. AW EE S MR AR LR
G TUAUF RN, MR LB IEM SRR EAE HERERAR, IR
IR B2 b AE 23 5 S B — PO AN R O A B AT ER AT MRS L A ) 5 7
EIRE B3 S BB ], A — MR BRI TN AR AR BT

BURFH BEMIMREAT 1l A LI VE BT “ BRI BAE, JLSERUR — A
DTR FE 2RI DL, ARSI 3 a R, WONE Sk
B TAREFREI T MORBL: R R R RALE SO, B ETE NN
AR AT AZERE— AN IEH NSO T B, NG T T DU — i
K. P, & ANEII () BRI T ROV R ATRENE, AR
Py S A8 R R B B R AT P, BLS R I TR R SR O A KA B2 7 (Rushdie
642) ML KAI BRI RE, MKW 7 — Rz i “HERIfL” AEH, RIER
WA “ Bz, A48, W& (Rushdie 643) , Jf il i 4% i) % Fb
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T TR B B, A b 22 ok R S ) g SR AR . X
AU, BERIA A EE  s R DARESE I 7 SUORAE ok, AREEE. = AN
ey = AN, AN e R e s —— “% 7 kB
SGH T =TT, EREH XA EAEEEREZMEH”  (Rushdie
643) o BERIG FAGWH: LNz e N2 R SHARUR AR I i [
fHafER, B SRR MR H 4 /&5 7 (Rushdie 643) . AX N
I, ZFAMAZIS A E RN, KGR T D7 LSRRk I E IR, %
T NV CLED BE 7 AN AR . “Br A — R, RS —THlSIR
o RPHEEL N\ CRUL, EATHVFRE R E, SRRV S e, B
WA NIREE R AR 2 A LR Ul T A TR R IE 584 0T JLAN S, Bt
T HAH”  (Rushdie 644) . By “MEHIL” B, DA SHEMEEEE 7K
BT 5, IS AR 30U A B8 B AN D9 N S B AH, Sl e N AN 2
SuRSYTL

5% ) 4R SR AN O] & () LSRR SR, BOMI R S R R, 3 — P
MRS B J7 I SR MR A e s L R A A S AR R, s — Al
TCIRBLIE SR, MTMIRIE B S HR IS . bodn, SErEH R se T H I
B5RIARE X, EFEERE R Rk pH (Ganesha) ARTEHEHERZ: (Vyasa)
JHaid 5 (BEWEEY £2)  (Mahabharata) X—%2 37 5c W 500, %Rk
FRARTEMEE (Valmiki) BFIILE T (B EATHY  (Ramayana) 5 B0, §EF|
IS RAE A AEIESR GO T B8 TR, B X EFRINE DR
K, FERRAIEEA KRB BT TR —— “BE s, AR
FAk 797 (Rushdie 619) « &I 5 2, AUAH “RHATEE, MUETEA—, B
TG, THEERULMERILAE” (Booker 983) o Al UL, fuftidsE T
FH& TR 52 SRBOFAPRE B, SN Ui SOARAE 2 ISR L) BLSC R R, X
ANZIRVEFI I . H T XADATEERBURE, S5 N 5 R N, TR %R
RIL AR CA R R R B CIERfD B, WP RAR (BE R AR AT
L NIHE ISR (Booker 983) o IEWIRUAE E T #x, & HEEH K
FUA W —FE, P SRR RS R AR IR B M, T R N R 1S
BRIANE, B B — DI S B A Fle s WA S RLAT I A I A8 7 sEAL
1B, I AN B RSB B T s i A ]

% F A0 35 T AU IS, AT AR R 4 5 B S 2 TR B S PR . 2R
IR R X A A A 1R B RS AL SEAFAE BN ik H MR R IO I R AR 2, 1k
FUEERIE I H BASE AT . BE RIS R R S B, g s e & N A B4
HEHEREER . KT« iRFEfR (David Watson) A 5: “IBF A2
TE, SREEEARE (R EMESES WERAER; ©IE240)
G E X AR R (218) o WITEF W IIE, FERISIRE 1R
IS [ —ouxfar, HZEPEH T —F i, el DLEREI s, milsen]
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DA T RERS o 13 52 04 5 5 R g s R A 2 B) AR SR R R 4T Al 177 (Watson
218) o FERIAR AT OIS (1) KR B EEA A NAMERN EEI 22, T2 AT 55—
ANEIFE, EMEIEESISCEN TR T —MePAT S50, AT P, il
KFR. FERBRE: “—MEREN SRR RN EESR TR? 24
e RN BRAN B — DI SR N AR S, PR 72 Er s —— R 2h
THECE TH LKA, RASRESERIABACK 7 5EWE? 7 (Rushdie,
Midnight’s Children 250) X 75 bl je JL I S 1) S D) & 5 1 0 25 6% R 4 4 47 1
S TFIROMIE B PRt : RERE B S RE S B SE i s, IS SR EIA — 8 R
S

WAL, BRI ZRAT — PP AUZE SO A AU, HilE A E AR X E B 2
HAEE, /NERSE R E A ERE, I — 25 5 AU 1) Bl EE 3
WM ZFEME . ERM—Jrmm S N2 E0A | S e S, W
H R R EEN AR E SR E R RR, 73— X E /DR E
(metafictional commentator) , S5 RAE I SCARSMNE#H B3, Jo/M i vt #
FERURF B AL B I 248 T A A B s m 07 A, T
ANUE PP IR ST AT 3l SR AR 2 AT BEY, 35 B 13 B AR & . I
ANBEPFIR R 2 AU HREE N, — & T HHSEHEM AR RPN, 2R
J5 3 Sl AR A 1 AR B B SRR ) 7 SRR EE B . B RO 5 A N
B2 T632: B A B S R 30 8l P (0 715 s, VPR 2 R Ak H ok 1 —
A, W NP HOX AT REESRT A AE 77 (Rushdie 338) B “ Y I Al
PERII HE L " (Rushdie 513) IXFEH) HPFIUALEOL T SCARZ . JeIR « &« %
¥4 (Neil Ten Kortenaar) yERE], “FERIG & b HE—E 0203 FH 1 112
R I — AR BN BRI 55— 80 0 M RE S whfE AR B, R R F
B EA” (245) o RIEAAUAE SR 2 HEHATRALA M. 5= R
AN HY AN TR R R HEZR I, At AR A L AE A W R, B R AR R AR A
(A B AR EI#3l), AR AN [F] B RS B A — P B S AR X i o\l L, %
AR 248 38 7E — AN 8] 5 IR A7 B R B T P S AU, T A2 4T R A% G B — 1 R -
SR oo, SR BE AT M sh B ERES, A B EE T SR
7 ZE R TR,

1 R AR I 2 A 2R PR AU (1 S ST 2, M AE TR BN RS I SR i B A T
ARAE I AR A ST TC PR TR . I B T g, ESE T — T E W
W WA, HE A EHR E B IEIR AR, S AT L
NAEL M FE R RAE. X5 EIHAREXEF L. ZREREE AR A, JF
e VR AR PR I s oA 5 AR S PR i SR R SR RS 2 — o BRI B RS 1)
B, BaamAAR, TRITEMSERICKE S, . “Z2
RERAE T — st 2R —RK, AEX—0RERE, 48000
BTAE, B EHEETER” (Rushdie 4) . SR, i BT B 1 B b 2
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mEEREHZRE, RSN SLER. “HFR4ZHMFEEN, K
27, Xazdd. F Al W7, AL AE R, —SREEa R
() St AN AR [R5 LR R P R B VR R E—i2 ! 7 (Rushdie 4) %k, §*
FIRAE AR v I A 58 A TG I (A NI BB, 10 2 5 22 Has A B O i1 IR w5
B2, BN IR Z RV T JHEHERRIR”  (Rushdie 4) . fh&H T Tk
FRBES AL T 5 M R i A BRI N, 35 T @ A 4 0 Al B
WEES, ERMEHE “BTIREAEMNAFE N (what-happened-nextism) 1]
Wy 518 22 AN S0 o 5% R R b 3 e — > ke = A4 0 3R T AR, AT Y
AU BB P SR R Z S E k. URGE, A RHME, REA BRI
FORCFE R I A, A IR N MEAUA R TR DT b 5 i —
BORE R BE R R A /N 5Z”  (Rushdie 135) o g% F 4
i 2 s iR 7 X gy B 2 b, SER EARBILE Dy SRl B4y
o 182 B Z A AR AR IR & — P i BE. BRI E, B
PR, EPREEDT SR VKA I B SR RIS . T R A A 4 1 A
HARILA 2 — PRSP BAER . TR s, B SR AR IR RO
MFe 5 TEONEREN . AR E0. AEERNCACHE. ELEMFEARR L
AL —Fi A EE, EDEAZ B ATFRS. B, #E. 3. thifr. I
T &5, T KPR FE L ZE K AU A, IR T (P21 FEN DT s/
(1) A

(FRZT) A2 RE R Ja JE R AN B 8 R R e B .
VLAt T R BSOS R A R A R e RS S R A fh o A
MET), BEHEBAME S F BN &, D — LU . i
L SPFAENEEME R IR A . SER, NECRA BRI SRS A
R SR 22 A PR RN A LR Ve USRS TR A B I S B, M
Z JCHIENFE W o BLAT I 72 S AR o ST P A0t Jim BAAE BB AR 5% H 2
i (PR T) BA VERNEEMEMEEIIRE. DUIRIEEE N RAE
1S B AT P SE AR (R, B B B A S R AR L SR, R AR,
BRI 2008 JA P R ET R AR OK » SCAAR B AP I ik (P2 1)
FEHAR 40 J 3K — BL BN [E) 57 i EE R BT o
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