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Towards a Dialogue: Ethical Literary Criticism
and Japanese Literature Studies

WK (Namigata Tsuyoshi)

NEWME: XFREFHIFT2004FHFEFHF IS AR, 2 5RELRE
ﬁii@%&#ﬂﬁéﬁﬁ%?ﬁ}\ﬂ%)*iiﬁ}ﬂé’ﬂi#%&hﬂ"@i@’ﬁﬁ% ¥k — ?‘:
WHXFREFHITER LR NERERE, EF I HBALRMEL,
ENE S, BEEE . REFFEEXFREFZHITHEOARIE, }J\EE%H’J}%
AT LR A SR N XFREFR TR OANEEEAR, HSEAANET
XEFRKERA, REF D LIFN, KXEHRET2017TFUREHFF
XFEREFZWR TR, EHFLT XEBEEZMRITEEAXEFTFRNX
E?% FEUNRQEZFEHFNERE, LF, BRFREATHY “HEHHR
ZH” . RIBEFERATIE R MBI A EN XN H I H h
%’z:wﬂLX%%fE%%ktﬁ?i?iL%‘%%&fﬁﬂijﬁwﬁé’ﬂ%ﬂi, P @Y= N (e N
NP A B I N BIEEAT T XAE
KEER: XFOEFMIT; XD, BAXFE; KBAE; BREZH; X
b3
EEENT: WERR, B RXANAFRRES XA REHZ, TELFAR
AR S M LR U R o

Title: Towards the Dialogue: Ethical Literary Criticism and Japanese Literature
Studies

Abstract: Proposed by Chinese scholar Nie Zhenzhao in 2004, ethical literary
criticism has rapidly developed into a theory of literary criticism that has been
recognised and widely used by Chinese and international academics. In order to
further promote the dissemination and development of ethical literary criticism
in East Asia, the author was invited to organise this column, focusing on the
key concepts of ethical literary criticism such as ethical identity, ethical choice,
and ethical environment, and exploring how ethical literary criticism provides

theoretical support for the study of literature in East Asia, including Japan and

1 ASFESCONH S, hgi oS,



752

Forum for World Literature Studies / Vol.15 No.5 2023

South Korea, from the perspectives of theoretical construction and critical practice.
The paper also reviews the process of the author’s study of ethical literary criticism
since 2017, and re-examines the connection between ethical literary criticism
and Japanese literary studies, with the hope of creating a new space for dialogue
between the two. In Japan, there is a new trend of analysing literary works from an
ethical perspective through the use of concepts such as “negative capability” and the
ethics of care. In order to explore the relationship between ethical literary criticism
and the above concepts, the author examines Kobo Abe’s novel The Face of Another
as an example of a textual study.

Keywords: ethical literary criticism; Nie Zhenzhao; Japanese literature; Kobo Abe;
negative capability; ethics of care

Author: Namigata Tsuyoshi, is Professor at the Faculty of Social and Cultural
Studies, Kyushu University (Fukuoka 8190395, Japan). His research interests
cover the fields of modern and contemporary Japanese literature and comparative

literature (Email: tnamigata@scs.kyushu-u.ac.jp) .

—. R E BT

20187 H27HE30H, i [EBr 248 B2 PRI 704 (The International
Association for Ethical Literary Criticism, IAELC) 5 H A UM KBS T 7010
CHS DO TR A HE VT E PR AR B 27 (The 8™ International Symposium
on Ethical Literary Criticism) 7& HAJbSLIN T 28 r, A FEHEARRESH T
foT N, RMSABELH2F Tl WK, EHEEATT N, I
WHE ARV E R 1 2 H /b o IR AR SR, 28— R OE s fil S 240 B 2 0T
KRR W AT —F 201, 20174,

201743 7, FRAE NV A E AT A e e Kb, I -5 R E RS
A B AP 2 R 2 K ISR 2R AR . @I SR, RAF RS
S PR A DY 5 R AE S EAC BEALIT I S R T T-20044F 42 1 S0 2 At vr
We 20124121, HE PR B AP R B RO, — /B T30
B VPO FE 0 R Ab 3 IR A — kS, ST 1 N ORGP 2 R4
2, B TIrREEN . B BRI R 6, NICH R I
PER) [ Br A 3R B 0E 2l B 225 e 30 v H o [ [R] 8 DU AL el AR 2ot
B, 12 H SO AR BRSO R T H AR SCEE I 9T HL AT FL S SO At R 2 B A 4
FRE, BUUER20184F “ 5 )\ m AR H AR B bR 2R 27 B E
W B HA M KZ (Kyushu University) ,  PLFHERE H AN S0 2216 SC A PR 22
Y. e, @ —FAAMNRERNS RS, F/)URTFSEH AR
A, XRSWEE 7KL BEIFANB2N T RIZEN N FEEINFE, el T



Towards a Dialogue: Ethical Literary Criticism and Japanese Literature Studies / Namigata Tsuyoshi

REFE. BA, EEH, R4, EE. ZE. k. mEIEF. . B
P, BRE. FEErEE. BN RPN I8N E KA X (3000 R 54, R
ZWRSMEFRERSV HARAY, WRIH, RRSVGEES N IEEH
25910 ST T THI 1) Fe R RS [ B2 i

SPCEAIANE, NG SCEASE AP ER AR, RITMR T 55
BRBYEZ AN BEEKR. FEIRZFRINE, ARGE, 3,0 Rh b e
——E%, KitHEHAC, NESHAZRE . GRS Z RN
T, WEEBEPXATIE:

BT LI F IR A TR, RS BT ERR (EAL
) L RIAG (MARE) F SRR, RS FBRKE
2T HBELFERGRAR, BB, XFhRATGLERS %2
EHW AT, RAWMAMBERERENES SRS, LKt
PN E BB P IEERL. RTHERBRAZEE “E ALY
o', BRI BEATIE AT AR T,

L ERA NS, BERBELM. C (RAWK) FiRiAY
RABiTLERIARAR, HABEILEERFRARCE YN EE
M, 7 ARARBEBTHT . RIOARNTRGEIRR T “KEL8
IR EN VB E, BRERFEM L X—FAHEL, ETHRT B 2
“RAWHE GG MREEEE, RERIDLE EANGES LR
G FetbiBi @ LSBT B, RERARE@OGFMA, &
HRAFRE AP, BRI TAEREA Fkt, (2EesEme
B, BT HR I I,

EHBABNA#ITEARAILFHRT, BHFARBEGOHRALL, TALS
FIRALFEREEL L AN ME—FFH, TREBRD LESGS
K, XRIEFHEDRAINFR B KT R EIG . KL H
RALS BN X A E KRB T i L5 Edn, fidd 580 1542
Rk, BIFHINRE, EHAFLFAR LR (AWK ) B, £
FIEBALFEA UPALE” HEL, L2 +o TR,

BAK AL E A AR BAR, A2 H RAG T 5] 158
PP IE, REFREOEBETECRM., PHFLS ERNFL

s BAE (CCEELRR) ERE TN “HERREE. BIEN
R ——22 3 A B (A PRZEREE" i se, Hh2EMIER
SHAR B W WOLER, LELET . IREIHERERZE, E£hHE

1 S0 EERI TR CREMERE. SEMEE: 23A 5 (AR F 53 mm
57, (CUFEBESRIIRY 3 (2018) : 413-426,
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FEHARSCE B AR IT, HARS S 1) SRS B R4S 2K 2
RIE. FealiE, ZHERIARREZE CCEREERIEFI) 402021
T H 2 A5 O R 2 A R B S 202245 ph i 1] A7 R 3 K S R R B
(HUINE) AR, % /R20234F i1 3 [ Routledge ! Rt 2 5, X3R4t
i CEFARHES AR SNEDIE 7, BRR T 2024 H A H IR . FRAH
5, HARCFERSOAHASEA ER ORI R R mi . AT N, 3
LA EMIPAE HANE SN R FE. 2ARLHE. FH2HE, HBEF
B, HTHe, Bua. XHWERAR, OB AP H AR LR, R
H5BSHELZ— N HEEEE. amdE. iREgms, BEFSEFEIX
AR TRV, (HAR SRR 00 H X S A 2 PR I B AR R S I
i, XL E B T 2 B A FTRAN . HAFHE RBHDARR LR, X
BN EFERAE N B H A SO, B S EE A B 7 H A S 2 2 m)
REVEREEZ L, AN TR 5%,

AR AL T BEALFE R SC A HE PP Al B A0 BOW s PR, X
W2 A% O RAE UnAE B ER BE (ethical environment) « &3 &4 (ethical
identity) . f&Fi%+E (ethical choice) . 1EFIPiME (ethical dilemma) %5 [N
H, RIWEERA. BEA . B0, BRI R R, L, &R
TRV “201HE 22044 H ATE RIS B BA 6 H 5 SR R e B 5 ORI e
Y B CERZEY 7 oo H AT RS R HESCECE, W HEE
U CHTIRGSURAG B o . BRI LA S S ) S R AR R IO S 10 s 2R o4
AR SERCIR “ R R BRI PsE . AEARIER T XA (2D Rt
BE7R” B H ARG R [T C BRI 5T, A Bh 2240 PR PP AR AT T2 A
F S A K R D AR R R T REREABR NI T2 A S A
WEWT: DHSHABRESCCFERR RN DLHAR B R F ST
Ry DWSSLARYE H LT ) S8 AR TT ), BT 97 13050 B AR 3 AR 3
T ()t DL R S 2 B D e R EE AL

—. R&EMBEMGE
AR B ROE )T A AR AR Y LB, L EE
ootbetEs . AR EHARBHAEN I SR, R ECA
R AR RFHEAR R 7 SCFRBEROTE R RIE Y, FR I NS
M2 “USEE S A1 “UREEER” ' BT R, BB ESIX A B ARIEIRIR
Xz apy AR ¢ TMANDB] , 1964) [ #iELfd

1 20, Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Litera-
ture Studies 2 (2021): 189-207; Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and
Ethical Selection,” Forum for World Literature Studies 3 (2021): 383-398; H241]. “ A CHf
FIRFERE A, CCAEERBETT) 4 (2022) : 563-568 25183,
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NRENAR DTN, DT FR TAE, RIREE SR, ¥
T RIRRIZ A o (HECT AR LR, Q0o T SO (1 S RO 4R A At T
AT RHE AR R (R ) L. R 2T, Al FR R H . BARRIETE
OB EAEASURIMA B SR B ZE TR . BALRE LK, #
H A DA o G PR B T H . B TR BN T S AN, FRE
BAFEEN T SETRET “Me” KR Za, XCFHERELREJF
TET. kb, EVROmBE-V, BEBEAEFEAN. &5, EFTH
TBEEIT T BEREFETIME, B TEE B E MU 5
MR, AP BB B Oy — N R, B, DURETR. FRIX—RIT
MG R, ARG LR, ZH A b G RE -

RT3H7 - A0 (SheiEs ) "Pit, AR BEXESLSRARA
BT E AN, BeMyRFEFF, EHRA—TR2RME, EH
I — Ak W, KKK E ARG, WA —FpEEGI

AR, BeMEMbD A GRS AN AR BEGEZ, N
IFAGL R AT AR A B LT R, A R s Ae ik sa b 3 24
R, KmFRHITRAR, EE2FREEBESRAB W EZ R4 TAIT
Ko EFHYSRFE S XFFAARABRREH, (404)

XHEATUL “BHaE3)”  (displacement activity) 5 (b A 5
NBIRBAT N3 UERL . 5B NEBRRISEE R “SLR” ME ORERETI
“MEAR” XM FHMIARL L, ErmHaFREETEAR, EWE
Fok R B — AN B LR B4, FRATTN 24 A AT A F NI Fh v 5
We? 5 HAEZRIREERW] (Ushio Fukazawa) X iiE:

KL R, LARTHIHRE, 2R, LARFREAZELR
B, FERKHANMAB Y, 2L REE AT HAGRL,

BIALBRRBEAT, LAAIFARNATH “HHRBESZH BT
R, FHRIEREBRHEE, STRELET A TREG T Fk 234
t, ZbRKBHGEL, (D

TRPER] ESCRAR BN “ FREl” FEA RO R B AL .t v
FENROHARINLY, WEHYIPE “BHamsh” R SLmtiR, K <Ry H O
P AR TEhiE M, HRRGIENE S £ AR F. BAMZETH
“BE” ATARAEEAE . FALE “BTHCHRL” , &&ER “ Bt

1 B 2SR E AT N K 5 9355 % Nikolaas Tinbergen [¥] 2 {E Social Behaviour in
Animals: With Special Reference to Certebrates .
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BN o SOMEBL AN EEETN A B RRE R R BAESE T AR
AHEL, HEEZA& “RFH AL o  NIIEEBD EL ] AR

REMES “HWERZ 7 X—MESHETME “RFaCmAt
27 . “WIEZ )17 (negative capability) J§ T HCE IR = X ifF NZJT « bF
% (John Keats) 751 LEEAE AL PE, 8 J0I2 A Yol 3= J) i isf AN N ) 2 i
71, XNEE RS AT E MR EA S TIERFE S H, g ehts, 7
SR RER R WA EIIEE 1. HA/DNE .. KRR L& AZEL (Hosel
Hahakigi) 541X R :

L EAN BT R APALE N RAARBRGFHE, KEHAE
REBRRE, FARBELE, H7T8EIFEERES, KHAKEXNR
M EHTEL, ROk BB ZEWHHELE, (o ) X BIHT
—NE XM, BATAIAAN “HE LEIEGAKIKHER, H—
BARAE B EEE R, ok BB KFFHAAERG, AREF 5 EE
P LT

BE BT, RMBEALEBEIRK, FRLFRIF, ¥R
BEARLEF — AvARiE RO B AR, B2 XA AR ik 4 22 9 3
EOR I

CHBBRZ AT M AXFEE GRS, CIRN T AEEE RS
Tk EFEEGELT, MAARRRES @ IF T 2 IAT 69 R 7 2k A 2R
AR BETRILGE S, (8-9)

WATH UK G E R B2 (il NI Y AN b 2P I T . E TR
ANTEABRE SR AT N, AHE SR I A2 IR AT AR 2 RS . BANEZS
CHMIERZ )17 TR AN, N TR I M A TOIRAS, RN 2
BIXTHR AT~ e X, RTE B ZEYWRIFE” (8-9) o iR
“HEfR” SECEIMER AR, XI5 NFERD SN S IR
217 kR

MACER A BE SR AT NALO B, SRR “OCM B o HAY:
FNNARAE (Kimiyo Ogawa) {ERE] (4] « %2) (Jane Eyre, 1847) [I1E#H
a5 « FIBFF (Charlotte Bronté) BfifiiE: “7ExEMEEE.LHEERX LY
IR HERIRRE ORI MERE, RAHRGERE SSCMhE 5 N
fl 3 oy B AR TR L B B IS R i Dt (8D o A AN
EFF AN H ERDNN, #F 2R “ i 7 5 £ 2 B
KIETTIIE, B ALEMCATSE T LA A B R A FE AR BRI, TR Z
CIEXMEE” . HHEARRS, ShERIEOAE—— RN o i A
NBIFE R —— KRBT “ R Ees” o B4, £ “ Moy
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BEAT 5 O Z IR AL, B R ATEEL R 1 B
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Japanese Literature in Colonial Korea in the 1920s:
Waves of the Peninsula in the Keijo Daily News
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Abstract: Waves of the Peninsula, an award-winning novel serialized in Japanese
in the Keijo Daily News, struck a deep chord with the Japanese in Korea. It was
adapted into a play by the Mitsubo Association ( I */ 7R &) theater company and
performed in Keijo (Seoul) Theater in May 1923. It was also adapted by Nakanishi
Inosuke (1 PEH 2 BY) into a movie script in 1935. Furthermore, compared to other
Japanese novels based on a Japanese-Korean romance, this novel stands out for its
ethical awareness. Even though the novel’s Japanese author, Baba Akira, must have
felt pressured or conflicted about describing Japanese prejudice against Koreans
or Korea’s voluntary enlightenment movements, he observed the colonial situation
from an ethical point of view, beyond a view of the rulers vs. the ruled. In particular,
given that the novel shows an awareness of the Korean people’s development
of culture and education by describing the specific circumstances of Korean
intellectuals without deviating from the purpose of a literary contest, this novel has
some features that go beyond those of a typical popular novel or a typical political
novel reflecting the intentions of the Government General.
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Introduction

The Keijo Daily News was a newspaper created by the merger of two earlier
papers, Hanseong Sunbo and Daedong Shinbo, by Resident General Ito Hirobumi
in September 1906. While it was initially published in both Korean and Japanese,
it was published only in Japanese starting in April 1907. After Korea was annexed
by Japan in 1910, it became a state-run newspaper for the Japanese Government
General in Korea. It was published until October 21, 1945, two months after Japan
was defeated in World War II. The Keijo Daily News was the largest media outlet
that produced colonial discourse and served as the eyes and mouth of Japanese
residents of the Korean Peninsula during Japanese colonial rule.

As it did with its other colonies, Imperial Japan settled many Japanese in
colonial Korea. As a result, the number of Japanese residents of Korea increased
from 835 in 1880, to 171,543 around the time of the annexation in 1910, to
912,583 in 1944, a year before the end of Japanese rule." While they were vastly
outnumbered by the Koreans, they had a massive influence on colonial Korea’s
politics and economy and strengthened the discourse that justified imperial Japan’s
colonial rule as the ruling class. As the Keijo Daily News served as the medium
for such discourse, its main focus was the need for Japanese people in Korea to
remake or assimilate the Korean people. This view is clearly visible in literary
discussions by the Keijo Daily News. The Keijo Daily News’s articles on literary

1 See Gyu-Soo Lee, Between the Empire and the Colony, Seoul: Eomunhagsa, 2018, 43.
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discussions during the 1910s tried to instill Japan’s ethnic spirit into colonial Korea
through nationalistic literature. At the same time, they showed interest in creating
new literature set in Korea and different from the mainstream literature in Japan.'
Moreover, the fundamental basis of the Japanese perception of Korea and Koreans
at that time was a contemptuous view that considered Korea and Koreans as one
step inferior or lagging behind Japan, viewing them with a sense of disdain and as
entities of lesser value or development.”

Unlike these discussions by Japanese people, Koreans across the country who
were outraged by Japan’s militaristic rule in the 1910s showed their commitment
to independence through the March First Movement in 1919. Taken by surprise
by this movement, Japan allowed a degree of press freedom for Koreans. Thus in
1920, many newspapers edited by Koreans were established, taking a different tack
from Maeil Shinbo, a sister Korean newspaper of the Keijo Daily News supervised
by the Government General. This accelerated the media divide between the rulers
and the ruled. Amid this change, Japanese people in Korea were quite puzzled, and
expressions and explorations of this disturbance also appeared in the Keijo Daily
News.

How to interpret this disturbance, especially from the literary perspective, is
truly an ethical issue.” Hence this paper looks into the ethical disruption in the view
of Japanese people in Korea toward colonial Korea as represented in the Keijo Daily
News in the 1920s, when many Korean-led media outlets were created after the
March First Movement. Waves of the Peninsula, which won a 1922 literary contest
celebrating the Keijo Daily News’s 5,000" issue, was selected and serialized by the
Keijo Daily News, the Government General’s official media outlet, as a literary work
that fit the circumstances of that time. Thus it was closely related to Japan’s policies
of cultural rule and slyly underpinned by the propaganda of “One Japan and Korea”
and the ideology of ethnic assimilation. Nevertheless, the novel still shows Korean
intellectuals’ underlying aspirations to improve their awareness of their ethnic

culture and develop education. Furthermore, it fictionally describes Cheondoism’s

1 See Byeong-Ho Jung, “The Literary Column (1906-20) of Keijonippo and ‘Japanese-Language
Literature’ in Colony Joseon,” Japan Study 29 (2018): 414.

2 See Makoto Masui, “A Journey through Colonial Korea: Iwaya Sazanami’s Experiences in
Korea,” Border Crossings 12 (2021): 54.

3 See Nie Zhenzhao, “The Scientific Turn of Humanities Studies,” Interdisciplinary Studies of
Literature 4 (2022): 563-568.



The Ethical Conflicts in Views of a Colony / Wook Kim & Byeongho Jung

(Ki&#) enlightenment movement' as well as a movement to establish a private
university, both of which actually occurred in Korea. It is worth noting that the
novel captures the colony as seen by agitated Japanese people in Korea amid a
turbulent colonial landscape in the early 1920s.

Furthermore, given that the Keijo Daily News served as a mainstream media
outlet for Japanese people in Korea at that time, an analysis of ethical conflicts in
the colonial view of Japanese people in Korea as manifested in the novel would
more clearly show how Japanese people in Korea felt at the time about Koreans’
determination to independently enlighten themselves.

Background of Waves of the Peninsula and Literary View of Japanese in Colonial Korea

The Keijo Daily News reached an important crossroads in the 1920s. After General
Governor Saito Makoto was appointed, the Government General reviewed its
militaristic rule of Korea after the March First Movement in 1919 and initiated
a policy shift known as “cultural rule.” Under it, Dong-A Ilbo, Chosun Ilbo, and
Sisa Newspaper obtained publication permission under the Government General’s
permission policies from December 1919 to January 1920, which gave Korean
people a certain level of press freedom. The revival of Korean newspapers
threatened the dominant position not only of Maeil Shinbo, the Keijo Daily News’s
sister newspaper, but also of the Keijo Daily News, as talented Korean journalists
such as Lee Sang-hyup left and participated in Dong-4 Ilbo.’

Waves of the Peninsula, which emerged amid these circumstances, was one
of two novels to win a literary contest celebrating the 5,000" issue of the Keijo
Daily News in 1922. This contest was for novels that “described contemporary
Korea,” and as Kim Hyo-soon suggested, it was “held in a way that fully reflected
colonial cultural policies as intended by the Government General at a time when
the colony was gaining attention internationally after the March First Movement”
(179). It also demonstrated that the Keijo Daily News, which previously enjoyed a
monopoly as a media outlet on the Korean Peninsula, tried to follow the trend of
the Government General’s policies by adopting a tone of assimilation and inclusion

instead of a didactic tone. During that time, there was a considerable spread of

1 Jeong-ho Kim said, “Cheondoism’s enlightenment movement in Korea and the New Culture
Movement in China shared similarities in their backgrounds in that they pointed to the invasions
by Japan and Western powers, a lack of government-level response since the mid-19" century, and
the limitations of other groups in power to respond to an external or internal crisis and attributed
these failures to traditional Confucianism.”

2 See Dae-Hwan Kim, “General Governor Saito’s Cultural Policy and the Keijo Daily News,”
Research Article Collection 17 (2004): 9.
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discourse advocating for “harmony and cooperation between both ethnic groups,”
emphasizing that unfair treatment and discrimination against Koreans by Japanese
residents in Korea should not be condoned (Jung, “The Formation of Class” 28).
For instance, the following remarks appeared in a review by Shimazaki Toson, a
leading judge in the literary contest:

Neither Japanese people nor Korean people like to call Korea a “colony.” Given
its mutual understanding and friendliness, the Japan-Korea (N fif) relationship
cannot be coldly expressed with the word “colony.” It is completely different
from some Europeans coming to, exploiting, and occupying the East for their
own interests and calling it a “colony.” Thus these two literary works have a
familiar understanding of Korea and its people and communicate friendliness
to both Japanese and Korean people. As many books or articles providing
commentary on Korea are all based on some theory and rank Japanese and
Korean people differently based on that theory, they just end up presenting a
level-headed theory of assimilation or union. However, we can find truly equal
and harmonious assimilation in an understanding through art. (5)

To begin with, Shimazaki is wary of the discourse that calls Korea a “colony.”
There are two intentions behind his view. One is an attempt to distinguish imperial
Japan from other Western powers in an era where socialism was emerging and
criticizing Western imperialism. In other words, the view is that imperial Japan did
not exploit and occupy Korea for its own interests, unlike the West’s colonies, and
Japanese people objected to calling Korea a colony. The other one is that Koreans
also objected to the word “colony” and it would be more realistic to say that this
came from their wish to deny the reality in which Korea, which had long been an
independent state, was reduced to a protectorate and dependent territory, and not
because of mutual understanding and friendliness as Shimazaki suggested.

Nonetheless, what is important in Shimazaki’s review is that he called for novels
that could make Korea and Japan feel friendlier toward each other, and he selected the
winners based on this criterion. Furthermore, he suggested making people naturally
accept concepts such as a theory of assimilation or union through “art,” not through
indoctrination. Although the literary arts were often used as a political means or tool,
it was such a trend at that time that Shimazaki, who was known as one of the greatest
authors in Japanese naturalism, was not free from such a view.

However, Baba Akira, the author of Waves of the Peninsula, wrote the novel
with a more determined view toward literature. In his “Acceptance Article,” he
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mentioned two characteristics of the novel. One was that “while it was natural to
heighten tension between chapters to encourage more interest from readers as it was
a serialized novel, the author tried not to make it feel too artificial” (Baba 5). The
other came from his belief that “while an art is an individual’s expression, a new
art can be created when it can fulfill its moral mission” (ibid.). The moral mission
here refers to “cultivating new social awareness” (ibid.), and he mentioned that
although the novel did not break new ground, he made every effort to cultivate new
social awareness. He added that “since I believe it is impure to establish settings too
intentionally and artificially, I thought quite deeply about finding a balance” (ibid.).
Hence the novel tried to encourage interest from the public as a popular novel while
raising new social awareness as a literary work and reflected the author’s efforts to
exclude artificial settings as far as possible. “The task of literature, accordingly, is
to depict how ethical relationships and moral order undergo changes, examine their
consequences, and ultimately provide experience and lessons emerging from human
life for the progress of human civilization” (Nie, “Ethical Literary Criticism: A
Basic Theory” 190).

In short, the author was internally conflicted between “cultivating new social
awareness” through literature, which was his literary aspiration, and the artificial
condition of “faithfully reflecting cultural policies” (ibid.), which the literary contest
required of the novel. These two points suggested that the author, coming from
the perspective of the rulers, was ethically conflicted about describing the ruled
Koreans, between the didactic intention of promoting an ethnic union of Korea and
Japan and his desire to portray Korea as he saw and felt it.

Waves of the Peninsula was serialized in the literary section of the Keijo Daily
News from August 1, 1922, to late December 1922. Unfortunately, today only
Chapters 1 to 104 are available, as the issues of the Keijo Daily News after December 4,
1922, have been lost. Fortunately, however, a play based on the novel was performed
in Keijo (Seoul) Theater starting on May 10, 1923, and the plot is described in the
May 4, 1923, issue of the Keijo Daily News, which permits an educated guess as to
how the novel ends.

The protagonist of the novel is Kaino Kinichi, a talented student attending the
School of Law at Tokyo Imperial University. He is an adopted son of Shiroyama
Sanjo, the president of Shiroyama General Partnership, one of the largest
corporations in Korea. Shiroyama Sanjo tries to make Kinichi marry his only
biological daughter, Saeko, and maintain the reputation and wealth he has gained in
Korea. However, Kinichi declines to become the successor to the Shiroyama family
business, which would guarantee a wealthy life. Instead, he chooses to marry a
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Korean woman, Ok-yeob, and tries to develop industries for Korea and enlighten and
educate its people together with her. While Shiroyama Saeko is an arranged wife-to-
be for Kinichi, she is conflicted due to her failed relationship with Kinichi and her
dissatisfaction with her father when she is impressed by a performance by Miraiza
(KK J#), a famous theater company coming to Keijo (Seoul). Then she dreams of
becoming an actress and goes to Tokyo to create her own theater company. Ahn Ok-
yeob (% L) is a Korean housemaid who was originally an orphan but was taken
in by the Shiroyama family and called Yasuko (%), a Japanese name fashioned
after her Korean name. She is always wearing Korean dresses, is good at Japanese,
and falls in love with Kinichi, an adopted son of the family. After she falls in love
and runs away with Kinichi, she dreams of one day establishing a university in Korea
while participating in a movement to enlighten Korean children. Ahn Sung-sik (%
J%4H) is Ok-yeob’s biological elder brother and a young Korean man in his late 20s
who was separated from his sister when he was little. After graduating from the
School of Politics and Economy at Waseda University, he returns to Keijo (Seoul),
organizes the Korean Culture Academic Society with Lee Byung-hwan, who serves
an editor-in-chief for Korea’s first literary magazine, The Peninsula, and leads the
New Cultural Movement. While in college, he was in a relationship with a Japanese
woman that failed in the end.

As shown above, the story is mostly one of these four men and women
from Korea and Japan. At the center of them is the antagonist Shiroyama Sanjo,
a Japanese entrepreneur in Korea, and the story develops as each of them tries to
follow through on his or her commitments. There are three implications for the
overarching topic in this novel, which, in the author’s words, is “cultivating new

EEINT3

social awareness”: the “possibility of ethnic union,” “possibility of free love,” and
“possibility of development in Korean culture” (4). This paper examines how these

possibilities manifest themselves over the course of the novel.

Ethnic Union through Women’s Solidarity

To begin with, this paper looks into the “possibility of ethnic union.” The possibility
of such a union based on intermarriage between Japanese and Koreans has already
been discussed by Kim Hyo-soon.' Thus this paper will only talk about the scene

1 In her paper, Kim Hyo-soon suggests that a possibility of ethnic union through intermarriage be-
tween Japanese and Koreans is not presented from the perspective of government policies for cultur-
al rule but described with various aspects from an observational standpoint in the novel. In regards to
intermarriage between Japanese and Koreans, the novel features Koreans’ thoughts, an unsuccessful
case of a mixed Japanese-Korean couple in love, and negative perceptions of the marriage between a
second-generation member of a Japanese family living in Korea and a Korean.
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in the novel that implies the union of the two peoples through women’s solidarity.
While Shiroyama Saeko is an arranged wife-to-be for Kinichi, she becomes aware
that Kinichi has fallen in love with a Korean woman, Ok-yeob, and tries to kick her
out of the Shiroyama family. However, her father, Shiroyama Sanjo, does not allow
it, saying, “Do you really think Kinichi wants to marry a Korean woman?” (ch. 14, 1)
Instead, he suggests that Ok-yeob go to Tokyo and study there and tries to rape her
as a condition of his suggestion.

1) Ok-yeob turns pale, like a rabbit hunted down by a beast.

“Please, sir [... | Forgive me [...]”

Ok-yeob barely speaks with her body stiff.

“No, you don’t need to ask for forgiveness. You just have to come closer to me.
Ha ha ha, cute. Are you scared? You don’t need to be scared. Come over here
[...] If you scream, I will not forgive you.”

His gentle persuasion turns into a threat in the end [...]

“Father! You [...] Can’t you understand what your daughter says!”

With that screeching voice, Saeko appears. (ch. 21, 1)

2) Saeko speaks to Yasuko with a sad look.

“I hate Yasuko, too. You are someone I hate, since you take my love away, but
my father was doing something horrible like this. I am a woman, too. I take the
side of women. In as much as we think from women’s point of view, we come
to confront old men like my father [...]” (ch. 22, 1)

Here, Sanjo is a Japanese colonizer and a man, while Ok-yeob is a colonized Korean
and a woman. It is quite symbolic that, in Scene 1, the author, a Japanese in Korea,
describes a male colonizer’s sexual exploitation of a colonized woman. However,
as Scene 2 reveals, Sacko empathizes with Ok-yeob and saves her because both
are women, although she is on the side of the Japanese colonizers. Although Sacko
hates her romantic rival Ok-yeob so much that she is trying to kick her out of the
family, Saeko protects her in order to fight men’s sexual exploitation of women.
In other words, she overcomes the dichotomy of the colonizer and the colonized
through women’s solidarity. This is in line with class solidarity in socialism, which
stresses solidarity in the working class as a way to overcome ethnic conflicts. When
it comes to the assimilation of Korea and Japan, women’s solidarity may be much
more effective than ethnic solidarity or class solidarity, and it is worth noting that
this dynamic is also featured in the novel.
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Korean-Japanese Romance and the Modern Style of Free Love

Another possibility is the “possibility of free love.” While it is clear that one of the
pillars in the story is intermarriage between Japanese and Koreans, what drives such
a shift is free love. Kinichi’s choice to marry Ok-yeob and Saeko’s choice not to
be tied down by the institution of marriage are each made independently. Still, the

implications of such choices are also well-described in the two following plots:

3) He does not hate the love Saeko gave him. Nonetheless, come to think of it,
he has never loved Saeko as a woman from the beginning. The reason he was
being nice to her was just a universal human feeling that he had just because he
grew up with her. It was not love or anything like that. Hence, he was able to
leave her given just a bit of motivation. He even thinks that he may have taken
advantage of it. Had he married Saeko, he would not have been able to know
what love was for his entire life. (ch. 59, 1)

4) “Even if you do not follow the institution of marriage, you know women are
faithful, right?”

“Women'’s faithfulness [...]? Ho ho ho.”

“What is so funny about it?”

“It is funny. The word does not even suit you. Now, you said that word. Even
in an era that values faithfulness, it is outdated for you.” (ch. 95, 1)

Scene 3 portrays Kinichi talking to himself as he escapes the house to find Ok-
yeob on the night before his marriage to Saeko. To be with Ok-yeob, he forgoes the
marriage that could give him massive wealth and reputation. He gives up being a
successful Japanese man in Korea and chooses a poor Korean woman instead. His
choice, however, leads to an ordeal for him and later leaves him so impoverished
that he must sell his favorite books to a secondhand bookstore.

In Scene 4, Saeko is jilted, goes to Tokyo, dates a man named Tomii, and
eventually breaks up with him due to each other’s extreme approach to free love.
Tomii believes that his relationship with Saeko is a marriage in all but name
and is still binding. However, Sacko indirectly criticizes Tomii, who once dated
a married woman in the name of free love. It is not just about criticizing the
concept of faithfulness. While faithfulness is valued in free love, it points out the
contradiction that only men, and not women, are expected to be faithful. Actually,
their contradiction stems from the sphinx factor, “a rational man is an embodiment
of the sphinx factor, a combination of human factor and animal factor” (Nie, “Ethical
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Literary Criticism: Sphinx Factor and Ethical Selection” 396). His behavior of
dating with a married woman is driven by the animal factor, while the fact he
believes his marriage is still binding is due to his human factor.

As such, this novel presents a tragic ending for intermarriage between Japanese
and Koreans, deviating from the conventional discourse on that subject. Likewise,
it exposes the ethical contradiction of faithfulness while describing the negative
aspects of male-dominated free love at that time. While this point is a feature of
popular novels and is designed to attract public interest, as the author suggests,
it is very characteristic that the novel does not simply “faithfully reflect cultural
policies” but also exposes the negative aspects of intermarriage between Japanese
and Koreans as well as free love.

Between the Colonizer’s Political Slogan and the Colonized People’s Desire for
Enlightenment

In a way, the two types of “new social awareness” mentioned above are a result of the
author’s colonial view based on fiction. The reason the “possibility of development
in Korean culture” becomes more meaningful is that the story about the possibility is
based on real events that happened in Korea. For the novel, the author adopts almost
unchanged the Korean New Cultural Movement and Private University Establishment
Movement by Koreans, which actually occurred in Korea in 1920.

5) A big poster of the Ethnic Culture Conference ([ AL K& ) is
posted with red lines [...] The poster includes Ahn Sung-sik, who graduated
from a university in Tokyo last year with academic honors, currently serves as
the leader of the Korean Culture Academic Society (FAfif (4L %24Y), and is
respected by young people. Furthermore, it includes Lee Byung-hwan (23
J5), an editor-in-chief of the magazine The Peninsula (*f-55), who is tall and
sturdy and looks like an Oriental hero, with many subordinates. It also includes
Park Eun-seok (#Mf%#%), who traveled in the US and France and has studied
the advanced culture of Europe and the US for many years. In other words,
speakers attending the conference are almost representatives of young Korean
intellectuals and visionaries who are leading the New Cultural Movement (T

CALIE). (ch. 78, 1)

The author, Baba Akira, seems to have a good understanding of Korea, and one
example of this is that he mentions the Korean New Cultural Movement. The novel

also spotlights the New Cultural Movement, led by the Korean Culture Academic
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Society, and Korea’s magazine The Peninsula. These must have been based,
respectively, on the New Cultural Movement' led by Cheondoism in 1920, and the
Korean modern magazine Gaebyeok (Bl ). Ahn Sung-sik finishes his study in Japan,
returns to Korea, and represents young intellectuals who lead efforts to improve
Korean culture. Even though young Korean intellectual Ahn Sung-sik can easily get
a job with his bachelor’s degree in politics and economy from Waseda University, he
commits himself to the Korean New Cultural Movement, as he says he is just waiting
for the right time for “a great cause (&%).” The issues that he may face because he
has one foot in Korea and the other in Japan are also featured in this novel.

6) The much-anticipated Ethnic Culture Conference is thrown into confusion
and quietly discontinued due to caution from police officers conducting
temporary surveillance [...] In particular, Ahn Sung-sik cannot calm down,
since he cannot understand tonight’s criticism. He wonders why such criticism
has been made against him. Undoubtedly, he has nothing to be ashamed of.
“Traitor! Bitch! How insulting it is. How humiliated he is” [...]

“Apart from whether such misunderstanding is artificial or not disgraceful, I
cannot help but think that it has undermined our pure movement.” (ch. 82, 1)

In Scene 6, the Ethnic Culture Conference goes awry after Ahn Sung-sik is
criticized by the audience. They accuse him of making massive profits by selling his
younger sister to a rich Japanese family in Korea. There are some negative aspects
to intermarriage between Japanese and Korean people. In other words, the novel
describes a class divide depending on one’s ethnicity in colonial Korea, and Korean
people actually disapprove of intermarriage between Japanese and Koreans. While
Ahn Sung-sik is criticized primarily for trying to get his younger sister to marry a
Japanese man, he is also criticized for having studied in Japan. This emerges in the
scene where the instigator mocks Ahn Sung-sik for having studied in Japan and come
back to Korea. As described in Scene 5, there is a clear contrast with Lee Byung-hwan
and Park Eun-seok, who are also participating in the New Cultural Movement: one is
an influential figure from Korea, and the other has studied in the West.

Regarding Cheondoism’s New Cultural Movement, which actually took
place, Kim Jeong-ho (2011) argues that although Korea and China’s New Cultural

1 Si-yong Go states that the Korean New Cultural Movement “began as a religious movement
but expanded into a movement for independence, education, women, adolescents, young people,
farmers, the economy, literature, and publication and developed into a continuous and systematic

action-based movement to protect the country, comfort its people, and save the people from pain.”
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Movements were triggered by the March First Movement and the May Fourth
Movement against Japan, “China was reduced to a semi-colony of Japan and
Western powers but maintained a minimum level of state independence, while Korea
was reduced to an outright colony of Japan after Japan took away its diplomatic
rights in 1905 and annexed the country by force in 1910. Hence, enlightenment
movements targeting the public were very limited in the country” (“Comparative
Analysis” 280). He points out political limitations: it was not possible to carry out
an enlightenment movement independently, as Korea was colonized by imperial
Japan. From the perspective of Japanese residents of Korea, however, Koreans’ view
of pro-Japanese people is problematic with respect to the enlightenment movement
by Koreans. The author gives his view of the actual enlightenment movement of
Koreans and slyly describes Korean people’s opposition to intermarriage between
Japanese and Koreans as well as pro-Japanese people as “the foolish public’s

99 .

opposition to” “the pure movement” (ch. 82, 1).

Meanwhile, Ok-yeob, the Korean woman who has experienced ethnic and class
discrimination (including gender hierarchy) in the Shiroyama family, dreams of
establishing a school in Korea so that Kang Bong-joon who is Ok-yeop’s pupil and
other Koreans in the coming generations will not experience such discrimination.
This is also closely associated with the Korean Private University Establishment

Movement, which was propagated in 1920.

7) What the Kinichi couple realizes when they come here is that there is no
opportunity in this rural town to educate Korean children [...] Meanwhile,
although the Government General built public primary schools, it has not
reached out to rural towns like this. Even if it has a seodang (private village
school) or public primary school, Korean residents in the rural town where
Kinichi lives cannot find any money to send their kids to school. Because of
this, children aged around 10 only care about hanging out day after day. (ch.
67,1)

8) “Big aspirations, what are they?”

Kinichi jokingly asks and drinks tea prepared by his wife.

“Take a guess.”

“You want me to guess?”

“Yes.”

“Build a university in Korea.”

[...]

“Big aspirations, aren’t they?”
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“Yes, they are.”

“But if yours are not as big as this...”

“You are quite committed. I guess you will also raise our baby wisely, right?”
(ch. 69, 1)

As described in Scene 7, a lack of educational institutions for Korean children
became a persistent problem from the Korean Empire (1897-1910) to the early
days of colonial rule. Public primary schools in the novel are four-year schools,
unlike the six-year elementary schools attended by Japanese. There were so few
public primary schools that many Korean children could not attend school due to
financial and circumstantial reasons. In 1910, when Japan annexed Korea by force,
the percentage of school-age children attending public primary school was 0.9% (20,
194/2, 139, 991), and although the number increased by 1922, when the novel was
published, it was still only 8.5% (238, 058/2, 843, 847).' Japanese people in Korea
recognized these circumstances, as the novel shows.

Scene 8 concerns aspirations to establish a private university. As mentioned
earlier, the First Korean Education Ordinance, announced in August 1911, explicitly
reflected higher education guidance that “since Korea is not yet in the same
circumstances as Japan, education should be provided in line with the timing (Ff
#4) and level of the public (&%) (C. Lee 27), and this ordinance needed be
amended in order to establish a university, which is an institution of higher education.
Coincidentally, the Second Korean Education Ordinance was announced in April
1922, when the novel was serialized. The ordinance extended the number of school
years from four to six in public primary schools and from four to five in public high
schools. It also included requirements for the establishment of teachers’ schools and
universities, which paved the way to the establishment of a university in colonial
Korea. In 1923, the Private University Establishment Movement was started by
Koreans including Cho Man-sik and Han Yong-un, and imperial Japan also prepared
the Korean Imperial University Establishment Committee. As a result, the Preliminary
Department, Keijo Imperial University was established in Korea’s capital, Keijo
(Seoul), in 1924.” The lack of education for children and Korean people’s aspirations

1 See Furukawa Noriko, Status of Attendance in Primary Educational Institutions During Jap-
anese Colonial Rule, 142.

2 Choong-woo Lee wrote that “while Keijo Imperial University was established by Japanese
people, two factors the March First Movement—a massive struggle by the Korean people, and the
Private University Establishment Movement—were the driving force in the background. There-
fore, the university’s founding would not have been possible had it been not for Korea’s aspira-
tions and voluntary movements for higher education.”
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to establish a university were major factors.

The author, Baba Akira, a Japanese resident of Korea, was also aware of
this issue, and the issue of education for Korean people is an overarching topic in
the novel. There is no way to know for sure how the novel actually ended, as the
corresponding issues of the Keijo Daily News have not survived. However, we do
have a synopsis of a play adapted from the novel and performed a year after the
novel was serialized (Keijo Daily News Synopsis). It ends with Saeko donating the
wealth of the Shiroyama family to fund Kinichi’s Korean rural reclamation program

and establish a university in Korea.

Conclusion

As we have seen, although this novel won a literary contest held by the Government
General and the Keijo Daily News to encourage “faithfully reflecting cultural
policies” (Baba 5), it demonstrates some efforts by the author, a Japanese in Korea,
to provide his own literary view. In other words, while pursuing a topic in line
with the intended purposes of the literary contest, the novel tries to tell a story
that can cultivate “new social awareness” (ibid.). This “new social awareness”
includes themes in line with the Government General’s political agenda, such as
intermarriage between Japanese and Koreans and ethical criticism of outdated ways
of thinking, such as demanding faithfulness from women in free love.

What is worth noting in this novel, however, is that the New Cultural
Movement and Private University Establishment Movement—two burning issues
for Korean people at that time—were well known to Japanese people in Korea and
are represented in the text almost unchanged from real life. Even though the novel’s
author, Baba Akira, must have felt pressured or conflicted as one of the colonizers
about realistically describing Japanese discrimination against Koreans or Korea’s
voluntary enlightenment movements, he observed the colonial situation from an
ethical point of view, beyond the view of the rulers vs. the ruled. In particular,
given that the novel presents an awareness of the Korean people’s development of
culture and education by describing specific circumstances for Korean intellectuals
without deviating from the purposes of a literary contest, this novel has some
features that go beyond the typical popular novel or the typical political novel
reflecting the intentions of the Government General. The description of the Korean
people’s will for self-reliance manifests the author’s ethical awareness to coexist
with Koreans on an equal footing as a Japanese in Korea who regarded Korea as
part of his identity.
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Abstract: This article conside Gengetsu’s Kagenosumika in view of violence and
ethics. This novel illuminates the dehumanization and violence resulting from the
ills of capitalism, while at the same time noting the historical and ethnic issues
of Korean residents in Japan. This study, we have defined two axes of this work
to develop the discussion. One axis concerns the ethnic and historical issues of
Korean residents in Japan and individuals, whilst the other axis involves the ills of
capitalism and the violence in the enclave. The perceived universal ethical issues
and ethnic contradiction of Korean residents in Japan are the key-words penetrating
the literary world of Gengetsu.
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Introduction

Korean-Japanese literature has been characterized by generational distinctiveness,
since the existing research trend underscored the generation theory centered on
a series of authors considered to represent each generation of Korean-Japanese
literature. Indeed, there is no denying the fact that the 1%-, 2"'-, and 3"-generation
Korean-Japanese authors’ works substantiate the generational distinctiveness.
Also, most of their works revolve around the motherland, ethnicity, contradictions
Korean migrants go through in Japan and the criticism of Japanese society for
coercing such contradictions. Similarly, research on Korean-Japanese literature
has contributed to the body of knowledge, focused on the trend. That said, Korean-
Japanese literature has established a broad literary world that is far from converging
on the conventional trend in favor of the generation theory. Therefore, Korean-
Japanese literature has outgrown the established epistemological frame as a literary
whole that has been constructed by virtue of the creative activities and works
of authors spanning multiple generations. Their creative literary activities far
outstretch the definition in line with the conventional uniform trend including the
generation theory, and exist as the substance sustaining Korean-Japanese literature
in an extensive sphere. Based on the epistemological shift, the scope of research on
Korean-Japanese literature has been broadened. More recently, research on Koreans
in Japan has not been limited to Koreans residing in Japan but extended to Korean
Diaspora and transnational Diaspora literature/culture transcending the national
and ethnic boundaries. In particular, Kim Hwan-gi' noted the Korean and Nikkeijin
Diaspora literature and cultural activities in Latin America. Kim started off with
the historical uniqueness of Korean migrants in Japan, went on to the transnational
and trans-ethnic solidarity of Asian Diaspora groups, and underlined the ‘universal
value and globality’ of Diaspora literature. Kim’s approach is considered an
attempt to push the boundaries of Korean-Japanese literature and relevant research
and an effort to seek the universal value of Diaspora based on the historical
and ethnic uniqueness of literature and culture. In addition, some of research’
approaches dealing with the Korean-Japanese literature from the perspective of the
internationalization of Japanese language have been published in these days. In the
same vein, this paper is focused on the universality of Diaspora literature and the

1 See Hwan-gi Kim, “Japanese/Korean Descents’ Diaspora literature in Latin America and Hy-
bridity,” Bord Crossings 5 (2017): 11-14.

2 See Yamazaki Nagomi, “The Meaning of the ‘“Words’ of Others: The Theoretical Underpin-
nings of Yuhi by Yangji Lee,” Bord Crossings 16 (2023): 135-154.
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expansion of the circumference of Korean-Japanese literature, so as to clarify the
substance of Korean-Japanese literature and shed light on the diversity thereof.

As a second-generation Korean-Japanese author, Gengetsu of interest here
emerged as a mainstream author with his 1999 novel Kagenosumika ( [ & D 13
& #v] ) winning the 122" Akutagawa Prize in 2000. Despite being a second-
generation Korean Japanese born in Japan, Gengetsu debuted relatively late in 1999.
Given Hoesung Lee, another 2"-generation Korean-Japanese writer, debuted in the
late 1960s, Gengetsu diverged from the established generation-based trend from the
start. Therefore, Gengetsu was regarded as a “new-generation author” discussed in
line with the third-generation authors. Indeed, his literary world tends to be both
convergent upon and divergent from that of the third-generation authors, which
perspective however is attributable to the generation-based approach to Gengetsu. In
effect, it is contestable to categorize him as a specific new-generation author. Rather,
he dwells on the historical and ethnic flows relative to the floating reality of Korean
migrants in Japan, and simultaneously illuminates the reality and future of Korean
migrants and minorities in Japan as well as the historical faults and indifference of
Japanese society. Additionally, as the author himself states, the “universal’ ills of
minorities and modern society are embodied in his literary world.

Representing his literary world, Kagenosumika manifests Gengetsu’s style.
A range of events and incidents occur in a fictional ethnic enclave in Osaka,
where the presence of a Korean-Japanese man named “Seobang” symbolizes the
history of Korean migrants in Japan. The events and incidents occurring in the
enclave are symbolically indicative of the reality and historical issues of Japanese
society entangled with Korean migrants, as well as the ills of capitalist society.
Thus, research on Gengetsu has largely been focused on his Kagenosumika and
mostly published in Korea, where the scope of research on Korean-Japanese
literature has been widened. In addition to the three articles published by Jang An-
soon', Koo Jae-jin* and Park Jeong-yi’ investigated Gengetsu and Kagenosumika

in Korea. Also, Lee Hee-won' and Kim Hwan-gi’ elved into Gengetsu’s works

1 See An-soon Jang, “Kagenosumika by Gengetsu: The Minority of the Ethnic Community,”
The Journal of Japanese Studies 32 (2011): 261-278.

2 See Jae-jin Koo, “Outside of the Nation and Korean Diaspora in Japan,” Literary Criticism 32
(2009): 260-276.

3 See Jeong-yi Park, “A study of Gengetsu’s ‘Kage no sumika’,” JALALIDA 46 (2010): 227-239.
4 See Hee-won Lee, “The Self-Identity Structure of the Nation-state and it’s Possibility of Crack—
The Study of Hyonyeol’s ‘A Bad Rumor” and ‘The House in Shadow’,” Theses on Korean Literature
60 (2012): 139-171.

5 See Hwan-gi Kim, “Existential Writing in HYUN WEOL Literature,” The Korean Journal of
Japanology 61 (2004): 439-455.
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including Kagenosumika. The foregoing studies attempted to extensively explore
Kagenosumika, discussed diverse themes such as the ills of capitalism, spatial
issues typified by the ethnic enclave and identity and intergenerational conflicts of
minorities, and analyzed the characters including Seobang. Jang illuminates the
source of Seobang’s helplessness, the existence of Saeki and the causes of mis-
communication between them. Especially, Jang’s study should be noted in terms
of its insightful clarification of the character called Saeki. Kim takes note of the
“universality” of creative literary works that Gengetsu asserted in putting into
perspective Gengetsu’s literature and existence, which is a significant attempt
to figure out the meaning penetrating Gengetsu’s literary world. Moreover,
Kagenosumika has been dealt with in some thematic studies on Korean-Japanese
literature such as Yoon Jeong-hwa’s' comparative analysis of Kagenosumika versus
Yang Seok-il’s work, Heo Byeong-sik’s’ study on Korean-Japanese literature
focused on Ikaino, and Saseon Jang’s’ two studies on violence and nationalism
present in Korean-Japanese literature.

As discussed above, Kagenosumika has been well-documented, holistically
and thematically, based on the diverse messages it conveys. The aforementioned
studies propose a wide range of codes for reading the novel anticipatively,
lending themselves to better understanding of Gengetsu’s literary world in its
entirety. Yet, this novel is concerned with dehumanization resulting from capital,
which is viewed as the source of the ills of capitalism. Also, it uncovers the
historical issues of Japanese society and minority Korean migrants therein and
symbolically discloses the “ethical issues” associated with their indifference to and
misunderstanding of history. “In the conceptual system of ethical literary criticism,
‘ethics’ mainly refers to ethical relationships and moral orders that maintain human
relations in the world created by literary works” (Nie zhenzhao, “Ethical Literary
Criticism: A Basic Theory” 190). Still, there is no denying the fact that previous
studies underscored the “universality” based on Gengetsu’s assertions instead of
considering the foregoing issues from historical and ethnic perspectives. Hence,
the historical context behind Kagenosumika and the resultant “ethical” issues

1 See Jung-hwa Yun, “Identity of Rumors of Korean in Japan and Its Narrative Respons—
Focused on novels of Yang Sukil and Hyun Weol,” The Journal of Korean Fiction Research 51
(2012): 71-94.

2 See Byung-shik Huh, “Ikaino as Invisible Place and Transnational on Cultural Geography of
Korean Japaneses,” Journal of Dong-ak Language and Literature (dongak) 67 (2016): 123-152.

3 See Sa-sun Chang, “Violence in Korean-Japanese novels,” The Journal of Korean Fiction
Research 45 (2010): 327-356; Sa-Sun Chang, “Nationalism in Korean Literature in Japan,” The
Journal of Modern Korean Literature 21 (2007): 407-433.
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form the central axis, which however remains contestable. In that sense, this paper
examines Kagenosumika in light of “ethics” with intent to elucidate the issues of
dehumanization against the alienated in the development of capitalist society as
well as the ethnic issues of Korean migrants in Japan, both of which have been
overshadowed by what Gengetsu asserted, and revisit the Korean-Japanese society
and Japan back in the 1990s.

Emergence of Korean-Japanese Author Gengetsu and Kagenosumika

Gengetsu (% A) is a second-generation Korean-Japanese author born in Ikaino
Ikuno Ward Osaka City in 1969 as the youngest of three sons and two daughters
to his parents who were from Jejudo. His original name is Bongho Hyeon. His pen
name Gengetsu is the alias of lunar September and implies truth. At the age of 19 in
1984, Gengetsu got his first job at a loan shark business run by a Korean affiliated
with the pro-Pyeongyang Federation of Korean Residents in Japan. Later on, he
went from job to job including a truck driver, living a life far from literature. Also,
he was engaged in the family business after graduating from high school. In 1992,
Gengetsu abruptly felt the urge to write and dreamt of becoming a novelist. In 1994
he attended Osaka Literature School to learn and practice writing and formally
started the creative writing by publishing the school’s book of children’s poetry
Hakua ( [ EHH5] ) in 1996. He debuted in 1998 when his 4 Stage Actor s Solitude
( 1EES%FE D] ) included in the No. 2 issue of Hakua was selected as an
excellent work by the critics of the December issue of the monthly Bungakukai
(Literary World, [3C225%] ). In October 1998, his Boobs ( [ & 21X ] )
published in the No.406 issue of the Jurin ( [#{#k] ) was short-listed in the 121"
Akutagawa Prize but failed to win the prize. With his Kagenosumika published in
the Bungakukai winning the 122" Akutagawa Prize in November 1999, he started to
build a solid reputation as a writer.

Kagenosumika is about affairs taking place in an ethnic enclave of minority
migrants in Japan, with a 75-year-old man named Seobang (Y /¥ >) being its
protagonist. The enclave located on the east side of Osaka dates back to 70 years
ago, when more than 200 barracks (temporary structures) were installed in a
2,500-Pyeong (approx. 8,264m”) wetland. Accommodating marginalized minority
groups including Korean migrants, the enclave is segregated from the mainstream
of Japanese society. In the past, some 800 Korean migrants used to live here, but
now it has become a space of others such as Korean and Chinese migrants as well
as other ethnic groups with different skin colors.

Seobang is a symbolic character of the ethnic enclave and a “living fossil.”
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Seobang was conscripted into the Japanese army in the war during the Japanese
occupation of Korea and lost his right hand and wrist after being shot by an
American soldier while siphoning off military supplies on the battlefield. After
Korea was liberated from Japan, Seobang lived with his family in the enclave.
While working in a factory in the enclave, his wife was killed in an accident that
severed her shoulders. His son Kouichi (5%—) left him blaming him for having
fought for Japan in the war. Six months after Kouichi joined anti-war activists while
attending Tokyo University, he was lynched and found dead with his body covered
with bruises. Seobang has been living in the enclave for 68 years, now aimlessly
surviving on the compensation for his wife’s death which includes housing, meals
and 20K yen per month.

Seobang is a symbol of the ethnic enclave, whilst Nagayama (7K L11) is the ruler
and king thereof. As an influential capitalist in the community, Nagayama enslaves
people to his capital. Since his capital exerts substantial effects on the sustain-
ability of the enclave, Nagayama wields absolute power. Securing power and vested
interests by using the capital he has accumulated in the enclave, Nagayama offers
bribe to the mainstream of Japanese society.

Socially alienated Seobang interacts with the world only through the
community baseball team “Mad Kill” organized by the children or grandchildren
of those who were from the enclave. Seobang watches every game of Mad Kill as
a way of interacting with the world. Seobang’s sole comfort in life is a Japanese
female volunteer visitor in her 40s. Her name is Saeki (#21F1). Seobang keeps up day
by day waiting for Saeki. One day, when Saeki visits him, Seobang goes watching
a baseball game with her. On seeing Saeki in the baseball park, Nagayama casts an
uncomfortable eye at her. Saeki averts her eyes from Nagayama’s creepy gaze. On
her way back from the rest-room, Saeki bumps into Sukja, who stoops to collect
recyclable waste. Sukja flashes back to the horrifying past of the enclave.

As the head of a private fund in the community, Sukja was caught trying to
abscond with 3 million yen from the fund and 8 million yen from another fund 27
years ago, abandoning her daughter. People in the enclave made her kneel down on
icicles and beat her ruthlessly. When she fell unconscious, they drew water from the
communal well and pour it on her head. Also, they lynched her by tying her up with
a rope with her belly attached to 20-kg icicles. Sukja was punished in accordance
with the rules of the enclave, where she has been living in a wretched plight.

For 27 years, the enclave has changed little by little with quite a few Korean
migrants replaced by Chinese migrants. With the influx of Chinese migrants, the

enclave witnesses unprecedented scenes. For instance, on rainy days, Chinese
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migrants get naked to take a shower on the street. New people have made a
difference to the face of the enclave. Yet, the mob violence committed against Sukja
27 years ago is repeated. One day when Saeki visits Seobang, 3 Chinese people
were caught stealing money from an underground bank. To punish them, Chinese
migrants plucked pieces of flesh from the buttocks and thighs of the three offenders
with pliers. On being told about the mob violence, Nagayama tries to stop it by
paying back the money for fear that the affair will be magnified. However, Chinese
migrants in the enclave refuse his offer insisting that losing trust abroad can never be
forgiven, and continue to give the offenders mob violence. They repeat the outrage
committed on Sukja by Koreans 27 years ago. Irritated by the affair, Nagayama
comes across Saeki and rapes her. Seobang belatedly finds Saeki after the incident.
Saeki looks at him coldly and disappears. Because of Nagayama, Seobang cannot
see Saeki again.

After a while, Japanese police visit the enclave. Somebody has reported the
mob violence committed by Chinese migrants. Police forcefully push in to remove
the enclave. At that moment, Seobang realizes his identity and resists, biting the
thigh of a police officer to keep the enclave from being dismantled. The novel ends
as Seobang is beaten up with truncheons.

Kagenosumika juxtaposes minorities with the mainstream of Japanese society
via the ethnic enclave or the space of others. In the process, it unfolds how a
man finds his identity against the backdrop of the violence and dehumanization
attributable to capital.

Kagenosumika as Ethnic Issues of Korean Migrants in Japan

In the conversation with the author inserted in the Korean edition of Kagenosumika,
Gengetsu talks about his literary world in comparison to other 2"~generation

Korean-Japanese authors Hoesung Lee and Hakyoung Kim:

Is that so? Lee or Kim is unlikely to get away from politics or ideologies
because of their ideas that are rooted in the concerns and conflicts related to
establishing identities by asking themselves of what ethnicity is. By contrast,
I am hardly self-conscious about those aspects. I am not particularly bound by
such facets [...] I try to focus on portraying the universality of humans, not the
traits of Korean Japanese people. (Gengetsu 227) '

1 Gengetsu, Kagenosumika, Seoul: Munhakdongne Publishing Co. Ltd., 2000. All references
are to this edition and will be cited hereafter. Translations are provided by the author unless other-

wise noted.
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As stated in the excerpt above, instead of clinging to the ethnicity and homeland,
Gengetsu portrays the universality of humans in Kagenosumika. The dehumanization
symbolized by the exploiting structure of capitalism and mob violence articulates
the universal issues of modern society as stated by the author. Still, this work
does not necessarily deviate from the ethnic issues of Korean migrants in Japan.
Certainly, as mentioned in the introduction earlier, from the perspective of
generation theory, Kagenosumika lacks in the ethnic sentiment in comparison to
other 2"-generation Korean Japanese authors such as Hoesung Lee and Hakyoung
Kim. Indeed, the main character Seobang, unlike his parents’ generation, perceives
his origins vaguely at most, and other characters excluding him do not care much
about their ‘motherland’ and “ethnicity” at the individual level. Yet, at the collective
level of Korean migrants in Japan, ‘ethnicity’ carries different attributes on the
grounds that the history of Korean migrants in Japan underlies Seobang’s loss
of identity, interactions with others including Saeki, generational conflicts and
“helplessness” and Nagayama’s distorted propensity for violence in Kagenosumika.
That is, one axis penetrating this work is dehumanization and violence that take
place in the ills of capitalist society and are symbolized by the curse and mob
violence against Sukja, while the unresolved history of Korean migrants in Japan
and resultant ethnic issues constitute the other axis. Thus, this section explicates the
historical and ethnic issues of Korean migrants in Japan revealed in Kagenosumika
and thereby identifies the meanings of the actions and relationships of characters.
As the setting of the novel, the ethnic enclave was first built by the first-
generation Korean migrants, who reclaimed a wetland in Osaka and developed
small communities. Initially, the enclave was a space of hope for the first-generation
Korean migrants who had moved to Japan during the Japanese occupation of Korea.
Over time, those who could “not afford to move out” remained in the enclave.
Later on, the enclave changed into a “spooky house,” where one should not return.
The changing atmosphere of the enclave is implied by the fact that the communal
well dug by the first-generation migrants including Seobang’s father in the square
for descendants dried out 20 years ago and by the bleak shady image the vacant
enclave carries. To Nagayama the enclave is a place of exploiting the work force.
In the flow of history, the enclave has lost its original meaning. Having been in
the enclave for over 7 decades, Seobang is a living fossil symbolizing the place
and being marginalized even in the perishing community. As a second-generation
Korean Japanese born in the enclave, Seobang is a handicapped person having lost
his right hand in the war. Seobang’s handicap and his status of being a helpless old
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man are conditioned to reinforce his “alienation.” In the novel, Seobang has lost his
identity, living without knowing who he is, which causes his helplessness to persist.
Seobang’s dependence on Nagayama’s support following his wife’s death and his
handicap have deprived him of the willingness to work and live. In the opening
of the novel, Seobang says, “By the way, I’ve forgotten one important thing here.
Who the hell am 1?” (Gengetsu 112) at a gathering of the community baseball team
(Mad Kill) comprising the 3" and 4" Korean-Japanese generations. This sounds
like a witty response to Dakamoto’s joke but it is not because he has just referred
to Mad Kill’s games as “gambling houses known to the entire neighborhood”
and Dakamoto as a “hobo boss stuffed with 5 decades’ faecal water”. Therefore,
Seobang is jokingly speaking for his inner voice through the remark.

Then, who is Seobang? He is the only character in the novel that continually
questions who he is. In that sense, Seobang is not just another old alienated and
handicapped Korean Japanese. He is a second-generation Korean Japanese born
to Korean migrants and simultaneously a Japanese who has to forgo the Korean
nationality. During the Japanese occupation of Korea, he was conscripted by the
imperial Japanese army and lost his right hand. After the war, he was sent back to
his original status of a Korean residing in Japan, and forgotten by the mainstream
of Japanese society. The loss of his right hand in the war takes away from him the
“labor” which is a requisite for survival in the post-war capitalist society. During
the Japanese occupation of Korea and after the country’s liberation, Seobang’s
own choice of life was suppressed. Consequently, he ekes out a precarious living,
which is underlain by ethnic and historic issues that he cannot bear as an individual.
As a result, deprived of “active and independent choices,” Seobang has come to a
state of loss of self. Seobang’s helplessness, or the absence of his independent self,
makes his being “un-honourable.” At the start of the novel, Seobang’s recollection
of his life void of such opportunities as Nagayama’s results from the absence of
his independent self and is also linked to his communication issues. In the novel,
Seobang has difficulties communicating with others including not only other
generations such as Goichi and Dakamoto but also his generation such as other
seniors, Saeki and Nagayama. He fails to understand what others mean to say,
pointlessly responds regardless of his own feelings or willingness, or abruptly stops
talking, which exposes Seobang’s self-awareness.

Meanwhile, Seobang’s sole comfort in life is the volunteer visitor, Saeki.
Her presence enlightens him about something that remains to be seen in the world
beyond his “helplessness.” Saeki is the only outsider visiting the enclave, and
catalyzes Seobang’s change. She triggers his transformation into an independent
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being and his self-awareness amid the contradictions facing Korean migrants
coexisting in the enclave. Interestingly, such relationships and communication
structures are uni-directional. To Seobang, Saeki is an object of affection and
admiration but still he cannot communicate with her. While Seobang himself and his
existence symbolize the enclave like a fossil, Saeki symbolizes the middle class in
the mainstream of Japanese society. Without appreciating the history of the enclave,
she just volunteers to help disadvantaged and alienated senior citizens out of good
will. She does not understand the physiology of the enclave or the life of those
Koreans who are living and have lived in barracks. She shuns a woman from the
enclave whom she encounters in the baseball park and brings up the story of Sukja
that is regarded as a taboo in the ethnic enclave, which is also ascribable to her
lack of understanding and indifference. Though Saeki is not necessarily a villain,
the indifference revealed in her actions significantly symbolizes the indifference
of the mainstream toward Korean migrants in Japan. Likewise, the indifference
unveils in the dialogue between Seobang and Saeki. Seobang tries to talk about the
compensation for his severed right wrist only to fail since Saeki keeps talking about
herself without empathizing with him. This failure of communication deters their
mutual understanding.

Then, given the failed relationship and communication, what is the meaning of
Seobang’s sentiment toward Saeki? Before considering the meaning, it is necessary
to assume Saeki is a character representing the mainstream of Japanese society.
Assuming she is a character symbolizing the mainstream of Japanese society and its
“indifference,” Nagayama’s blind antipathy toward her and Seobang’s admiration
for her become significant. The contradiction of Korean migrants in Japan originates
from exclusion, discrimination and indifference. In tandem with the prevalent
indifference of the mainstream, the post-war exclusion of Korean-Japanese enclaves
from the boundary of the law by the Japanese government has sustained the
discrimination against the minority. The discriminated minority Korean residents in
Japan wish to join and be equal to the mainstream of society, which is a matter of
course and legitimate, given their discriminated status and from historical and ethnic
perspectives. Seobang’s right hand and wrist symbolizes the historical contradiction
of Korean migrants in Japan. When Seobang admires Saeki and lays bare his
compensation mentality relative to his right hand, he exposes his wish as a member
of an alienated minority to be equally treated as the members of the mainstream.
Similarly, Seobang’s monologue at the end of the novel reveals such a wish after
Saeki’s incident as mentioned in the following excerpt:
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The curse against Sukja has been extended even to Saeki. If only this severed
right wrist had earned money a bit earlier, the terrifying lynch would not have
been repeated and infuriated Nagayama would not have bumped into Saeki,
huh?

I wish it was a far-fetched idea and laughed it away, but undeniably it is not

entirely irrelevant. (Gengetsu 147)

As suggested in the excerpt, while Seobang is looking for Saeki who was taken
by Nagayama, a “random” thought occurs to him: “If only this severed right wrist
had earned money a bit earlier”. It is nothing but a far-fetched thought at present as
long as the historical issues of Korean migrants in Japan remain unresolved, but it
is “not entirely irrelevant.” Had Seobang been treated equally as others wounded in
the war, and had Korean residents in Japan not undergone the explicit exclusion and
suppression in the post-war history of Japan, the status of Seobang and that of the
enclave would be different from what they are now. Unfortunately, his wish does
not come true because of the ruptured relationship with Saeki due to Nagayama
and the deep-rooted indifference of the mainstream, which is symbolized by Saeki,
toward minority migrants. As a result, Seobang goes through the confusion of
identity. While watching a baseball game with Saeki, Seobang tries to protect her
and at the same time questions himself if it is Saeki that he should protect. “What
am [ trying to protect here? Which side on earth do I belong to?” (Gengetsu 38)
Seobang’s self-deprecation is about ‘where he should be’ and implies Seobang’s
self-awareness of being a Korean resident in Japan. Seobang is portrayed as a
helpless being who is incognizant of self but conceals a wish to remain connected
with the enclave even passively, as demonstrated in his relationship with Mad Kill.
Seobang regularly attends the games and gatherings of the community baseball team
whose members are two generations younger than he. His lack of communication
skills adds up to his alienation from the team but still he does not stop observing
the gatherings, taking a seat and joking. Seobang’s affection toward Mad Kill, the
enclave and younger generations clearly surfaces. Seobang calls Mad Kill members
“grandsons,” bets on Mad Kill regardless of winning or losing, and rants and raves
when opponents commit fouls. That is, irrespective of Seobang’s spontaneous self-
awareness and his admiration for Saeki, the identity of a Korean resident in Japan
symbolized by the enclave lies in his subconsciousness.

Therefore, Seobang’s awakening emerges when he becomes clearly aware
of his being and self. Seobang’s self-awareness necessarily accompanies his
disconnection from Saeki by the medium of Nagayama, who expresses the blind
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antipathy and resentment against Saeki. Though he has discarded his original family
and first names, Nagayama struggles to join the mainstream of Japanese society
by dint of the capital he has accumulated by exploiting the enclave. Yet, no matter
how hard he may try, even Nagayama dominating the enclave like a king finds it
impossible to join the mainstream. At best, he becomes a boon companion of the
police chief representing the public authority, to the extent that the latter hardly
cares about how he exploits the enclave. But their relationship is prone to collapse
anytime because the police chief is very capricious. Frustrated in his failure to join
the mainstream, Nagayama expresses the blind antipathy and resentment against
Saeki, which symbolizes his sentiment toward the mainstream of society. As a
result, enraged Nagayama rapes Saeki when they meet again. Seobang struggles to
protect Saeki only to fail. Yet, Nagayama’s act facilitates Seobang’s self-awareness.
After being out of touch with Saeki against his will, Seobang realizes that he should
be responsible for everything happening in the community because the enclave is
like his hometown where he has lived for 68 years and his sons and grandsons live
and will live. Therefore, following Saeki’s tragic incident, Seobang’s intense anger
towards Nagayama is not just about Saeki. Though frustrated, Seobang starts to
unprecedentedly speak out, saying to himself, “I’d sink a knife right into his heart”
(Gengetsu 147). “I’ll never forgive you” (Gengetsu 147), he cries to Nagayama at
the top of his voice, which indicates his resentment against Nagayama about raping
Saeki and fixating the exploitation structure with his capital in the enclave. Being
out of touch with Saeki and harboring resentment against Nagayama, Seobang is
finally reborn as a being with an independent self, which is suggestive of his self-
acceptance as a member of the minority group of Korean residents in Japan.

The next morning following the incident, Seobang ‘could not feel more
refreshed” when he wakes. He makes breakfast, which he has never done before,
and washes his underwear for the first time in 10 years. This scene shows Seobang
has turned over a new leaf. His self-awareness as a Korean resident in Japan helps
recover his identity, which lays the foundation for addressing the intergenerational
conflicts and bridging the intergenerational gap, as described in the following
excerpt:

On seeing Dakamoto who looked very grave just like blaming himself for his
helplessness rather than his remarks, Seobang felt as if some bitterness stuck in
his heart had dissolved away. That’s right. Since his right arm has been treated
unfairly, he has been with this enclave and will be able to live with it. (Gengetsu
151)
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Seobang was happy to see that he as a being full of confidence and Ganemura
as another being full of innocence and fear were connected with each other
sharing a common sentiment, skipping Dakamoto’s generation, which he
dismissed superficially. (Gengetsu 152)

The excerpt above is associated with Seobang’s conversation with Dakamoto and
Ganemura, who symbolize the 3" and 4" Korean-Japanese generations, respectively.
Before Saeki’s incident, the point of contact between Seobang and them was limited
to fragmentary spheres formed by Seobang’s passive effort. By contrast, after the
incident, Seobang’s conversation with Dakamoto and Ganemura symbolically shows
a bond of sympathy has been built among the three. In that the bond is indicative of
their surmounting the intergenerational disconnection initiated by his conflict with
Goichi, it serves as a momentum for them to share their identity and solidarity as
Korean residents in Japan.

Seobang’s self-awareness also involves his understanding of the enclave
which is a trans-generational living space, forms a simple bond of sympathy and
symbolizes himself. To Seobang, the enclave is now a place that he should protect
and be accountable for. In the ending scene, Seobang grabs the pants of a police
officer and bites his calf. Resisting the intervention of the public authority explicitly
demonstrates his desperate will to defend the enclave. The mob violence committed
by Chinese migrants justifies the intervention of governmental authority in the
extraterritorial enclave. Until now, the enclave’s process has autonomously operated
outside the country’s statutory boundary by means of Nagayama’s capital used to
win over the public authority, which connection, however, is weak enough to end
anytime. The police officer visiting the enclave states he understands the history of
Korean migrants in Japan but will not be tolerant of illegal migrant communities
and thus the enclave will be dissolved. He sounds as if he understands the presence
of Korean residents in Japan but actually will not accept the presence of the
enclave which he believes is nothing but a random shelter for illegal migrants. His
statement, paradoxically, proves the lack of his understanding of history, which
incurs the wrath of Seobang to the extent that he bites the officer’s leg. His offence
is an expression of his own intention to defend the enclave and of his wrath against
the misunderstanding of and indifference to the presence of Korean residents in
Japan.

As discussed so far, we have considered the relationship between Saeki
and Nagayama based on the affairs and incidents resulting from unresolved
historical and ethnic issues of Korean residents in Japan and Seobang’s change in
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Kagenosumika. The diverse issues raised in the novel are attributable to the process
implemented in the enclave and Seobang’s contradiction, and simultaneously
are the remains of unresolved historical and ethnic issues. Because the ethical
choices and moral behaviors result from the contrasting yet interrelated forces',
Seobang’s self-awareness and recovery of identity is triggered by his awareness of
ethnic contradiction and self-acceptance as a Korean resident in Japan. Through
the process, Seobang eventually transforms into a guardian of the enclave from a

symbol thereof.

Ethics of Dehumanization and Violence Relevant to Capital

In Kagenosumika, the enclave is seated in an extraterritorial zone and sustained by
violence. In the process, dehumanization caused by capital and ethics are exposed.

The following excerpt shows how they handle any problem arising in the enclave.

At that time, most residents except children gathered in the square. Sukja was
kneeling down on an array of icicles laid next to the well. When Dakamoto
and some young men attempted to tie 20kg icicles to her belly with a rope as
told by their parents, she cried out they would kill the fetus in her womb [...]
Every time Sukja was about to collapse, males poured icy-cold water from
the well on her head and females poked and beat her back and shoulders with
bamboo swords. Assuming a disinterested attitude, they continued to torture
her just like pounding rice into powder. There was no room for insanity. People
were doing what they were supposed to do in silence. All were woodenly
expressionless. Some rose to their feet, while others cast tired eyes. Still, no
one withdrew when it was his/her turn. (Gengetsu 139-140)

Sukja was caught absconding with 3 million yen from a private fund she had
organized in the enclave and 8 million yen from another private fund 27 years
ago. She was trying to desert her 15-year-old daughter, which indicates the human
nature succumbing to capital. They solved any problem not by a lawful procedure
but by violence. They brought Sukja to her knees on icicles and tied 20kg icicles
to her belly with a rope, which was like stabbing her with a knife. Both men and
women beat her with bamboo swords and clubs. When she passed out, they poured

water from the well on her face to force her to stay awake. They never felt guilty

1 See Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical Selection,” Forum

for World Literature Studies 3 (2021): 392; Nie zhenzhao, “The Scientific Turn of Humanities

Studies,” Interdisciplinary Studies of Literature 4 (2022): 563-568.
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about driving a person nearly to death. Violence is their own way of addressing any
challenge to sustain the enclave. The uniqueness of the enclave occupied by others
and the dehumanization caused by capital underlie the violence, which characterizes
the enclave as an extraterritorial zone outside the boundary of law.

Then, do the violence and dehumanization in the enclave arise from the
ethnicity unique to Korean migrants in Japan? Those aspects are attributable to
the universal human nature, not a certain ethnicity, nationality and period. See the

following excerpt:

Between the human walls, three men fell flat on their face with both hands and
feet tied u Their buttocks and thighs were exposed through their pants torn into
shreds. Holding their lips tight, other men twisted and plucked their flesh with
pliers one after another [...] Wearing a look of excitement and tiredness, each
worked his way through the crowd, holding a plier with tiny pieces of flesh,
which made me feel a strange sense of deja vu. The next moment, I realized
the so-called‘underground bank’was comparable to the private fund. (Gengetsu
146)

Three Chinese men fall to the ground in the excerpt. They were caught stealing
money from the underground bank, which is equivalent to the old private fund.
Chinese people holding pliers twist and pluck flesh one after another from the thighs
of the three offenders. Pieces of torn flesh are scattered on the ground. This mob
violence results from capital. This scene is reminiscent of Sukja’s incident that took
place 27 years ago. Violence, not lawful procedures, is the rule to punish people in
the enclave as they did to Sukja, who was poked in the belly with icicles and beaten
with clubs, and now to the three Chinese men whose flesh is plucked with pliers.

As for how the uniqueness of the enclave has been formed, Koreans migrated
to Japan during the Japanese occupation of Korea and remained there even after the
liberation. That is the “historical reason” why Korean migrants built a community
like the enclave in Japan. Over time, Korean migrants in Japan left the enclave one
after another before illegal Chinese migrants occupied the space. Initially formed
by others who were outside the boundary of law, the enclave now shelters different
kinds of others who are not legally protected, after Korean migrants left. In the
space of others, capital is directly linked to survival. Thus, they have adopted their
own rules in the form of violence to maintain the enclave and to survive. With the
enclave formed outside the boundary of law, it constitutes an extraterritorial zone,
where Chinese migrants replicate the violence committed by Korean migrants for
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68 years, which manifests the universality of human nature regardless of nationality
or ethnicity.

It is capital not law that sustains the enclave and secures the survival of others.
The enclave is a space where others who are not entitled for legal protection can
exist, whilst capital is a sensitive issue directly linked to survival. In the enclave
sustained by the identity and solidarity of members, problems caused by capital
threaten their survival and undermine their identity and solidarity. Violence is the
solution for any problem that could potentially threaten the identity and survival of
the enclave, which is the process of maintaining the community.

If so, how come they resort to violence not law to solve their problems?
To those others who are marginalized from the legal protection in the enclave,
laws are meaningless rules. Those who are not protected by any law draw upon
nothing but capital as a means of survival, which is in turn secured only when they
reserve capital. In that context, embezzling capital is a plain act of threatening the
community in its entirety and the survival thereof. As any legal punishment is not
applicable to the extraterritorial enclave, violence works. That is, the community
cannot but be sustained by violence because its members are legally marginalized
others and their survival is secured not by law but by capital. Hence, the enclave can
exist as an extraterritorial zone, where the unethical violence and dehumanization
take place due to capital.

Paradoxically, however, because of the very violence, which serves as the
unique means of sustaining the enclave, the community is faced with a risk of
dissolution. The mob violence replicated in 27 years causes the secret of the enclave
to leak through to the mainstream of society represented by the Japanese police
authority. The public authority of the mainstream of society is set to dissolve the
enclave, which is on the cusp of vanishing into nothing. Nagayama takes advantage
of capital he has accumulated in the enclave to join the mainstream of Japanese
society in vain, failing to exert any influence on the historical misunderstanding of
the mainstream and its public authority. Even the capitalist dominating the enclave
is not admitted to the mainstream of Japanese society. The mainstream exercises its
public authority to remove the enclave and others on account of the violent incident.
The very rule that has sustained the enclave drives it into catastrophe, and thus the
world of others is dissolved by the mainstream power.

Portraying an extraterritorial enclave of others who resort to violence to deal
with problems, Kagenosumika highlights the dehumanization and ethical issues

relevant to capital.
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Conclusion

We have discussed Gengetsu’s Kagenosumika in view of violence and ethics. As
mentioned earlier, this novel illuminates the dehumanization and violence resulting
from the ills of capitalism, while at the same time noting the historical and ethnic
issues of Korean residents in Japan. As Hwangi Kim asserted, Gengetsu’s work
builds on the uniqueness of diaspora groups in pursuit of the universality and global
orientation of diaspora literature.

Hence, in this study, we have defined two axes of this work to develop the
discussion. One axis concerns the ethnic and historical issues of Korean residents
in Japan and individuals, whilst the other axis involves the ills of capitalism and
the violence in the enclave. As the author asserts, Kagenosumika exposes the
ills of capitalist society while contemplating the universality of human nature.
Furthermore, its characters and events revolving around Seobang keenly uncover
the historical and ethnic contradictions of Korean migrants in Japan that cannot be
explained by the universality of human nature. The distribution and domination of
capital, the alienated “minority” represented by old handicapped Seobang in the
enclave, their historical transition, and their conflict with the mainstream of society
are intricately woven in Kagenosumika. In addition, the ethnic contradiction of
Korean migrants in Japan underlies the foregoing intricately woven components.
The absence of a certain “ideology” or of an inclination to homeland within the
category of ethnicity corroborates the void of “politics” in literature as asserted by
Gengetsu himself. Paradoxically, the absence is completely entangled with the ethnic
issues of Korean migrants in Japan. Such an ethnic contradiction is symbolized by
the protagonist Seobang, who was conscripted to the Japanese imperialist war and
lost his right arm only to be forgotten by reason of being a Korean resident in the
post-war Japanese society. The indifference, ostracism and physical handicap coerce
Seobang into losing himself. In a series of events and incidents, Seobang becomes
aware of himself as a contradictory being and a Korean resident in Japan, which is
underlain by his ethnic contradiction. Indeed, Seobang’s self-awareness intricately
involves his admiration for Saeki symbolizing the mainstream and his frustration as
well as indifference. Also, it coexists with the reality of the minority in the capitalist
society conditioned by Nagayama. Seobang accepts himself as a member of the
enclave after Saeki’s incident. In the process of such “acceptance” and “awareness,”
Seobang finally gets over his helplessness and vanquishes the disconnection caused
by intergenerational conflicts.

Meanwhile, the one axis of this work concerns the ethnic contradiction
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while the other axis comprises the violent incident entangled with capital that
takes place in the “extraterritorial” zone accommodating the alienated others in
the capitalist society. Those residing in the extraterritorial enclave are not legally
protected, that is, not recognized as Japanese citizens. The residents in the enclave
earn their livelihood as factory workers fitting into the capitalist trend in the post-
war mainstream of society. With no legal protection and citizenship, money is
synonymous with their survival in the capitalist society. Thus, capital is translated
into the survival of the members of the enclave. However, what matters is that they
turn to the violence or lynch mob to address any challenge. The residents in the
extraterritorial enclave cannot afford the protection by law. Therefore, they rely on
the agreed tacit rule to resolve problems arising in the enclave. Yet, when it comes
to capital-related problems, in particular, their rule values capital more than human
life, which constitutes the inversion of value. That is, the violence committed in
the enclave is held up by dehumanization, which is part of the universal ills of
capitalism. Moreover, such ethical issues are embodied in repeated violence in the
enclave. The blood and flesh scattered on the ground reminds Seobang of the ‘curse
against Sukja,”which implies the unethical violence will be repeated and intensified.

To recap, Kagenosumika exposes the ills of capitalist society while contemp-
lating the existence and contradiction of Korean residents in Japan as a minority.
The perceived universal ethical issues and ethnic contradiction of Korean residents
in Japan are the key-words penetrating the literary world of Gengetsu. A further
study is needed to delve into the historical and ethnic contradictions of Korean
residents in Japan which underlie the ethics manifested as universal value across
Gengetsu’s creative world beyond Kagenosumika.
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The Reconstruction of Working-Class Ethical
Identity in Raymond Williams’ Idea of Adult
Literary Education

Sun Yanping & Zhou Chengyi

Abstract: As an active promoter of adult education, Raymond Williams has
attracted academic attention recently for his contribution to British adult education.
However, few scholarly discussions have examined his emphasis on literary
education in the realm of adult education and its ethical significance in constructing
a working-class ethical identity. Williams discerned a misrepresentation of working-
class identity, either as a mere “machine” of the labour force or as a passive
consumer of culture devoid of rational will, akin to an animal. This erroneous
construction is closely tied to the neglect of literary education in working-class
education following industrialization. The profession-oriented education failed to
incorporate literary enlightenment, depriving workers of their entitlement to ethical
insights from literature. The adult literary education spearheaded by Cambridge
elites didn’t solve the problem, identifying the working class as a mass devoid
of rationality for literary criticism or creation, relegated to a status subordinate
to animalistic instincts. Williams, in his endeavour to destigmatize the working
class from the “mob” and distinguish popular culture from industrial civilization,
attempted to reconstruct a working-class ethical identity characterized by rationality,
creativity, and initiative. To achieve this goal, Williams envisioned an adult literary
education focusing on the practical skill of criticism and remaining open to popular
culture across various media. Through these ways, Williams emphasized the
intellectual and aesthetic potential inherent in the working class, and advocated for
their active involvement in the creation of a dynamic and inclusive common culture,
one not only shared but co-constructed by all.
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Introduction

Raymond Williams, a prominent British cultural critic and theorist, is widely
recognised for his substantial contributions to cultural criticism. While his insights
have been instrumental in shaping the theory of cultural criticism, however, his ideas
on education only garnered scattered attention until lately. In 2020, Raymond and
Education: History, Culture, Democracy, the first monograph exploring Williams’
educational philosophy systematically came out. In the monograph, the author
Ian Menter concludes Williams’ view on education as pervasive (non-selective),
comprehensive, responsive and democratic. As Menter observes, Williams keenly
engaged in various educational activities with a particular focus on adult education
throughout his lifetime. His exploration of and contribution to adult education has
usually been unavoidable parts while addressing his view on education.

Literature, as Menter suggests, is indispensable in Williams’ educational career.
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In his fourteen-year teaching experience in adult education, Williams not only
designed a literary syllabus for the working class' but also took text-reading and
literary analysis as the most important skill to teach and train’. During his career,
Williams kept reflecting on the significance of literature in education and practising
literary criticism, which suggests his strong passion for literature and approval of
its value. After returning to Cambridge, he continued to teach drama and applied his
educational theories in literary teaching practice. It is not exaggerated to say that
literary education is a clue running through Williams’ life.

While various scholars have explored Raymond Williams’ educational
philosophy, few have specifically examined the role and significance of literature
in his adult education initiatives. Notably, John Mcllroy identifies the intellectual
influences of Cambridge literary studies and the “broad, left, literary culture” (8) of
Marxism as motivating his deep involvement in adult education. Li Li, considering
Williams as a member of the early Birmingham School, acknowledges that he
“challenged traditional literary education” (198) and substantially contributed to
education through cultural studies. However, scant attention has been dedicated
to unravelling the specific importance of literature in Williams’ adult education or
probing into the reasons underpinning his decision to place literature education
at the core of this endeavour. Williams’ insistence on teaching literature to the
working class is often simplistically linked to his personal passion or perceived as
an enlightened move toward fostering a richer common culture, akin to the efforts
of his predecessors among the Scrutineers. A more nuanced exploration of the
motivations and impacts of Williams’ emphasis on literature in adult education
awaits scholarly attention.

The discussion of Williams’ adult literary education should not avoid his
treatment of ethical identities and ethical choices, as his own ethical identity shifted
from a working-class scholarship boy to a middle-class intellectual. Without a study
of his idea about the working-class identity, it is easy to find self-contradictory
standpoints in Williams’ theories, for example, his passion for enabling working-
class readers to discern good writings contrasting to his support for popular
culture. It may also help to answer the lasting question of how to bridge the “high

1 In Reading and Criticism (1950), Williams sets out a suggested syllabus for a four-year pro-
gram of study, three years of which are about literature readings and criticism. See Ian Menter,
Raymond Williams and Education: History, Culture, Democracy, London: Bloomsbury, 2022, 84.
2 Lisa Rabin believed his early teaching made connections between service learning and lit-
erature education. See Lisa Rabin, “Literacy Narratives for Social Change: Making Connections
between Service-Learning and Literature Education,” Enculturation 1 (2008). Available at: http://
enculturation.gmu.edu/6.1/rabin.
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culture” and “mass culture,” which still puzzles contemporary scholars. Entering
the academic field and adult education with an ideal to serve the interest of the
working class, Williams was facing one crucial problem, the inauthentic, biased and
slanderous impression of the working-class identity. He found the huge discrepancy
between the working class in the academic’s eyes and those in his life when he
failed to find the “lack of quality” in his working-class family and friends. After
criticizing the capital ethics of alienation in the professionalism of working-class
education and reflecting on the condescending adult education led by middle-
class elites, Williams established his way of adult literary education that helped re-
construct a new identity for the working-class group.

The Working Class as a Mechanical Labour Force in the Profession-Oriented
Working-Class Education Lacking Literature

According to Williams, three general purposes intertwined with each other in actual
education systems, “[...] first, the accepted behaviour and values of his society;
second, the general knowledge and attitudes appropriate to an educated man, and
third, a particular skill by which he will earn his living and contribute to the welfare of
his society” (Long 147). However, he found that, in mid-20" century Britain, the third
purpose of utilitarian skill training gradually became the primary one for working-
class education, echoing the trend of professionalization in all walks of life. This shift
deprived the majority of the working class of a fair opportunity to learn literature and
treated them as a mechanical labour force without individual identity.
Professionalization is a process through which a particular occupation or
field develops and establishes itself as a distinct and recognized profession. The
development of professionalization caters for the needs of industry for specialized
personnel who are familiar with certain complex technical processes. In Britain, the
number of professionalized occupations increased rapidly in the first half-century,
and more than half of professional qualifying associations were established after
1900." Professionalization brought the working-class people under regulation and
examination: their professional competencies were to be tested, and certificates of
training and education were required.” Thus, the demand for technique-oriented and

1 According to the statistics from a 1967 table, 22 associations among 43 were established be-
tween 1900 to 1952. See David Hickson and Martin Thomas, “Professionalization in Britain: A
Preliminary Measurement,” Sociology 1 (1969): 47.

2 “Competence tested” and “Training and Education” are listed as one of the professional char-
acteristics in a table of “professionalization items and scale values” in a study on professionaliza-
tion in Britain. See David Hickson and Martin Thomas, “Professionalization in Britain: A Prelimi-
nary Measurement,” Sociology 1 (1969): 41.
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profession-oriented education arose.

The natural connection between professionalization with industrialization
decides its downsides concerning utilitarianism and specialization, which attracted
criticism from humanists, including Williams. In the 1958 article “Culture is
Ordinary,” Williams announced his disagreement against the professionalization

purpose of education:

I cannot accept that education is training for jobs, or for making useful citizens
(that is, fitting into this system). It is a society’s confirmation of its common
meanings and of the human skills for their amendment. Jobs follow from this
confirmation: the purpose, and then the working skill. We are moving into
an economy where we shall need many more highly trained specialists. For
this precise reason, I ask for a common education that will give our society
its cohesion, and prevent it from disintegrating into a series of specialist

departments, the nation become[s] a firm. (99)

For Williams, education is “a process of becoming: the experiential process through
which individual identities are shaped and formed” (Menter 27). By comparing
nation with firm, Williams critically pointed out the ethic of capitalism that
takes profit and economy as the overarching goal, which neglects the individual
identities students possess. Under such an ethic the absence or deficiency of literary
education became an evident situation for working-class adults, as the learning
of literature was considered irrelevant and helpless to the efficiency of industrial
production. Although the significance of literature had never been overshadowed
by utilitarianism, the field of literature had been separated from the working-class
group before Williams’ time.

The professionalization of literary criticism led to a deficiency in literary
education for the working class. Williams realized that with the professionalism
creeping to literary education, the right of literary criticism was confined to high
education institutions, which repelled the majority group of the working class:
“A large part of important modern literature [...] has been communicated through
the institutions or this minority public” (Williams, Long 267), and the working-
class people “have little or no contact with the work of literary critics” (Williams,
Reading 5). That’s why Williams announced his rejection of the specialization of
literature in a 1977 interview: “The key moment, perhaps, was my rejection of
literary criticism: not only as an academic subject but as an intellectual discipline [...]
I don’t believe, in a simple way, in the specialization of literature” (qtd. in Higgins
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144). For Williams, professionalization and institutionalization of literature made
literary criticism a profession only accessible to critics, and thus deprived others of
the right to learn about how to read maturely, blocking the light of literary education
to reach working-class people.

The profit-oriented and competitive ethics of capitalism also appeared
in secondary education, contaminating the non-utilitarian purpose of literary
education for working-class juveniles. In Williams’ half-autobiographical novel
Border Country (1960), grammar schools that majorly teach Latin language
and literature became a representative institution of literary education in Britain
preparing working-class students for more advanced studies in literature and
humanities. However, these formal and institutionalized patterns of education
worked less to bring up cultured men than to equip them with basic professional
abilities of reading and writing to acquire a middle-class position. The education
was selective and competitive, offering working-class boys exceptional educational
opportunities for upward mobility. Moreover, the boys who were selected would
face an identity crisis. When their education dragged them out from the working-
class background, they usually failed to fit in the new middle-class environment. As
a “scholarship boy” who entered the teaching profession through the examination
system of teaching and learning, Williams emphasized the negative side of selective
education that “deracinates” (Menter 38) a working-class individual from his roots
and culture. Although these students represented by Williams acquired professional
abilities to appreciate literature and its significance, they suffered from losing their
working-class identity when they struggled to identify themselves with a middle-
class profession. And by deracinating those educated boys from their birth class, the
secondary education deprived working class of their position in the literary field.

The problem of separation between the working class and literature highlighted
by Williams foregrounds the issue of working-class ethical identity in mid-20"
century British society. As F. R. Leavis located literature as the centre of the
Humanities, literary education had been considered critical in the formation of
human character and ethical identity. According to Ethical Literary Criticism, ethical
value is the core value of literature, encapsulating all other values of literature, such
as aesthetic value.' The fundamental function of literature is moral teaching, through
which the readers find a way to make ethical choices and grow into moral beings.
Through reading literature, one acquires rationality. However, in the utilitarian

1 See Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Literature
Studies 2 (2021): 190-191; Nie Zhenzhao, “The Scientific Turn of Humanities Studies,” Interdis-
ciplinary Studies of Literature 4 (2022): 563-568.
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ethics of capitalism, the working-class group was confined to their professions
and diminished into “machines,” for whom labour and production became the
only purpose of existence, without any consideration of ethics. The deprivation of
literature indicates the neglect of the working-class necessity to be endowed with
ethical enlightenment, simplifying working-class identity into a mechanical labour
force.

It was under such a circumstance that modern adult education was adapted
to equip working-class adults with fundamental literacy to read and write as well
as moral sensibility. Scrutineers follow the tradition of Mathew Arnold and T. S.
Eliot to pursue a common culture of “sweetness and light,” endeavouring to revive
the wasteland taken by industrialization. Nevertheless, Williams noticed that their
common culture failed to give an impartial working-class identity, when those
elites still underestimated working-class ability to approach serious literature, and
equalled the majority with mobs, popular culture with industrialized culture.

The Working Class as “Animal” in Elite-Led Adult Literary Education

Although the history of adult education in Britain can be traced back to Medieval
times, it was the establishment of the Workers’ Educational Association (WEA)
in 1903 marked the milestone in providing adult education to workers. Raymond
Williams was a strong supporter of adult education for workers. In Cambridge,
young Williams had already demonstrated a firm dedication to the significance of
adult education; in the late 1940s, he began to serve as a tutor for the WEA, and
devoted 14 years of his teaching career to adult education, which he believed could
provide educational opportunities to workers who were beyond the age of school
or college. Not long after he entered the field, Williams added many courses in
literature and arts to the curriculum. He hoped to serve the interest of the working
class by equipping them with “emancipatory knowledge for the extension of
working-class democracy and the best of working-class culture” (Mcllroy 14)
through the humanities from which the workers had been excluded in their youth.
Williams” passion for adult education partly stemmed from the aspirations of
the Cambridge humanists represented by Leavis, who envisioned a common culture
shared and accessible to all. Hoping to build a better culture to replace the industrial
one, the intellectual elites before Williams keenly made contributions to the literary
teaching of adult education. The Leavises, Denys Thompson, D. W. Harding, one
of the editors of Scrutiny, all devoted to the development of literature teaching in

809



810

Forum for World Literature Studies / Vol.15 No.5 2023

the WEA." By introducing practical criticism, the scrutineers countered literary
historians’ treatment of literature as an extension of social history, insisting “there
is only one approach to a study of literature and that is through a study of words”
(Phelps 75). It is on the foundation made by those elites that Williams set his life
goal to contribute to working-class education.

However, Williams soon found the purpose of his elite predecessors went awry
with his own. While he proposed to extend adult literary education “so that both
writers and audiences can come through in their own terms” (Long 270) to avoid
the monopoly of minority groups in literary criticism, and to construct a knowable
community of true working-class culture, the elite-led adult education only serves
to preserve “the best of the existing high minority culture” (Mcllroy 15). For the
Scrutineers, literary teaching in adult education was but a process of “simply the
transmission of the received body of intellectual and imaginative work to working-
class people” (Mcllroy 307), which neither enabled workers’ mind to approach
literature initiatively nor equipped them with ability to create their own literature.
Although the literature was open to them, the separation between literature and the
working class remained.

While industrialization split workers and literature in a real sense, the elites
separated them in a conceptual sense, when they put “the minority culture” of
literature as an entity that cannot be constructed by the majority of the working
class. The separation was established on the wide-acknowledged concept of “the
lowness of taste and habit” (Williams, “Culture is Ordinary” 96) of the working-
class group. As the primary consumers and recipients of industrial civilization
and cultural industries, the working class was often portrayed as indulging in the
imagery of cheap pleasures, seemingly lacking the discerning ability for critical
reflection on the cultural industry and consumer society. Within the opinions
of the elites in early modern Britain, there existed a prevailing notion that the
working class could not discern art with a reflective and critical nature, and they
were perceived to have a deficiency in their ability to create serious literary
works. One of the representative ideas is from Leavis, for whom literature, as the

centre of humanistic education, is antagonistic to mass civilization, which in his

1 For further details about Scrutineers’ contribution to literary teaching in adult education, see
P. W. Musgrave, “Scrutiny and Education,” British Journal of Educational Studies 3 (1973): 253-
276; Mcllroy John, “Teacher, Critic, Explorer,” Raymond Williams: Politics, Education, Letters,
edited by John Morgan and Peter Preston, London: Palgrave Macmillan, 1993, 14-46; Poole Her-
bert Edmund. The Teaching of Literature in the WEA, London: British Institute of Adult Educa-
tion, 1938.
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understanding basically equals industrial civilization: “the prospects of culture, then,
are very dark. There is the less room for hope in that a standardized civilization is
rapidly enveloping the whole world” (Leavis 169). As Williams observes, “[...]
‘cheap literature’ has been compromised by its use as a form of class distinction”
(Long 169). The popular culture including film, magazines and newspapers was
regarded as evidence of the majority’s deficiency in critical thinking. A dearth of
literary criticism produced by the working class is also perceived, framing them as
participants in a culture of mass consumption rather than as discerning connoisseurs
or producers of literary art. For such reasons, the working class had been primarily
treated as passive recipients rather than active contributors to the cultural and
literary landscape in the elite-led common culture.

Williams vehemently rejected the perspective of the Scrutineers regarding
the working class, asserting that they had conflated and confused certain concepts,
thereby revealing biases and misunderstandings about the identity of the working
class. Firstly, Williams contended that the equation of the majority of the working
class with the term “mob” was a misjudgement. He further challenged the
assumption that ordinary people conform to a stereotypical description of being
“low and trivial in taste and habit,” arguing that “this lowness is not inherent in
ordinary people” (“Culture is Ordinary” 96). He highlighted that the college elites,
influenced by Arnoldian thought, inaccurately equated the working class with the
“mob,” a term used by Mathew Arnold to refer to the collective masses or common
people within a society, implying a lack of sophistication or refinement in their
tastes, habits, and cultural pursuits. The equation positions the working-class mass
in opposition to the “minority culture” pursued by intellectuals “expressing the
finest consciousness of the age” (Leavis 164). This binary opposition perpetuates
a divisive characterization of the working class as antithetical to the intellectual
pursuits of a privileged few.

Moreover, Williams believed the elites’ equation of mass popular culture
with industrial civilization was also not an accurate representation of reality. He
contended that the prevalent vulgar and lowbrow nature of popular culture during
that time did not authentically reflect the lives and sentiments of the working
class, and challenged the assumption that the observable shortcomings of widely
distributed popular culture can serve as a true guide to the state of mind and
quality of life of its consumers. Contrary to this perspective, Williams, through
his interactions with the working class in their everyday lives, discovered a more
nuanced reality. He noted, “I found as much natural fineness of feeling, as much
quick discrimination, as much clear grasp of ideas within the range of experience as
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I have found anywhere” (“Culture is Ordinary” 97). Furthermore, Williams observed
cultural progress among the majority: “The editions of good literature are very
much larger than they were; the listeners to good music are much more numerous
than they were; the number of people who look at good visual art is larger than it
has ever been. we live in an expanding culture, and all the elements of this culture
are themselves expanding” (“Culture is Ordinary” 98). He argued for a re-evaluation
of popular culture, suggesting that it should be seen as a fluid and evolving entity,
not inevitably dictated by industrial civilization. Williams asserted that popular
culture has the potential to authentically represent the lives and experiences of
the working class while encompassing refined tastes and sensibilities. Thus, he
challenged the elitist perception of popular culture as a monolithic and degrading
force, emphasizing its capacity for diversity and growth within the broader cultural
landscape.

Williams’ reflection addresses the core issue of elitism within the Leavision
conception of adult literary education, highlighting a fundamental ethical problem—
the failure to regard the working-class collective as rational and wilful individuals,
instead reducing them to subjugated beings driven solely by desire. Ethical literary
criticism recognizes the coexistence of the “animal factor” and “human factor” in
individuals, which combines to form the “Sphinx factor” (Nie, “Ethical Literary
Criticism: Sphinx Factor and Ethical Selection” 398). The animal factor manifests
in natural will and free will, where natural will represents innate willpower and
instinctive reactions, while free will arises from unbounded desires. Conversely, the
human factor manifests as rational will, guiding individuals to make ethical choices.
The elitism perspective, equating the working class to a mindless mob succumbing
to natural and free will, oversimplifies their nature. This reductionist view neglects
the rational foundation of working-class humanity, denying their capacity to restrain
their animalistic instincts and appreciate literature with complex ethical significance.
By emphasizing the uncultivated animal side and downplaying their rational
“human” side, the elites perceive the working class as “masses to save, to capture,
or to direct” (Williams, “Culture is Ordinary” 102). This biased view not only fails
elite-led adult literary education but also hinders the realization of a shared cultural
ideal. The authentic working class possesses its intellectual autonomy, resisting the
imposition of elite culture through indoctrinatory methods.

Realizing the elite’s tendency to regard the working class as uncivilized
“animals,” Williams endeavoured to reshape the ethical identity of the working
class within adult literary education. He positioned the working class in a more
initiative and active role, contending that they, like intellectuals, possess the ability
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to think critically and appreciate literature, with the potential to elevate their cultural
sensibilities. Williams believed that these inherent capabilities can be harnessed
and stimulated through appropriate approaches to literary education. In his effort
to challenge the dehumanizing perspectives held by the elite, Williams advocated
for a more inclusive and empowering narrative that recognizes the intellectual and
aesthetic potential of the working class, through which he manifested the working-

class ethical identity as “human.”

The Working Class as “Human” in Williams’ Adult Literary Education

Williams believed that literary education should contribute to the formation of
working-class identity by emancipating itself from the monopoly of professionalism
and elite institutions, enabling moral teaching with the change of ethical
environment, and constructing a common culture with the political and aesthetic
engagement of the working class.

Firstly, Raymond Williams conducted a historical examination of the reading
public to disentangle the working class from the stereotype of a mob indulging
solely in the consumption of cheap and ephemeral literature. He contended that
indulgent reading is not exclusive to the working class, asserting that “I doubt if
any educated person has not used books — any books — in this way [of ‘reading
as addiction’]” (Long 172). Correspondingly, he suggested that “The kind of
attention required by serious literature is both personally and socially only variously
possible” (Long 172). Essentially, every reader, regardless of class, has the potential
to read for entertainment while possessing the capacity for serious engagement
with literature. These dual reading approaches mirror the two facets of the Sphinx
factor, where indulgent and leisurely reading, driven by free will, reflects an aspect
of the animal factor, while mature reading, guided by rational will, represents a part
of the human factor. Just as the animal factor is an integral aspect of the human
factor, leisure and critical reading, entertainment and education are inseparable
facets of life. “The modern separation of pleasure and learning, rationalised into the
alienated categories (which then acquire their appropriate methods) of entertainment
and instruction, has been very damaging to our ideas of art and, it may be said, of
education” (Williams, Long 385). Consequently, one should not demonize or negate
the animalistic aspect entirely, nor should it be generalized as an innate weakness of
the working class. Through this perspective, the ethical identity of the working class
as “human” is restored.

Furthermore, Raymond Williams dissolved the opposition between popular
culture and serious literature by disentangling popular culture from industrial
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civilization, thereby liberating the identity of the working class from the shackles of
industrial civilization. When examining the history of reading, Williams emphasized
the blurred boundary between popular culture and serious literature: “The disparity
in value is not evidence of a fundamentally different practice and intention,
especially since we find not only great art and bad art, but a range of infinite
gradations between these, with no obvious line where a difference in kind can be
drawn” (Long 45). The discussion indicates that both popular culture and serious
literature are fluid and open categories that transform with the changes in societal
history, and they should not be directly linked to the human character, human factor,
or animal factor of a particular group. While discussing I. A. Richards’ experiments
in practical criticism, Williams challenged the notion that scholarship alone can
define the canon, emphasizing the importance of critical judgment as a condition
for retaining the defining idea of literature: “He [Richards] showed that even highly
trained students could be taught the canon but could not in majority produce for
themselves its implicit valuations. [...] Literature came to be paired with Criticism
[...] scholarship could not itself establish the literary canon [...] critical judgement
-had to be taught as the condition of retaining the defining idea of Literature”
(Writing 193). The canon, as Williams suggested, is not something to be extended
to the masses as “a ready-made culture” but, rather, an evolving entity that changes
as it is extended, and some may be “peered” or “radically criticized” (“Culture is
Ordinary” 100). Williams did not advocate for a clear definition and scope of canon,
but believed that the canon is distinguishable, with standards that can be constructed
with the participation of the working class. Although his ambiguous stance on canon
causes controversy among scholars', his perspective emphasizes the dynamic nature
of the canon and underscores the idea that the construction of standards requires the
active involvement of diverse voices, including those of the working class.
Therefore, after liberating the working class from the inauthentic ethical
identities of “machine” and “animal,” and restoring it to that of “human,” Raymond
Williams’ vision of adult literary education seeks to imbue it with a more dynamic
significance—a role of participant and contributor to a common culture. In contrast
to figures like Matthew Arnold, F. R. Leavis, and T. S. Eliot, whose concepts of
common culture do not involve the broader public as active contributors, Williams
introduces the notion of co-creation. As Terry Eagleton succinctly puts it, “For
Williams, a common culture is one which is continuously remade and redefined
by the collective practice of its members, not one in which values framed by the

1 On the argument about Williams’ view on canon and de-canonization, see Yin Qiping, “Can-

onization and Canonicity,” Chinese Frontier of Language and Literature 1 (2013): 140-147.
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few are taken over and passively lived by the many. For this, he prefers the term
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‘culture in common’” (119). Williams, therefore, placed significant emphasis on
the public’s ability to actively participate in shaping and reshaping a common
culture. His approach to adult literary education reflects a commitment to these
aims, recognizing the potential of individuals not just as consumers but as active
participants and creators within a common cultural landscape.

In pursuit of realizing the ideal of active participation by the working class in
the co-creation of a common culture, Williams’ approach to adult literary education
manifests two distinct characteristics, a primary focus on the cultivation of practical
critical abilities and an open attitude toward mass media, which respectively dealt
with capacity and motivation of the working-class group. Practical criticism, a
concept introduced by I. A. Richards in his eponymous work, underscores the
significance of cultivating critical abilities. Later, scholars of Scrutiny developed
this concept into the method known as close reading, which involves isolating
texts for thorough examination, focusing on semantic and structural analyses.
This approach represents a paradigm shift, challenging the traditional emphasis on
knowledge transmission in educational practices. As Menter observes, Williams
agreed with Scrutineers in their valuation of critical ability, prioritising practical
criticism over the transmission of knowledge of literature: “In its close focus on
reading, Williams is emphasizing the importance of skills in textual analysis. It is
not his students’ knowledge of literature, its history or its social significance on
which he is concentrating; he is more concerned with the development of their
skills” (83). His emphasis on practical criticism aims at improving working-class
capacity in common culture contribution. Rooted in human rational will, practical
criticism serves to amplify the human factor while subduing the animal factor. This
capacity, when honed, aids working-class readers in making ethical choices during
reading, wherein their current life experiences and ethical frameworks inform the
interpretation of textual meaning.

However, to engage the working class in cultural contribution requires not only
competent capacity but intrinsic motivation, which could hardly be aroused in close
reading of isolated literary texts. Williams’ approach to adult literary education
extends beyond the conventional emphasis on textual analysis by urging an
examination of texts within their cultural context. He identified a potential drawback
in the emphasis on isolated close readings, warning of the risk of textual isolation
and detachment from societal contexts: “Any enquiry into the reading of literature,
or into the present position of any of the arts, has a danger of becoming no more
than marginal, unless the cultural atmosphere in which all the arts exist is recognised
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in the discussion” (Reading and Criticism 1). Williams, therefore, advocated for
an integration of life experiences and cultural backgrounds into the process of
close reading, challenging the notion of a detached analysis. This approach also
echoes Williams’ emphasis on adult literary education instead of juvenile literary
education, as the engagement with serious literature, often dealing with specifically
“adult experiences,” and “a school boy, however well instructed, could not be
expected to respond adequately to it” (Williams, Reading 6). This perspective was
later developed by Raymond Williams in Marxism and Literature (1977) into the
“structure of feeling” theory, arguing that the most crucial characteristic of literature
is its reflection of the “structure of feeling” of a particular era, closely intertwined
with the culture that serves as a way of life.

Due to his attention to the connection between close reading of texts and their
cultural contexts, Williams adopted an open and inclusive attitude towards mass
media culture in his teaching. As Williams observed in Writing in Society (1983),
new media such as radio, television and film changed the relations between writing,
print and silent reading which had been taken for granted in literary studies.'
This observation has shown evidence in his adult literary education curriculum
in the 1950s, where Williams not only focused on traditional literary forms such
as poetry, drama, and fiction but also incorporated elements of popular culture
like newspaper extracts and advertisements for “pre-literary analysis” (Reading
and Criticism 137)." He believed that these aspects of popular culture were closer
to the everyday lives of the working class than serious literature, and integrating
popular culture as life experiences into art can captivate readers’ interest, facilitate
understanding, and enhance the effectiveness of critical training. In The Long
Revolution (1961), Williams emphasized the crucial role of communication in art:
“It is the characteristic of aesthetic theory that it tacitly excludes communication, as
a social fact. Yet communication is the crux of art, for any adequate description of
experience must be more than simple transmission; it must also include reception

and response” (45-46). He posited that influenced by traditional aesthetic theories,

1 Williams observed that new media such as radio, television and film changed the relations
between writing, print and silent reading which had been taken for granted in literary studies. For
a more detailed discussion, see Raymond Williams, Writing in Society, London: Verso, 1983, 6.

2 Williams designed a draft syllabus for a four-year study of literature reading. For details, see
Raymond Williams, Reading and Criticism, London: Frederick Muller Ltd, 1950.

3 Williams viewed the success of communication and experience conveyance as indispensable
criteria of successful art which requires efforts from both the artist and the reader. For a more de-
tailed discussion, see Raymond Williams, The Long Revolution, Harmondsworth: Penguin Books,
1961, 45-51.
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literary education neglected the reception and response of students, predominantly
prioritizing serious literature and overlooking the disparities between serious
literature and working-class life experiences. The neglect left the working class
to face challenges in genuinely embracing serious literature, which had been
confined within the cultural domain of a select few. In critiquing the prevailing
literary pedagogy, Williams underscored the need for a more inclusive approach
that acknowledges the diversity of readers’ experiences and actively considers
their responses. This critique forms a foundational element in Williams’ broader
advocacy for a re-evaluation of literary education to better align with the realities
and varied perspectives of readers from different social backgrounds.

Consequently, Williams recognized the transformative power of new media,
such as radio, television, and film, which intimately connect with people’s common
life and inject fresh perspectives into writing and reading. By starting with texts
like advertisements, popular novels, and news articles that closely align with the
life experiences of the working class, Williams believed that readers can more
easily approach criticism, preparing them for more advanced and serious reading.
Moreover, Williams’s emphasis on reader acceptance and interaction is reflected in
a shift in teaching methodology from a traditional teacher-led approach to a more
participatory discussion model: “because he sought to develop the students’ critical
skills rather than to ‘fill them with knowledge’, the basis of his classes, especially
in literature, should be that the students were provided with reading and that they
should then learn through student-initiated discussion” (Menter 19). For Williams,
film and other media have become indispensable elements of living culture, and
only by understanding and analysing these emerging media beyond a consumerist
perspective can the working class authentically create literature that reflects their
life experiences. Williams emphasized the importance of transcending a passive
consumption of media and, instead, actively engaging with it as a means to enrich
the cultural and literary expressions of the working class. In this way, he envisioned
a literature that emerges organically from the lived experiences and creative identity
of the working class, embracing the evolving dynamics of contemporary culture.
Williams’ shift to such a critical pedagogy positively reflects his hope to build a
more initiative role for the working class in common culture co-construction by
equipping them with the capability and motivation to engage in the critique and

construction of serious working-class literature.

Conclusion

Facing the misrepresentation of the working-class ethical identity as a mere
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mechanical labour force or passive masses full of animality, Raymond Williams
identified the absence of literary education and inappropriate manner as pivotal
factors. Criticizing the practice of profession-oriented working-class education
that severs literature from the working class, he further reflected on the Cambridge
Scrutineers’ attitude that posits the working class against literature as high art.
Williams, in dismantling this separation and opposition, formulated his concept of
adult literary education. Through the integration of close reading techniques and
a closer engagement with working-class life experiences through popular culture,
he aimed to cultivate workers’ abilities of practical criticism, and thus reshape the
ethical identity of the working class as rational, creative, initiative, and participatory
“humans” contributing to a common culture. The ethical implications underlying
Williams’ conception of literary criticism as the foundation of adult education are
profound. As literature provides ethical guidance and strengthens rational will, it
shapes the ethical identity of individuals capable of ethical choices. Considering
the working class as unrelated to or incapable of appreciating literature implies
a denial of their ethical identity as “humans.” By emphasizing the crucial role of
literary education in adult education, Williams reaffirmed the working class’s ethical
identity as “humans,” and their intellectual and aesthetic potential within the “human
factor.” In the context of contemporary China, where popular culture thrives while
literary criticism remains confined to academic institutions, Williams’ insights into
adult literary education offer valuable inspiration for the construction of a dynamic,
inclusive, and participatory culture.
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Gaines’ classic work, The Autobiography of Miss Jane Pittman (1971), is a masterpiece
of heroism, winning both the Pulitzer Prize and the National Book Award upon
its publication. Previous studies of this work have explored its heroism to varying
degrees, primarily focusing on the protagonist, Jane Pittman, with less attention
given to the secondary character, the black teacher Ned. A closer examination of
the text reveals that Ned is the most heroic character, permeating the entire novel
and significantly shaping the values and moral qualities of the protagonist and
other characters. He embodies the heroism inherent in African American heroes of
“ris[ing] above humble origins to achieve personal success, but even more important
was their public devotion to their racially defined communities” (Carroll 206).
Gaines keenly felt the injustice within the ethical order of Southern education. He
also deeply understood the profound impact of education on the spiritual liberation,
moral development, and overall advancement of the African American community,
so education is the most prominent theme in his works. This idea resonates in
Gaines’ works, where Southern black individuals, represented by Ned, pay the
ultimate price in the face of intense racial threats, to address the marginalization
of black education. They demonstrate the value of heroism in times of crisis and
adversity.

According to the mythologist Joseph Campbell, heroism embodies the
“monomyth” pattern, which consists of the stages of “separation-initiation-return”
(24). Heroism researchers Allison and Goethals further elaborate on this pattern,
emphasizing the core concept of transformation: changes in the environment,
changes in the individual, and changes in society. They assert, “without a change
in setting, the hero cannot change herself, and without a change in herself, the hero
cannot change the world” (Allison and Goethals 381). These scholars advocate
for the idea that the environment influences the construction of a hero’s identity,
aligning with the literary ethical criticism’s notion that “an understanding of
literature historical periods and is circumscribed with particular ethical contexts
must return it to its ethical environment or ethical context” (Nie, Introduction
to Ethical Literary Criticism 256). Gaines, by portraying the ethical dilemma of
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marginalized African American education in the American South, elucidates the
impact of the environment on the construction of heroism and the significance of
heroism in relation to education. In a backward racial environment of Southern
education, African Americans awakened to their educational consciousness and
fearlessly journeyed northward in search of education. After receiving an education
in the North, these individuals, as heroes, made the ethical choice' to return to
the South and courageously engage in reforming African American education.
Their sacrifices ultimately awakened the ordinary African American populace,
transforming them into community heroes and playing a vital role in the liberation
of thought and the improvement of African American educational ideals. Gaines
uses the education of African Americans in the late 19" and early 20" centuries in
the American South to shed light on the history of African American education,
marked by obscurity, struggle, and progress. Through reflection on the ethical issues
within African American education, he highlights the profound and far-reaching
impact of African American heroism on the liberation of African American thought
and the rectification of internal flaws in African American education.

Departure: Resistance Against the Ethical Predicament of Educational
Marginalization

The Autobiography of Miss Jane Pittman depicts the pursuit of knowledge
by characters like Ned and unnamed African Americans in the context of an
education system with inadequate resources and continuous interference by white
supremacists. The educational dilemma faced by African Americans in the United
States is an ethical dilemma that cannot be ignored in the novel. For Gaines,
portraying this educational ethical dilemma is not only a significant entry point for
him to reflect on African American education but also a necessary environment for
shaping heroes. Gaines focuses his portrayal of the educational dilemma on a period
of over two decades, from the end of the American South’s Reconstruction period
(1865-1877) to the late 19" century. During this time, slavery had been abolished,
but the rampant influence of Jim Crow laws and the activities of the Ku Klux
Klan in the American South resulted in severe racial segregation and persecution,
seriously affecting the educational rights of African Americans in the South. As
the ideas of Northern liberalism began to spread, the desires of Southern black
people for education clashed with the outdated education system and inadequate
educational facilities. Faced with these challenges and with limited resources, many

1 See Nie Zhenzhao, “The Scientific Turn of Humanities Studies,” Interdisciplinary Studies of
Literature 4 (2022): 567.
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black individuals had no choice but to leave the South and head to the relatively
more liberal North in search of better educational opportunities. Their departure
was a means to return better-prepared, and it ultimately paved the way for the
educational reform efforts of Southern African Americans. Therefore, Gaines views
their departure as a form of awakening to the importance of education and as a
resistance against the marginalization of African American education.

Education is “a lamp unto their people’s feet and a light unto the path toward
freedom” (Davis 105). Gaines metaphorically refers to education as light to
emphasize the importance of African American education and the ethical dilemmas
it faces. Specifically, Gaines titles the chapter where he begins to write about
African American education as “A Flicker of Light; and again Darkness,” and
the first sentence of this chapter highlights that the momentary glimmer of hope
that African Americans in the South experienced after the abolition of slavery
was represented by a small schoolhouse. After years of being denied the right to
education, black individuals finally had hope for schooling, and their awareness of
the importance of education surged. Young children went to school during the day,
while older children and adults attended classes after returning from the fields in
the evening. This scene in the novel also appears in the autobiography of Booker
T. Washington: “Few people who were not right in the midst of the scenes can
form any exact idea of the intense desire which the people of my race showed for
an education. As I have stated, it was a whole race trying to go to school. It was a
whole race trying to go to school. Few were too young, and none too old, to make
the attempt to learn” (44-45). During this period, the African American community
placed great importance on education, which led to the ritualization of education.
In the novel, Southern black people celebrated Teachers’ Day on the first day of
school, and black teachers visited each home. However, there was only one teacher,
and there was only one book. Given this context, it may seem that education for
African Americans in the American South was making significant progress, but this
seemingly harmonious educational scene was actually an illusion carefully crafted
by both the Republican and Democratic parties.

As described in the novel, after the Republicans freed the black slaves, they
sent black intellectuals and military forces to the South to support the education
and healthcare of Southern black people. However, the Republicans were not solely
interested in improving the education and healthcare of Southern black people;
rather, they aimed to leverage the black community to secure their voting rights. On
the other hand, the Democratic Party intensified their efforts against black people,
engaging in violence and targeting anyone who sought independence for black
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people or anyone who tried to help black people gain independence.' The South’s
economy, the dire conditions of economic poverty, political powerlessness, and
cultural backwardness among Southern black people not only failed to improve but
worsened over time. After the Democrats came to power, the only black teachers,
along with the black military forces stationed in the South by the Republican Party,
were withdrawn to the North. The educational progress that Southern black people
had just begun to experience quickly became a political tool in the power struggle
between the Democratic and Republican parties, and it was ultimately sacrificed in
the process.

From this, it can be seen that the emancipation of black slaves did not translate
into tangible improvements in education. In fact, in the decades following the end of
the Civil War, the educational situation for black people was extremely worrisome.
After black people received education, it became challenging to exploit their labor,
leading white people to be less inclined to support black education. The saying,
“Educate a black man, and you waste a good field hand,” was widely circulated in
society at the time. Some white people even saw education as a significant marker
distinguishing themselves from black people. They believed that “if blacks were
granted access to the world of learning, it would be difficult to exploit them as a
cheap labor source...education would expand blacks’ horizons, allowing them to
seek out a livelihood other than the menial one they were forced to accept under
sharecropping and other exploitative systems.” In such circumstances, the quality of
education for black people was inevitably very poor. Gaines integrates the ethical
dilemma of black education into the novel’s ethical environment, providing an
opportunity for the nurturing of heroes.

According to Joseph Campbell, “the call rings up the curtain, always, on a
mystery of transfiguration—a rite, or moment, of spiritual passage. The familiar
life horizon has been outgrown; the old concepts, ideals, and emotional patterns no
longer fit; the time for the passing of a threshold is at hand” (48). Clearly, African
Americans in the American South, who experienced self-realization catalyzed
by education, could no longer adapt to the backward education system and racial
segregation imposed on black education in the South. They were forced to transfer
“spiritual center of gravity from within the pale of his society to a zone unknown,”
that is, the “freer” (Campbell 53) North. To Southern black people, this unknown
zone was like the “Promised Land” in the hearts of the Jews, an aspirational place.

1 See Ernest Gaines, The Autobiography of Miss Jane Pittman, New York: Bantam Dell, 2009, 70.
2 See Matthew Desmond and Mustafa Emirbayer, Race in America, New York: W. W. Norton
& Company, 2016, 248.
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Gaines likens Ned and many Southern black people leaving the South to the biblical
“Exodus.” The Bible’s “Exodus” recounts the birth of the Israelite hero Moses and
his leading of the Israelite people out of Egypt towards the Promised Land. In one
of the chapters of The Autobiography of Miss Jane Pittman titled “Exodus,” Gaines
describes the response of Southern black people to the call, clearly indicating his
affirmation of this event.

Before their departure, black individuals often changed their names to emphasize
their agency. Ned, originally bearing the last name “Brown”, changed it to
“Douglass” after encountering the heroic deeds of Frederick Douglass. Other young
men of Ned’s age also adopted the last names of other famous black leaders, such
as Nat Turner and Booker T. Washington. An individual is “acting in his own name
or in the name of a group that is more or less important in terms of its size and
social significance, indicates to someone that he possesses such and such property,
and indicates to him at the time that he must conduct himself in accordance with
the social essence which is thereby assigned to him” (Bourdieu 105-106). Ned
naming himself after Douglas symbolized his break from the past and indicated
that, like Frederick Douglass, he would also struggle against the constraints of racial
prejudice for the future welfare of black people.

Education “would remove the vestiges of slavery, illiteracy, joblessness, and
caste-like segregated economic and political powerlessness” (Anderson 51). There
is no doubt that the progress of black people in education and their pursuit of
education would threaten white dominance. Ned’s collaboration with a committee to
guide impoverished black people to escape the lingering slavery in Louisiana caught
the attention of the Ku Klux Klan. Ned reluctantly fled to Kansas. In fact, Ned’s
departure was not an escape but rather a quest for more education, with the intention
of returning to the South to advance the education of Southern black people. Driven
by a sense of mission, courage, and responsibility, Ned left in the dead of night,
not only to escape the pursuit of white people under the cover of darkness but also
symbolically to embark on a journey toward dawn and enlightenment. In this sense,
Ned’s departure and return posed “an even greater threat to an entrenched social
system dependent upon ignorance” (Carmean 67).

The novel focuses on the life of Miss Jane Pittman, so Gaines does not
provide a detailed account of Ned’s experiences in the North. However, through
Jane’s narration, he conveys the transformation of Ned’s body, mind, and material
circumstances brought about by the change in environment. In the North, Ned
received some support from white people who promised to provide him with more
support once he completed building schools in the South. He did not give up on
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education; he worked during the day and attended night school in the evenings. He
even participated in the Cuban War, demonstrating physical strength and resilience.
Undoubtedly, without the forging he underwent in this new environment, it would
have been challenging for Ned to stand out among other black people. However,
in an era when black people were often regarded as cowards and rogues, the key to

becoming a true hero lay in his ethical choices.

The Realization of Sacrifice: Ethical Choices of the African American Teacher

The identification of heroes and heroism are varied. The definition of a hero
ultimately converges as a moral agent who acts beyond the call of duty despite
the interferences of fear, apprehension, and self-preservation.' Combined with the
perspective from literary ethics criticism that “ethical choices refer to a person’s
moral choices” (Nie, Introduction to Ethical Literary Criticism 250), whether a
person can become a hero depends on their ethical choices. Ned became a hero not
only because of his unwavering loyalty to the black community but also because,
when others in his community became bystanders and white racism repeatedly
tempted him to abandon his educational reform efforts in the South, he made the
selfless choice to continue, ultimately giving his life for the cause. Gaines’ portrayal
of Ned’s heroism is based on the educational conditions of Southern black people at
the end of the 19" century, the racism they faced, and the heroism inherent in black
individuals within the African American community before the 1970s.

In Nie Zhenzhao’s ethical literary criticism, identity is a person’s emblem of
existence in society, and individuals must bear the responsibilities and obligations
assigned by their identity. Ethical choices need to confirm a person’s identity from
the perspective of values such as responsibility, obligation, and morality.” Ned’s
ethical choices are related to his social identity as a teacher, and it is precisely
because he adheres to the responsibilities and obligations demanded by his teacher’s
ethical identity that he remains steadfast in his choices despite the misunderstanding
and questioning of bystanders. “Describing a group struggle for freedom and social
advancement, uplift also suggests that African. Americans have, with an almost
religious fervor, regarded education as the key to liberation. This sense of uplift
as a liberation theology flourished after emancipation and during the democratic
reforms of Reconstruction” (Kevin Gaines 1). In other words, at the end of the

1 See Andrew Flescher, Heroes, Saints and Ordinary Morality, Washington, DC: Georgetown
UP, 2003, 109.

2 See Nie Zhenzhao, Introduction to Ethical Literary Criticism, Beijing: Peking University
Press, 2014, 263.
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19" century, educational practice and reform were the necessary means by which
African Americans sought their rights, and they were integrated into the mission and
responsibility of black educators. After returning from Kansas, Ned’s every action
revolved around this goal of struggle, hoping to liberate the minds of black people
through education, calling on them to unite and empower themselves. However,
Ned’s actions did not receive understanding and support from the black community;
he was fighting a lonely battle. On the second day of his return, Ned went to various
places to solicit support from black people, but the local black community had seen
“too much bloodshed” (106)' and feared provoking white people, so they dared
not participate in Ned’s educational enlightenment movement. Even the church,
which preached love and goodness, and had provided classrooms for Republican
teachers during the Reconstruction era, was unwilling to give Ned a piece of land to
teach. Faced with fellow African Americans as bystanders, isolation, and constant
surveillance by white racism, Ned had to make a crucial decision: should he give up
teaching and return to the North where he could live in peace, or should he persist
in educational reform? Ned purchased a piece of land with his own efforts, taught at
home in the evenings, and built a school on the vacant land during the day, hoping
that those who had previously rejected him would join him after seeing his efforts.
Ned’s isolation and lack of support set him apart from ordinary people,
highlighting the risks of the endeavor he was undertaking. But his risks had only
just begun. Ned’s unwavering determination urged him to make another critical
ethical choice in his life, a life-and-death choice. However, he didn’t hesitate for
a moment and said, “I will build my school. I will teach till they kill me” (111).
So, Ned delivered an impassioned speech by the riverbank to elevate the thinking
of Southern black people and called for unity to fight for their rights. This speech
awakened the thoughts of many black people and also ignited the murderous intent
of white supremacists. On a rainy night when Ned was returning after buying
lumber to build the school, a hitman named Albert Cluveau, blocked their path.
The two students were determined to protect Ned with their lives, but he stopped
them. He ordered them to take the lumber back home and build the school, then
he confronted Cluveau unarmed. Despite being shot in the leg, Ned stood up and
fought back against Cluveau, ultimately being shot through the left chest. The novel
is primarily narrated by Jane Pittman, and before and after Ned’s assassination, it
conveys a rich range of emotions and complex feelings through her perspective.
However, in the event of Ned’s assassination, the text is presented objectively and

1 See Ernest Gaines, The Autobiography of Miss Jane Pittman, New York: Bantam Dell, 2009.

All references are to this edition will be cited hereafter in parentheses.
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succinctly, devoid of any emotion. In fact, the absence of emotion highlights the
tragic heroism of Ned’s sacrifice.

The ethical identity of a teacher endows Ned with the highest responsibility
and mission of moral education. However, teaching in the vortex of extreme racism
while sacrificing himself to defend his vision of education that he deemed suitable
and uplifting for black people goes beyond his duty. He had the opportunity to
carefully consider his actions, weigh the consequences they might bring, and
then decide whether to persevere, but he did not do so. It is precisely because of
his fearless ethical choices that he became a hero of the community. Renowned
contemporary heroism scholar Philip Zimbardo highly praises the actions of
everyday heroes, believing that they show “a contempt of danger, not from
ignorance or inconsiderate levity but from a noble devotion to some great cause
and a just confidence of being able to meet danger in the spirit of such a cause”
(518). Therefore, Ned’s resolute determination to face death is not a tragedy but an
interpretation of the true meaning of educational equity and freedom, challenging
the injustice of black education produced by institutionalized racism. Harriet argues
that in the course of history, the prototype of the everyday hero is none other than
the ancient Greek educator Socrates. Like Socrates, as an educator, Ned died for
truth and belief. Despite engaging in ordinary professions, they possessed the
“great spirit” described by Aristotle, enabling them to achieve great deeds—the
defeat of an enemy, the salvation of a race, the preservation of a political system,
the completion of a voyage—which no one else could have accomplished.' In this
regard, Ned has become a monument to heroism in the field of African American
education and even in the history of education worldwide.

After being labeled as a hero, Ned has become a culturally rich symbol in
Gaines’ writing, with prototypes drawn from African American civil rights leader
Martin Luther King Jr. and the martyr Jesus Christ. Gaines has mentioned his
deep admiration for Martin Luther King Jr. Although he has said that he did not
intentionally insert King into his work, there are many similarities between Ned’s
speech, where he calls on black people to uplift themselves, strive for freedom
and equality, and Martin Luther King Jr.’s famous 1963 speech “I Have a Dream.”
Furthermore, Ned’s sermon by the river and Jesus Christ’s sermon “The Sermon on
the Mount” share a similar theme. They became heroes in the eyes of the community
because they made ethical choices that set them apart from ordinary people. Jesus
centered his teachings around people and preached the morals and virtues that

1 See Lucy Hughes-Hallett, Heroes: A History of Hero Worship, London: Harper Collins, 2004,
5-6.
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Christians should uphold. Similarly, Ned emphasized the importance of being
human first, admonishing black people to “be Americans, but first be human” (115-
116). At the same time, Ned developed the idea of equality for all, emphasizing that
“America is for all of us, and all of America is for all of us” (115). Ned, therefore,
rightfully stands as a national hero for black people. Despite his solitary struggle in
returning to the South to teach, his practice and sacrifice symbolize the sublime and
bring hope, shedding light on the apathy and ignorance of the black community.

“The Spark of Thought”: The Welfare African American Hero Brought to the
Community

Campbell pointed out in The Hero with a Thousand Faces, “the hero comes back
from this mysterious adventure with the power to bestow boons on his fellow man”
(28). Ned’s ethical choice to sacrifice himself for justice and belief made him a
hero, and his heroism served a cognitive function of “imparting knowledge and
wisdom” and an inspirational function of “inspiring us and promoting personal
growth” (Allison 190). within the black community. As a result, the thinking of the
black community underwent a profound transformation, and Ned’s sacrifice brought
a “spark of thought” to the black community. Moreover, Ned’s heroism is not
transient; it demonstrates enduring cognitive and inspirational functions that have
implications for the current ethical order in education.

The imagery of the “fire of thought” was subtly introduced when Ned first
appeared. After his mother and sister were killed by a patrol, Ned carried the flint
and iron left by his mother and continued to flee with Jane. The literal meaning of
the flint as a source of fire is evident, but it also carries a metaphorical meaning. In
human mythology, when humans were first created, they lived in darkness because
they did not possess the fire. It was Prometheus who gave fire to humanity, allowing
them to escape from the darkness. Therefore, the metaphorical meaning of the “fire
of thought” represents intellectual liberation, the “beneficial power” that a hero
brings to others. “No people can progress, without the vivifying touch of ideas and
ideals” (Anderson 59). Ned’s educational enlightenment for black people is similar
to the Enlightenment movement that began in the seventeenth and eighteenth
centuries in Europe, which was based on reason and marked by human subjectivity.
He traced the history of immigration to the United States, informing black people
of the contributions made by African Americans to the formation and development
of the United States, making them aware of their pivotal role in American history.
At the same time, he called on black people to stand up against white supremacy
and racism but not to instill racial hatred or reject all white people blindly. Instead,
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he criticized ignorance and foolishness: “I won’t blame all white men. I’ll blame
ignorance” (114). He further pointed out that black people should approach racial
relations rationally, understand the injustices they face, and seek solutions.

Previous African American literature that featured positive images of black
teachers mostly depicted them motivating black students to fight for freedom,
without delving into the educational philosophies of black teachers. Gaines received
his education in the South during his childhood and later experienced the economic
hardships of the 1930s. He witnessed the closed, one-sided teaching methods and
educational injustices in black education, leading to deep contemplation of the
ethical dilemmas in black education and the need for reform. Undoubtedly, in Ned’s
speeches, there is an implicit unity between the author and the narrator regarding
the issue of black education: what black people need is education that is centered
on humanity, rather than mere training. This is a theme repeatedly emphasized by
Gaines in his works. Considering the centuries-long struggle of African Americans
in the United States, issues of human dignity and identity have always been the
focal points of their struggle. Only through education can black people truly
attain freedom, establish their dignity, and clarify their identity. Therefore, bell
hooks viewed black education as a fundamentally political endeavor, rooted in the
struggle against racism, stating that “for black folks teaching—educating—was
fundamentally political because it was rooted in anti-racist struggle. Indeed, my all-
black grade schools became the location where I experienced learning as revolution”
(2). Ned’s educational philosophy prompted African Americans to see the state of
African American education in the early 20" century and urged them to bravely
reform the existing problems in black education, update outdated educational
beliefs, and support black political struggles for equality.

Ned’s educational philosophy of uplifting humanity and enlightenment had
both immediate and far-reaching effects on the black community. Initially, black
students were passive recipients of education in the classroom, but after receiving
Ned’s education, some students began to ask questions actively, and these questions
delved into core issues of black revolution. When Ned faced threats from the killer,
the students also displayed the courage to face death, embodying the “warrior
view” that Ned promoted, showing courage “But there’s a big difference between a
nigger and a black American” (118). After Ned’s death, people mourned and wept
at his coffin. Those who had once feared provoking white anger cried like children
and collected pieces of wood stained with his blood as a memorial. Subsequently,
people fulfilled his wish and built the school, which was in use for over a decade

until it was eventually flooded. Ned’s wife, Vivian, inherited Ned’s aspirations
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and intended to continue the work he had started during his lifetime. The scattered
sparks of Ned’s ideas quickly spread through oral traditions among black people,
igniting a widespread movement. Years later, Jimmy inherited Ned’s advocacy of
love, dignity, and racial unity, saying, “we need you to stand by us, because we have
no other roots [...] I know we can’t do a thing in this world without you” (239).
Therefore, Ned’s promotion of ideas of freedom and his new educational philosophy
had a subtle yet profound influence on black people.

Gaines portrays Ned in his role as a teacher, providing guidance to the black
community on issues related to racial identity, racial relations, personal qualities,
and more. This portrayal aims not only to reveal the courageous struggle of black
teachers in the late 19" and early 20™ centuries against intense racism but also
touches on the debate among black educators of the early 20" century regarding
vocational education versus humanistic education. Black educators, represented by
Booker T. Washington, believed that education should “teach some trade, or give
training for some special work™ (Jackson 89). Classical education opposed this view,
insisting that education should be based on a broader foundation of humanities and
sciences and should not be solely for practical purposes or reduced to vocational
training. Ned unequivocally emphasizes the importance of humanistic education for
the comprehensive development of black individuals: “But trade is not all. I want
to see some of my children become lawyers. I want to see some of my children
become ministers of the Bible; some write books; some to represent their people in
the law. So trade is not all. Working with your hands while the white man write all
the rules and laws will not better your lot” (117). Clearly, Ned supports humanistic
education and advocates that education “has been well defined as the building up of
a man, the whole man” (Cooper 249). This educational philosophy directly relates
to the essence of black education, as it concerns the shaping of black personalities
and social values, making its impact on the community irreplaceable.

The hero may have passed away, but his spirit endures for eternity. The
function of literature is to teach moral values by praising virtue and punishing vice.'
Gaines portrays Ned’s courageous self-sacrifice not only to expose the suppression
of black education by whites in the early 20" century but also to celebrate the
heroism he represents. Therefore, Ned’s blessings for the black community hold
strong historical significance. Gaines hopes to inspire readers with such scenes,
invoking emotional resonance: “what I wanted to do with that scene is to write it so
well, and make you to see and hear and feel, that you will try to never let something

1 See Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical Selection,” Forum
for World Literature Studies 3 (2021): 383-398.
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like that ever happen again. That you will stand up and speak” (Lepschy 201).
According to ethical literary criticism, “moral enlightenment is the fundamental
function of literature, which is achieved through the reader’s esthetic experience in
the process of reading” (Nie, “Ethical Literary Criticism: A Basic Theory” 190-191).
It is evident that Gaines integrated heroism into the esthetic shaping of individual
compassion and responsibility when creating his work. Ned’s heroic achievements
not only had a positive impact on the African American community at that time but
also hold a constructive meaning for the development of heroism in today’s African

American community and every reader.

Conclusion

From the Supreme Court’s 1954 ruling in Brown v. Board of Education declaring
racial segregation in American public schools illegal to the “No Child Left Behind”
Act proposed in 2002, the educational conditions for black Americans have been
a long-standing and unresolved issue that has garnered widespread attention. The
Autobiography of Miss Jane Pittman addresses the struggles of black Americans at
the end of the 19" century in the marginalized landscape of education. It highlights
the dedication, sacrifices, and spiritual legacy left behind by black heroes in the
advancement of black education. Gaines’ exploration and portrayal of heroism in
black education not only condemn the negative impact of racism on black education
but also deepen the significance of heroism in black education through the ethical
choices of black teachers.
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Title: The Ethical Writing in Voltaire’s The Orphan of China and an Exploration of
His Pragmatism

Abstract: The purpose of this study is to examine how Voltaire uses Confucian
principles in The Orphan of China to scrutinize the tension between morality and
social order during the French Enlightenment. In his adaptation of The Orphan
of Zhao, Voltaire utilizes Confucian ethics to deconstruct binary oppositions
such as good versus evil, emotion versus reason, absolutism versus altruism, and
tragedy versus comedy, resulting in his concept of the enlightened absolutism.
In characterizing “Genghis Khan”, this play demonstrates the role of morality in
guiding a monarch to foster cultural, artistic, and political-philosophical innovation.
Set within the framework of ethical literary criticism, this paper analyzes Voltaire’s
interpretation of Confucian culture and his pragmatic approach to political

enlightenment. It reveals the ethical perspectives embedded in cross-cultural narra-
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tives and their impacts on social transformation.
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DA %% 21 ST 2 A b ) 38 A8 e SR AN AN B W A 6 A\ W) i ds R R 45 )R 1 R
W, PLRAEE SISt A S FEOGPR . (R ALY 15 55 B 5L BR i 5 ik %
O, EFXENARE BT E SR RIE . XA M H S L%
P, HRACHIRA) TR SCR SR . KRR E GRIRAULY MR8 g, (o
EOLY MR RIND R R SCELAR 0 S FLUS A, T 3R RIAT o 0 Rk e 52
EI R TR HIE . AR, ARIRZRERE A b SR BB 1) SR A R
BT 2 5 IETH A EFLEERAH ST A, FR O BN LSRR EE S A BR
HRET R FREER AR AT (“Au duc de Richelieu” 499) , [N, flif
0 BT AR il RoRAs, A NI “f5R” o “UEAR” %%
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BRI 2R 51 3 ey O A A NS I WL R B g, 1 SE A
KB R S BT AR A 2528 W6? 7 (“A M. Le comte de
Schouvaloff” 172) . EHFERIBN, FANAHNAERTEENHEL &, 1
TFEHPOR A S E S, RE&EMEBRIERSER. P EULY A
HERZ A B 20 H S RUFE, SR 7R E DTS N0 B 5 & T
Bi, LT EGAMTTE.

CREOLY MEE R AR 18 kB T Z AR, &
Je, R GEZ, 1755 G E T RAREE E KRR, %R ER, 1]
RN E -, EEEEAEANERIEE KA (Graffigny) tHIEHE
AR “PERIBANIEESR BEHE BT, AEEAR. WARMEE, H
BB 7 (248 WA A G, BRI R ANETIE T 4R, ¢
BT “ATHER ChEIULY , HaW =40k 3IEmRH” (249) o (h
FEAIOLY BARARF & ol SRR e e A2, Tl 17 1 A AR AN P R IS 5 N30, 1T
Fe R R, SR, B2 LARZIM 2O D Re4T 30 7 AR B D R . JUH
RGN “URIIEME” BHE T A Tk BRI, Kot 7iEE 2
XA 2 NIRRT . 18 SRR IR S hr « SF|IR/K (La Moliere) X7
X P g R AN, AR TR E R S SR FISEARL T (9
fS, CPEIILY FRLRHZHTLARATIIA G, R T AT & it
ZE X HIFER, WAZ —LeRIE AP (R E UL = 35 o R A
BRI RN, 18 L RITF R EHT S (Descotes) Hild:  “Ixf (H[H
ML FEORBAEE, X T Bl A i PO £ R pue i) “TBRrfER” . 3R
FRHEVPASEE”  (152) o K&HK (Grimm) JUHE 57 b AP0 PERS AR XAV
FAR T WA AR 75 o A A RO, A SRR B AR AT A A X1k Y [
MR TE W Ao TR, AP AUIR” (4400 o #HFZ, 184
P AN, ARR R R BT 5 RIAEZE N 1 2 A & —Fh 468
X, —MREMBEAGR “HP” H—PMREEREE, FNBSEX
Jal e /b A5 JE A 1) 5 K A

X i Se R B R T YA S RIBUA SIS T, RIRBIE NG Z AL
SEERARERE AL A SR A e CREOLY A8 SO B A Bk
% T ARG AR R ) B S EANE W, i BLAE T — AR R IR R R S S
MM . AR S 5EUATHE, SIERIE T XA HE R LR, T
V2 T XS 0 [ () EH O A 2 R, 3 A2 2% [ 3 ] vk o R ) R
1, PRIRFRUG AR RS AEAG BRAE AL 2R 7 R B B, S R tH Ao B R 3
il IX — H (B R R o TE SR IR R R4 T ) 3K ) T AR E (R EAULY B
PR AR, b, o R A T Rm AR TP AR R N A, JR
IR TSI AEACEW S HES) R R R D .
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X CHEAULY A6 B S AT R, AMUFRERE AR RZE
X, T FFRAE TS 5 B U8, %82 BT DATE 18 22 vk ESRIS R, 1E
ZRAEESE <87 HE, AW, BHEREAKN D7 WEARGHE
HERM.  CHEAOULY P4 KA FE S E & Rk 7 18 20k E#k 223 17
AT FIHAE SO RN 2R S5 BR. (RRBEFFE RSN
B, BREFRNE EEMEWFER, WIFFANEE, REF ANFEERR
ZRHOW R TCVERRAS RO, SR, o 5 R0 E 2 a) ) S PR S O . 7 20
Rt A, AR IR 2R SR ) i ) S B I A 6 R AR (1) S 4l 5 0 B AR, T A2 DAfRG
FIBAMAE S N AT ER AR A E . KR IEAMY R T EENE LB
K, EHAETEFSHHTBURBEMES, RBI T BEESAEE ULIEHE T
M Z . s SR B PR A, T RLE B CRE UL £ AN PER& A
EMERE LR ZE, RE T XCHERBAIRZM, 129085818 N 5 H
iR TT S B ME . ARRZRIE I B O B4 fh TR — b DUIE S B A ) S
BHEE A, AR POE SR FFAE AR, T 2k TR I SE ) ey A% & 7Efh g iE
kR, ANTE L 6] 5 JE 200 BN JE G 1) 2 P, o2 T BRI R
MFRE. EWfbprs. “BEEE ANAIBEGERE, BIRE N HEAKGE N
FE, FREOREETESTEEEE”  (“A César Chesneau du Marsais” 580) . R
IRFRIESR — Pk AT DL H R IE W R, — PN B2 arf sk
ITEACHI SO 2, — Rl DU 5 BB R A b v Re. (R EIOLY
o) B T B AR s, MR R T ARR R AR R B BEAR 32 S, T
KI5 5%
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On Death Writing and Its Ethical Implications
in Fenton’s Cross-Cultural Dramatic
Adaptation of The Orphan of Zhao
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e BILERAAEFMREAZ AR, EHESEGEARXREEN
R BEMBEGEZNKRE, HFHE “RABK” WP R EREFHR
WL RS T ARG SR AE AR

KR S, RKIL; %k AT HE; BHE

EERN: HE, I AFIEEFHEBALR, TEHAXFER
Bl m e P AREBEXAES ., RXHAHEHF L5 ETR
(AKX ) EEATE (RLERGEEFO/FELTELLRAEL ST
B): “(REI) HIMEHES FAREI KR (1731-2022) #E” [FE
5. 23JDTCA086]) Ay [ L 1 ik 2.

Title: On Death Writing and Its Ethical Implications in Fenton’s Cross-Cultural
Dramatic Adaptation of The Orphan of Zhao

Abstract: In recounting infant’s demise, Fenton not only reconstructs the ethical
dilemma of Cheng Ying’s “son-sacrificing” by introducing the role of mother, but
also employs the stylistic form of poetry to have Cheng Ying’s son articulate his
own death, criticizing the feudal patriarchy through the latter’s emotional process;
Regarding Tu Angu’s death, Fenton creates two trajectories: “fatherly love” and
“tyranny”. His description of tyranny is a signifier of his “brain text” in the mode
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of dramatic conflict with “destruction” as subject, and the orphan’s “patricide”
symbolizes Fenton’s liquidation of the tyranny by literary imagination and
manipulation; Fenton’s subversive rewriting of Cheng Ying’s death is based on his
deep understanding of the meaning of life. The infant’s transformation into a spectre
represents Fenton’s advocacy for humans’ right to life, extending his reflection on
the relationship between life and humanity. By reshaping the fate of Cheng Ying,
Fenton re-establishes and proclaims the spiritual boundaries between the individual
and the collective within the central historical narrative of “going through fire and
water”.

Keywords: Fenton; The Orphan of Zhao; adaptation; death writing; ethics

Author: Du Lei is Associate Researcher at the School of International Studies,
Zhejiang University (Hangzhou 310058, China). His academic research focuses
on the overseas adaptation of Chinese plays and the theatrical exchanges between
Chinese and western plays (Email: duleihangzhou@163.com).

GRAIRAILY 72 — 1820 22 4 vh AR AN W gk 47 2t (R I I 2 L. 2012
F, EAE N AW - 258 (James Fenton) PLICARINIEA, S IE
A O\ SGEY HOARER (19584 T MERA) o HSGHAT T — Wik X
(IKILY  (The Orphan of Zhao) % HE&mH] - 246 (Gregory Doran) #4F, 7E
BRI EIF] (Royal Shakespeare Company) K #Sfl1% (Swan Theatre)
MR A6, J5 AR ERESE LM, KA T PSRRI R 1R
FEINTT o MEREIIAEEE, (L) B — ARk, skl o N = A
TEREMABR N ERYE, FAER “i#iL”  (Katharsis) (Aristotle 18) . 7E
CHIOLY Hr, IX PR e B IA B TS S K “i” R Jo e =2 iE i A R A
ALK B AR FET SR SEH . JET-REX T (IULY AENERX: BEA
NG SR TR 8, XEFEWNRDIRESE S BTHESERIIPA
PESRBMR, AMERZET R ENE TR R OEP A ULY BEETik
XS JE] L5 G ) R R T S E o2 A AR T AR R I R, 7EZF R, At st e
BARRIEEN . B, BREASEENIE Semnt i 75 =X “1e8
g7, HREREREGER, BEAIXAMR T %Lk, mit— PN =F TR
MR, X% “REL” IR 7 —MHESIR . B RMENERE . &
SR PARLIE (LY Hahedm T — AR 7 X sr 2 i B 5 2% B+
HEREZH, HMEHLEERZENCHEEL.

1 BERIBUR AR CIIOLY » ARSCE IS (IULY 5] 30343k H James Fenton, The Orphan
of Zhao (London: Faber & Faber, 2012) , VLR R bRVETIRY, AFEE. 5150 RIEH H .
2 Zl Arts Council England, Royal Shakespeare Company Annual Review: 2012-2013, Strat-
ford-upon-Avon: Royal Shakespeare Company, 2020, 17.
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—. XWMHGIR: BZZE

To Xt (OOLY frdpel s, 7222 4t i ar s 78 A UE 32 2 40
B —IBZIES AP IE T BERZIEAMUR R KA LS DR E 5
B2 MRAENE T RATHE, A2 RS KRR S5 R Bk . AR, 5 R HoA
MO ESPEA L, BEERA EAR— BN, HEAFEHE
&, AR EERMRE

SE G g () 5 — P R R NAR BB+ N T, B ARG BRI . S
1K SR 0 2 [ 3 BRSSPk RSB R KA B R AR ) T R R T
BOUARE. SINE) LA BE SRR BRI E 6. BAE17414E, S E JEIfE
FIGVIRE (William Hatchett) 3/t (HEILILY (The Chinese Orphan)
NEBRE TEF— M. M, RPEZZRUS RTIRTEEF ZE T
TR Ty & kD, BUAE g B DR 7S A BU R L= H 2 W R EE R E 35
T, MEMIERIULE N TikA CrE TRl B, "ntk—k, BEisEm
Wi DL BEVE A B GAE M s g R RIS 15 B — 30 s B v R BROIAR
FE A S A 5 G T R P A R LS (T D7 ) (1965) JEAR 1 5L Jall % 37 %
MR AR ER, (EXFEEMZE A S0 T35 2R, dhpifE 2
MR FE R, BRI W PN CAZKIE R SCAHR, A8 HK TR HRPT,  BR
VFIR T

BESE RS 2 22 )L A dm de o R B OR A7, SR AT Remk 7, BESE4R ol
Ae. (HYZFMAEL| & — K IN N, SEEITHEF— IR e B wy, ik
WRAHOT R, XOZUWA N2 S5 X AR 1 -

AR AAREIVLE L. AMIKFE, AR RL R LM
A, A2 Fe il AL RATE PO RM . BRATRKXKGHIE, Kool
BF@EAF AT, 2dFRAKRIOL, HARGIE, KLEKRL.

& BEINMEANKT, THARE, 2haT8ILT, &
BTHFAEAKT, RATAEET . RAMFAHGFEM? | (28)

FE 2 — B B 5l [ FL B AT A FMIRE . B —ER M “ il E R
WIHE” (28D o TR AP A BU WL B LR EE R, Sk RS B, A
NFE. AR REN NS IR I BEIR, BRI R, BRI %O R
THESMJLKEHE AR, 3T LR G, =7 M “HkE” T
TR 1 B B A A —— KA R UL A P AN, DU IR I 3R A 28 MGE 1
il e AL [0 B 7SO AN AT By o MRS IRIE 2 RAE A

1 2 W, William Hachette, The Chinese Orphan: An Historical Tragedy, London: Printed for Charles
Corbett, 1741, 31.
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AT PE T BVRERL, AER I B NE RS I #R A0 SR IR T MF T SORUAFAE 1) 2
fitl, BRI NS B R E R AR SRS T 4. (EREE A, 5
I WY 3o 2 e O R T A DL PR SRR R

—I, HORSURER SCEAAMAE L, “Smpmit” (28) 5 H—id, &
PNCRATAIE T HER T RE “REMNF M ELRE” (a1 82) WHEMiE. A
Ak, MEAFRL IS, POEKZ L RO LS. 5B XTI
e, d DLREROR 28 LR dr ) 5K R 4T 7o BOUKIFZET R SR 7] 2
To N T R IO ], 5 I B B AR XA SR A [ AL AR 2R
& Ek T

T, KEGLFE, REE,

IRIT T W op Ggein o | R P 8 B 57
FHEIL—R K BT, AL ARARITET,
FRALOG A AR A TEAE K3 B

R &ANMFIF B, ZPANRT S,
TR LAY EMAE BB AT
— iR IRA, — R —E IR,
A —thm R X B R E R G#REB. (3)

FESFWR REOW H, FRBI IR, SRR 4ES T R AR S A .
HRFRIANF BT, 225 W P PFaX — PR BRI A FAR TR B SR, FFIR
JEIER) f& — A R 5 4T S 2 A . X E TP s ARty . Bl sE— B
BIRIE DL T U3k, LR SRk e el e At 2, B L, SRR
(AR S AL BRI SAE 58 2 10T B 7 EUR IR 37, 6 1 A6 B AR 84 A i
JEIUE o S0 ) HH LA 3t R £ 0 5 — N R S 4k 2 B L 42 3] 1 ) i —
DI, AR R A T WA EEAN S T M OB, S IEE T B2 L
WO TS T F—: WHBELRBR. RIE, WK, FrRED, HEWE
F, WA T A MBI BE T R TR B RO . Rk A, TERLER R
JRZN, XEMARIE 2 TSRS WPSORAE R
MR T AR, BRI RN B B RSOk SR R B aris, 2LE
AHEZ D EE T IR TERAMES . NS GER. b 74E

1 2 W, James Fenton, An Introduction to English Poetry, London: Penguin Books, 2003, 125.
2 JERFERRCEDY A AT limb 38, WS BERICRKE, WM HRET o BN, XA
AR A BRI R

3 & Adrian Curtin, Death in Modern Theatre: Stages of Mortality, Manchester: Manchester
University Press, 2019, 241.
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i, AXTACSRBAT MR B, B S B P AL SR AR o T A 2R U I
fECHE, AT “&stmlm” @28) .

—. RES5FH: BEEZR

FEARZH (IUL) S5, J& RS R AEM AT I SCHIAR: il Z 5
YOI . FACRE S RIE KRR b 8k, OB MAE B E M . i fR o 8 A 2
RIIULR SR EETE,  “IbR T Egmtie :7 (B 114) , g
R E R MO MERE, hFFEEN, HAMhEA LT
KRR ZMIBA T BT N AR A7 B fi B i aE, b5 8 2 m aAs 1k
MNBLE, R, B AbtiE 2] TR SEAACERIE ST, RO R B IULI TR
o “HROZRMFCZKR” (FLFUL 2706) « AT —PNRFEBERILH —A
oE, EMEMLIRZ A ELETRT HRBCK, LB HAMEE LRI
NS HERR . T E R BRAA T

AR RS IR B 2 B R . 48K 22 AR e g 3 A TN AR A2 )
NS FE AR F EE, AER BRI IEL N TI0L. MBI, IE
b B 7 R EZG VYRR E— “AR7, WREedulE N, Dtk
SHEP CAULY  (2003) AR HFEEE DL EAR S AL, 350 B
REfR LT IRET, & EAOEE R RPiE: “BREFEE TR TAE, i
WRE®E (e ) BEE AR, XMIREAR 7 (&g 31 il
BIHEHCEMA “27, ULEEAREMZ L T IRERPRE LS, HIK
HE TEMKME: B2 “aR”, DHEIE (2003) ARE: HMHKA
I, A4S PG AR I SR AR AR A T SR I B RS 1 05 e Tk e Ak B A (T e N
W ERFRIAOLE “OWETREL, BT, WAL TS, R KA T
T FEBRIE:  “HEoluFe ! iR M EIRI S b, JREtA B S AEH
RANTL 7 (HINEE 5: 165 56) BRTZIRCH TR, FEFb
FREE b, AT LI B Fa S iR, ET RO AR B SR % 28 =
& R EREREE (2005 HBRENAZTRE, HEHEEHERA
N & THL” IS, HEIEAE, S NATF. &h, Behok
RAIRVE N — WK E L&, INEN, EXA BN, B AT R I
AR DR “WORT - FERRILEI RS (2012) 1, FEENE AT HE RN
JLNE R, IR SR, UL ER AT R R, KRR NEE D
Zr AR B 7R B 2 BB T, MR TIRE BRI E M.

1 ZW K5 JOETWE: REFERSCHESE) , S BT HEERML, 2011 4,
397

2 0 OakSE: “BRIVEC SREMER TR O GRIRIOLY 7, CBEERD) . 2010
11 H 25 H, 5 E21 fR.

3 0 DU “BRIlE: BRIRIULAEZEM”, CRESHKRD) , 2010411 H 16 H, 28 12 ik,
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R, UL E R Z R BN Ok, FA ERIERFAS, TS %Em
T2/ HFEHRIAZ E

AT o 159 MU I8 R B, 9 DL B IR AR 7 X
Mg <A AR R =T, SR E (LY N—# “ 2
f#l”  (Fenton, “The Art of Poetry No. 96 36) , [ HI&MATZ !

B R — AR KRG HE LMK

A2 AARILAEL R KA R, REEALR, RELRM! T 204
FT, ABMKAEIIBYORTE, ART —2I)L, Dok EHR, ik
hiE iz by, AR LELFE, BARMNGARS T, X2
b &by, #A L,

BRR: #TR, &EEFWH, ATRHAR, R ET2ELKR, #*
7 AKee!

(F2ap 5T AR

g REFh. REGBRBFT TR, ABEALF WA
To (65

SFWONMACHIE 7RISR R kS H—R “RE” . BRUEAR
FETF, BOAOEOLGK, XEMZmOH . RIULEREE, i
R, NEMNET, MEAREMM L 7Oy R M FESE, UL “REZ
e (65) o FESFWENR, BHAESIZRFEE BRI FR. BRI
JLERAL, WiARR S oE R Z KB AL . SR, HA0LE S B BRI 1 g
W CREAETUR TIRISCR, K TEADAFKR” (60) , JFim aqEh
POLE R AARIE T A g # foc i S AR AN e sbl. “ AR, JF
TH” GEE 83) , FRRMERER, LMK Z RSB —E2H? K
e, AREMR—DZ A GRS (60) , AESUEAT R, 1ML
AV 1 RS BEHR  « = BRI At o IR A 2 A Hh iR R ik B s 3G
o CRBY . BNMERIETEAM S IO B B BRERE R L, RS AR
FBUR IR D o QR YR IR 288 DA T A A B8 70 4k 7R 2% Rl ) B K 5
71, FFE B E 5 SRR e, AT SR 00 B S A SRS 2
JRIRE R S K RIS TR il, AR PR T PRt i = ffy 5k & RN AIUL
BB MR b0l E 2E, BE—-Bulimk KRR S KIS 8
FREEAARIFE M — /AL RS, T AR B R
AR RIBR, B ALy T ILSE . AULEMBIHLHIIE Bt R gaR 50 1

1 2 W, James Fenton, The Orphan of Zhao, London: Faber & Faber, 2012, 64.
2 & James Fenton, The Orphan of Zhao, London: Faber & Faber, 2012, 47.



On Death Writing and Its Ethical Implications / Du Lei

HET WA, EEEREI S NEAGEARN R, BAt AR
EFEAT] ? FESFWE R, BIZOKBRERM “AM2” . #EMFZ, BFH
M RBUA & B IEBONE S AR E . IULESFER, HERZ Mt H
WAL FE IR AR R WG ZL, Wk REUESE AR S TR R e ). ik, R AE ARl
B R T M AN AL, THERN T SRR BB, UL ENAZ K 7%
M B SR HREAEFEER, e “HMOvAR AR %, W
WRAE” (64) o X—Zl, MULR T THHRERBULIEE N4, M
HAEFEBRBERSGIRZ TED AR RIS 17— SFHn 20
W Sy Lkl g R (B B 7 B Dy AR E e AL, B SRR S T Ak SR R AR
M, ITHE T 2% 013G BRI 2 AUTT AR I Gk P 4 RE4E 9 Ak 25 1E SR E
B, AL TIXFE B ARBUMRE MARA R EIENENE .

A AR, BASHEEREMERISCA”  (Nie, “Ethical Literary
Criticism: A Basic Theory” 194) . Z5 b BB B A R Mok, Ml
FENERPIGARTER “WiSCAR” *Hgs R, M ENBI S ERAR, JFig
BEAMGR, TEIEE, LU ICE PR S ik b R R SR AT 2k
PR, PEITRARTT RS 5 58, BADORIR H %, SR E S5, 7
PRI, M E R TGRSR, TEILEENE T KIKEANR ST, 5T
DU A AR IE UM . EZFIUR BURBUAC B R R, “S0R” R B
HBERRAE. FFig (AT CF ) (Oxford Dictionary of Modern
Quotations, 2007) FTWCGRITRFE “MmE sl ”  (“A German Requiem: A
Poem”) WYNLMIE R X “ARMATEG [ A4, TRARATHEE 14
Ay ARIBEEST R, T 5 R R BRI, AN RAFAERETE, T A2 A8 e 2k
THIBIE” (Knowles 1100 o fEBIfE (L) , JUHARMIEEF FIE R
H, SRR T IXBAR AT 507, SR R RN CMiSA” 5t
ZBUEE BT, 2 b8 A5 I L2 FO0 2 B0 5l 22 0 2 “ ik S
A7 TR RASE AT X BRI R AR . MBRUR I NBES AR AR, BIBLCE
MBS —23, P3RS 3 0 08 2 P, SR WUE I F e HL I i b 2 Sy %
KIE®, NRBRFEBIE T 7 — %0 F AR SER, HRLEEIIUL
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Title: The Transformation Path of Brain Text and Its Significance in Event Theory

Abstract: Literary creation, literary text and literary reception are different stages
of brain text transformation. Creation is the transformation of brain text into written
text, and it is also the process by which writers present their individual ideas in a
material medium and transform them into public concepts. Reception is the process
by which readers extract the brain text from the written text, and the meanings
from the public sphere flow back into the individual ideas. The transformation of
brain text into written text and then into brain text is not a unchanged transmission
of meaning, but an eventful process in which meaning is added, deleted, revised

and reshaped. Writers’ transformation of brain text is affected by unconsciousness,
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language rules and other elements, and readers also face the competition and game
of meaning when they get brain text from literary works. The transformation of
brain text is a fluctuating ethical event that is constantly rewritten and translated,
and influenced by the ethical choices of writers and readers, brain text is selected,
transformed and re-generated in writers’ creation and readers’ reception. Not only
do brain texts contain ethical concepts, but the transformation of brain texts is an
event with ethical implications in itself.
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£ ORRBA— 5) » SBIEIH 5 SCA 5 SCARZ A ISk 1 88 11l 16 HH SCA S
THEEMLIGE, ARMAEHAER T HENSCAR R, 3 52 AR 1 5]
T BRI ESGE, T, FE QNG THRERE T (IR 1260 o 1R
A A M SOARIR ], AN, LAURFE, BT E” (U
R 159) o (HSEaBEfEE Ak B RERI I, ZIBHARRIA (D4
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HRI DR 35 SANIR], B3 1 B (4155 2 g SCAS H AR BRI U B N B S 1 85
BEATAR S, X ERE B SR A N SE I AL Bk CIERIDORT PR
SO H B “SCARUE AR A7 Bei “REEN SR 227, DLERAE
S B 2B 3 v AR R D v UGS SCAS R A PR O AT A R B O, A T
FESCAR A (AR B LA T PR EAE R H A1 A Ae UL o

=, REERSRIAERUHEHLEEX

BRI S,  “REIEE " FE A I SCAR S5 1 51 55 1 51 81
PETESN, VEK B RN SO B A B 16 3655 3 Hh AR SCAS S5 4 o DLAR 75 A
Sl WIS A REE (R B AR F I RE 78 70 B AR IR N R . At Pl i
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SCAHI 58 AE A fit o B0 10 ST AR 5 1352 3 AR il v SRR ki SCAS R 52 385 7 [ 152 2
Ja P AR T I SCARTE % JC BB K R o R SCAS R AR WL 18R4T B9 3t o
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Title: Midnight's Children: Brain Concept, Identity Construction and Historical
Writing

Abstract: Salman Rushdie’s Midnight'’s Children is a postcolonial fiction, with the
magical protagonist Saleem Sinai as the narrator, presenting Indian history before
and after the Independence from personal experience. From the perspective of
Ethical Literary Criticism, this paper tries to analyze the combination of Saleem’s
brain concepts, and further discusses how Saleem presents his construction of
identity and rewriting of Indian history in his brain text, as well as how he conveys
a new perspective on history. Saleem integrates his personal experience with
Indian history through conceptual blending, narrating a grand historical narrative
of the Indian-Pakistani conflict on the basis of self-introspection of history in New

Historicist approaches to deconstructs the official historical narrative. This paper, in
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terms of brain concepts and brain texts, summarizes Saleem’s multicultural identity
and the characteristics of his historical writing, reflecting people’s ethical choice
and thinking during the transitional period of India and in the multicultural context,
extolling the dedication that combines individual and national destiny.

Keywords: Midnight's Children; ethical identity; brain concept; brain text
Authors: Shan Qianqgian is Ph.D. Candidate at the School of Foreign Studies,
Hunan University (Changsha 410078, China). Her major research fields are British
and American literature (Email: shanqianqian@hnu.edu.cn). Chen Xi is Professor
at the School of Foreign Studies, Hunan University (Changsha 410078, China). Her
area of academic research focuses on British and American literature, comparative
literature, and ethical literary criticism (Email: chenxi@hnu.edu.cn).
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£ 7 (22D, WIRIX—BERERN T IR BUA R B E GRS, 7 BRI
BRI XGRS “CIRAER BT ” (378) .« “HPA
1 Z0 FE2H “CANCARIREERER” GBS RI L) 4 (2022) : 567
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BEHOCKIK” (513) « “BRIRIgANE TR (553) o R “PRlR” X —
VGBS R, R eI P IEFAE T RE AR, AN
A PRETAETRR UL o B RIREAUA A B IR BOE ERiEy, iR
WEEZEAEVE R “MRAE IR XMRAE . TRIAT N, H5RAMZ MRS
SREVEI SN TEib Tl IL AR, AATTERAS N ROEAE, 57 AR N
BEARRE “CRRBE T, WPRET” (553) .

Wy L PR P, A DL B Tt B () A ALRAS , #nT DU i id 12455, A8
JRATRELE R A5 S, M AR !, B AR SR . BT L BT A2 A
F R T AT i 3t REL 75 81 %6) B g S SR T B, T R ST, T
5= FLA A H e M ) 2 R B, SEBR FOR B O AR LA S A TR Y
TEAER TR, HERZ “ARHRGN S HE R R ETRLE T RIEANERTT
;o PUAH & RG SI BRI e % 177 :0”  (Gallagher and Greenblatt 30)
JRWL S B B ANAL I ACZ B S S AL Jr s, DL RIGA I 77 =0t
ERE 7 s N AT B BRURT N 1 5% FRARHE 205 v 67t B R B BUE ), )
L RN 1At BN FEBOIA (1) 2R B2 DA SO B FE fiia B 4E A

=. EAFRERENTE: “MaEX” NSRS

B AR 7R AN G B AR R B 6 BB v S ) R E S AR TR
SEA O, T LB T R A R — A AT I R R 5 —
JE, FTCARE BNy R I SE B (e ) IR R & LD R AR
574200 o BE B LPRIA IR o TR L ED LI S AW AT R R A
N, ARTF T BN E SRR A B . 19654F, ALAEFLIRRAE NI/ 44 B L M
A et N FTEE, gL TR A AL LB RN AE—— AR R Rk
F——RBWERTED), ERMR TR TG R ok . BRI np
REFHELREMNSYE, (AXHSER T EGT, BRI R4
XREARIE R B EFBOR RS B R TR (e ) LERL
B EEFERE" (423) , BN GROE s — VNS ) BN EE
R, WU EE R ERWSO M HE . KRTRA/RZE, S FRa M
LRI 27 75 R TE A R — 1], BRI 2 S AR R B B < bR A “ X T
MIRIR T #EEAT T 2587 (428) , Wi AEN G F AR ORE I
W T ke, IRO5 R PEER”  (428) o BEHEMET TR RIRE T A
B\, B TEEM CASHE— T IFWE”  (428) . IXKE RN T g A E R
LA IR A BT BRI H, MR E PR A, “FEHRMER T L%
LR AR R I S8 [ AT N T RO ERI MG A7 (Gaedtke 711) o B% BLAF
T (1 W A T A T R S R A K D SR R R I N S R 3 [

1 2 Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Litera-
ture Studies 2 (2021): 194.
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Fa2h KA, I A S NN D SE T TR E T I Se R, ) Bk
Ji B BB STR fE R SO S B ARES Z M E A A = .

B BRI R AN ORI — AN K E R P SRR RE ik, 1A
e B A R&E i 527 (Clough 13) , AhfE )52 b 57 AMAORT B R il 7.
PSR Z VAT 4 AR R, “ X — RIE L A e ¥ 3 1 sk b, 3R
(1) fir s A A AH B ) fr i AT i 2 7 —ii2 7 (3) 5 “RXANEFIEHEE
TG HRE—REFI A, T H CAGU) b R FRAGEAR L L—FE” (485) . B
AR SRR AN NG I e 2 5 e MLy SRR, “PRIX PR, AR AR
N S XA B K R D SR B B ORYE N L7 (Apostol 64) , i
W HERRE—E, b “fE—bt—FTZHTRH, EHEREMHE
T E AL E B, etk o JE AR AR 2 AK AR A« Be I H R T B
BIFRWE, TWHRAB D LZOMHE” 471D o FEREH “BE” RIER
AR EFPIRES, A “BRAME” kS B CRPIRES, fEge s S 2 [F
—NF “surrendered” , —iB RN [F]— W [A] [y sE b E KSR RIS N B T ER
FRIER, LER SRR 7RI A N2 B E VIR R, A 11X
GG, R LR RS R o B AT CMESEEE T, TR EGH e A
. “BES%4 " (conceptual blending) [ “—NH B ik 2ok —Fh
B R EYE S B —F” (Fouconnier and Turner 314) , %f H A —Fh5E &1 “47)
437 (syncopation) & “JE4E” (compression) [—Nigft. 'LFAERL (F
W2 N BF, S B R R AN B B BT g SR AT 1IN IA) B e
NGB RIS R T LA R “ RE—FI——h” =i, Bepst
M CAy R M ——2shEL——3 B (352 95) —FiBt. FHfele (similarity)
A DA#E R 45 9 AH AU (analogy) « @ = #H LM (disanalogy) #1[A 3 2% &R
(cause-effect) 2555 R, I B NAE =R BL 5 B BT = [ BE 2 TR AEAE A AL
2L, BB, B AR B AR A R TGS R AR H T, T ED R B A
SE, MRS, E52 T JVEMCEFIRG; BB, BE R TE B A
HriH | W S8, 2 KR MAURZ, BRI AN AL T KR Kz Bl
iAW E=RrE, PRI R IR B3O N AT, T
NS R MbrE R BN MEARERE” GEZ 98) . 1E5E BT
AURH, [T AR B = R R I AHALE (analogy) , I KE P 2 0 R

1 i« #RHE /K (Gilles Fouconnier) F- 1985 fE 42 1 7 “ /08 %5 [H] ” (mental space) FH i,
B2 il kR — RV E RS RS T “M2%E”  (conceptual blending) #Hit. 7EAt
FHE 7« KE4h (Mark Turner) 952 (FRATELE 7 MEREES OB GEMNERMEDY (The
Way We Think: Conceptual Blending and The Mind's Hidden Complexities) ¥t “HE&TEE"

AT T VRIS IR

2 2, Gilles Fouconnier and Mark Turner, The Way We Think: Conceptual Blending and The
Mind's Hidden Complexities, New York: Basic Books, 2002, 324-327.
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HE—HE, B “7E (PR T) FRMPIAAE NI 2w, Hig
WS PR ) 7 SRS NRAAERES S L E—" Gada 760 .

N ARAE [l AR AR e HLARIE B, AR AVE T7 D1 SR AL M B T AR
JRy, XEEE T EACEAEE T CEUTRIET X (official nationalism) , L H
A “ 2N EF R Z1E T2 RIEMRAR” , & “did LA
(e B, EEMIRE A (Sinha and Roy 10) o 522 05 R U 77 1
AU, At R GIE M E A B AARFRIE S B R “XTEIEER)
BURKE | EIE AT A O W UGS i hicAs”  (O’Brien 172) , i)
RUR “ LEFRATIHE S AR SE () 5 AR sy se A . RARHRE . B Oy BB Hr
[Am%E”  (Viswanathan 55) , B 7B A F&ME—BUB R SRR, HE D
NGB0 TN 32 MBSZ (A S SCARTE R T HATAAE A BB T 7 58, il B s o 13
NI BLAN R R RIS, e R — e A EEAL UG I S g A T S S 7 2
JE TR SCAS, B8 2 WA G R B L v R B 7 AR T

B AR IR AR AN NG Pk RS DUR I P SR SR B R R, LR
77 173 SR AN I 3 i ) N AN IR R P SRR, I8 R R 7 OE SR E s K AR
BRI A . ASMRAT RLRRTE (il 52  (“The Touch of the Real”) — L
HIE, “BRAVELES LB LSO PA A AEZ R, R IRATT R FRAT TR
ARx L, FARERCEL, BECRUUE, IBaRATE 0] DU Ep e
LT 2T SEBR 2 U IR ZE " (Gallagher and Greenblatt 30) . % B4R ) BUA mit
SRR A SR A I IR I, AR BRI 1B 7 RO% 3 SO0 RA
JR3E, ZFE T RARMITEER, 1k RAAFRGE I E 7 G BRI R 5
HINAE SRR B 7 AU B F I, AR Z 56 1 A Bk a7 0 5B, A5 Bk EE
HORL BN L SR B 5 7 SR A I B S, T Rt A S N R PR I SCAR

AT ¢ (PR T RN B A RN T . 3R
SR AR AR HHSE I — BN () — 02 ”  (Rushdie, Imaginary Homelands
16) o Pt fEGI/EIX /N BN, 5= AN NSRS AN
s, CMERAMAKIE A IE SRR (Ghosh 22) o ¥ BUIBAE YRR
K 2on. TG, O B0 B A R A B 1%, Al A0A v
[ 52 N5 S A AR I T At ) 0a 32K, 1 B AR IR AR N R E T
SR FAF R R, B L B SO R AR R TR R S
A IR AR RAEAE B SRR, SCHE S OB DI REAH v RESEIL, L
FA RN EE ARG ER T GERE Tk, “OSCHREEERMOE S N
AR 174)
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LR THERAEREGAT “7 ARFHEAZEFXAHEBER, U
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FHFEMRB KR E A B A NBEZ S XM
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EERIN: YRR, AL AFIEEFRELE, TERARX T E AR
X¥; o, FAMEAFHEEFEAT, TEHARTHIRBEXF., K
ERLRXE, XEREFHITAR, AXNERAEHELEATE “HH
XFEANEpEEREAR” [FTEMT: 21&ZD277] B M Btk kK.

Title: Somnambulism, Violent Transfer of Crime and Indian Massacre: Racial
Ethical Implications in Edgar Huntly

Abstract: In Edgar Huntley, the protagonist Edgar, a white man who suffers from
somnambulism due to the guilt of killing his “brother,” maintains the ethical order
within the white community by transferring the blame to the Indians. Edgar accuses
the Irish immigrant first and then the Indians as the murderer. The ethical choice
behind two shifts of transferring crime reflects the white supremacist racial ethic
that it makes sense to kill Indians because they brutalize the whites. Taking Edgar’s
massacre of Indians for revenge as the surface narrative, the novel conceals Brown’s

Anglo-Saxon ultra-nationalist ethical values in constructing the white (Anglo-
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Saxon centered) empire, that is, to transform the internal contradictions of white
community into racial and cultural conflicts with the Indians, and to eradicate the
political, economic and cultural threats from colored people by violence.

Keywords: Edgar Huntly; somnambulism; violent transfer of crime; Indian massacre;
racial ethics
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/R« 4iBH (Charles Brockden Brown) [FJEFER/N UL (RN » Z4A])
(Edgar Huntly; or Memoirs of a Sleep-Walker, 1799) #Fi& T [ NI A iE 7w
HF SRR NN R, 2 2 aiR Ak X s . SRAE N & 2% BN AR 22 N0
FLRIR R TR T A XT38 B IB R LI BN A 2 N, 9 OR T iy o & il
No FREIRIENLE XA AT LURIL, At ol K TFHUE MR R B IR, JaR
AT ZN, X85 M2 B0EA SR IS5

A BIR R EE N D 4P AR TR G IR T RO N S BN (DL & -
N BRI E PR AN, SN A NREE ISR BGE 8 T
OO MR, EIERER A MR R R ZAN MBS v E
T gRAT . TR AR E T & . 2R E N BEMII 25 SiEE%
&, BREMRKEHA T E SEORGEA, SR B3 22 N2 R 2 MR AR
WrERTE, MR AR A -G AR, BRZR ROV R AR H A A3t
R ANIEER RN GE S 2 AR NXT, 8 KR ER T Bl
Jad “LSCHER” , A LR AN ARG R LA v 5 BV ES 2 N
R, M ANHLENEE Z NI RIEASRE, 1 A ARIR I IEAT IR AT &
RACBMIEAAT 0, B, RS 2GR FRUOA A TEE R E A

ANUEE N DA ) T BRI IR AS PR R SRS AT RS20 B 5 22 ] et i
P 285 B - I 2 R i B 2 SCAR R ELER ) o AN [ 3 SR 3 ) ST 2 A L[
R 15 8 D SERAC B ARG BIAE B, 0 S B L AL S Il e T e
S BFR ARG BTG S, RSO — RT3 | (R - SRR Bl
VRS Hh SO0 ) 1A 5056 B BRSOtk B iy R AR . NS EIER 22 AR SOk
TR H A 18 T AL 904N, B -1 adh N AE 36 [ A 25 BN T BRI IR o

1 2 Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Litera-
ture Studies 2 (2021): 191; 3F24: “ NSCHFFLIIR 2R 07, (U 2RHIT L) 4 (2022)
563-568 %5, AAMTI S BEF VRS
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PR, 56 EwFHEM AT E . JUE &% S-HOT R RS 3 S
A MBGA R BRSO SCA M B A PP A AR/ N SR ft 1 D el . A RAAE
NS 2GR R W IC B S LA R, REENUR R R B e IR 4
BIVER 22 N A8 B 8 B2 A7 BT DR G 17 Hh e B 3

— B 7 28 BARBRFFERR5IZNEEERKE

CRAEIN « FHRFD b, RAEMY VPGSR 7 2% F LB AR, & [H
AR EHE XU AR B¢ R IR E T R AE N 3% N3 S A 1) [R] I Ak S0 A B 4%
=, BIAHEET NS SCH N B GUE EARHAE . W U IR 5] Ok 26 S v
R T S H 5 WP LS SO0 I RF AR A LN N BT JE A B/ RN
NHIFR R AT N, BTN, AN R ERRE S S 4 B AT
B HNALSACBERR R I L ST

/NUE BB BN 4R BLAEAR LR T O 1 B AESE, R E R
e SIRMA N X ENEE Z NBENLRE T RER AR, PFRARZHRZ T
R—dhig, EREAEBESREREM, S IRMEINAAGZE X TR 6
PEo *BOFEAE (Somnambulism) S WA IR T AERCMZLER, HE
Ao AMHAE CREEM « FHRAD) 2R — R ft 7 B 2R E. %
BPREAE — R RGTRRtS, EH HEEECRRE LB SR I K. FIEL
R SR 3 S SA IR b, AN BB, B W R R BLEE VA U
TIREZHE, AORKAZSEBIH. R « FRFD) BTG
Bk, UHR T IRIEMB g e 5 = NINSE I L 2. SEIEE 2 A 3R
PAR DR [ A DX R e AR IR AR AN SRS o, 2B T Z R =

1 1700-1780 4Fj], #%RALEHRMMEE NS LZN» 22—, FRZEN Tk - R
22N BB A N T BN B R 1 2 RS R AR . AR 1790 4R35 — 4= E N 1 2 204l
(B3390 AN, AEEHEZA) , ANERANEW 81%. £ N A, HEAL
NELY 1 59%, TRt& AN BIRZE N AR BUR LA BERTE LN & s 26%. 200,
Aristide R Zolberg, A4 Nation by Design: Immigration Policy in the Fashioning of America, NY:
The Russell Sage Foundation, 2006.

2 HJEH - HYNEE (Kenneth Bernard) 7E “ (IRAEHN « FHER) « &/RE « P 5wt - A
BIR B R B 2" (“Edgar Huntly: Charles Brockden Brown’s Unsolved Murder”) — 3 H1#§
MBS e CRRZBEE WRBE D AT DURSORMT GRIEINE i vt
TR B 70 AR R R R A I R T IR X T, SR BT« RIR » M5 (Eric Carl
Link) ANy, SREIEZRGR G5 NGRS H S R R AT RS B A
NN PR A8 i 14 552 JR 22 N S M) B 0 R AT D45 D TR LA AR v A BT AR /N Ul B R4 T 4R
RANVEROUENE,  RAEIN R A A S A A AT D92 ENALED B, ¥ DL SR 3R
S B IRIEAT S E M. LA B & 72 W Eric Carl Link, “Who Killed Ealdegrave?” Poe
Studies 39/40 (2006): 90-103.

3 2 I, Sasha Handley, “Sleepwalking, Subjectivity and the Nervous Body in Eighteenth-Cen-
tury Britain,” Journal for Eighteenth-Century Studies 3 (2012): 306.
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RWHZS SR A FEA SIS 1. k] CAHEWT, AR 5 42 48 i i
FAT R REY]) . teah, AT BIAIE /N Ul A TR 5 0% [ R 5 5 A i« dk /R 3L
(Erasmus Darwin) Z24F, #RATRE [ I RIS IR SCE RAOIFRER B L . R
WX IR SCAE W) - (Zoonomia, or, The Laws of Organic Life, 1794) —15
HHE S, REE R —F “saZlA B HEE NIRRT (203) MEEE
W, BRI A SR S E RS, RN e BT, & H R
SN TSRS . DU, [FIFE A BRI e R B AR 2 R T R A
NFEAE R IR 2N R 2 SRR N IER NI, KX —@ 4, Bl
T2 1 ek R O S FLAEA i R 51 R AR B A UK

RIS LSRR 2 A1 2 AR HE ¢ R ke 1 R4 hn ok N JBSE 1 [l s
il BA “ L R EAE R . B, REINS AR R R R B A RIS
TE=EAR, ZABEARNE, @FEEHPRREINE, BREn2 s
MR e B . IR, PUAEAK B RS IR IR IS ZE I AN B aF, B
KRR B3 T —FEAE R NS EE S o il /2 B B J2 DT AR V5 1R FA
A, REEINAN S B SRS, AR R T BB R BOE 7 e B £ . 35
RS, KT EBUR, TTARFI = a4k, PLAsAS h RAA )\ T
FIHI AN, 0 REED N Ak ARGX W, SR AR AT DL o 48 A S I 28 Bk
3L, ERENE TSNS WRBA XN, BRI Ak 22K B Al A A=
i, HESHEUES AN T se 2 MBI E L. bR A S, SR & b
PR30 T AR, K FLAEAR R . SRAEINAE IS I AL X LA ASAL il £
SR RRBERFR, WMFANACBRPIAESEXR. B, RJALBFER, B8
IR B2 WK AU B AE R, 9IRGB IE AR AR 8 H I AS e IR o

RIS PSR SR A R 7P JE PR RAE 1 36 [ 5 s an it ) 3 AAE XA
R 51 DA e N B SRR (1) SR LR R e 1]« %4 (Jane Tompkins) 45
W, AEAVEE /AN “AESTIH” (43) , 45540 B P AR B AR R 9% [ A [
W, CGREEI « FRERD) AnEEafs 5 E R BUATEEIC R . /MR
B, 37 A 38 B9 AR SR Lt &, B SCHR A DL S o5 i 5 b s K 2%
S4B S . FE (179557 H30 H IR IMEERE R ZETE) 1, A% (Thomas
Jefferson) BB AFRIE “ Refhis6 . (false brethren) 7 (47) 5 UK
5 (Alexander Hamilton) 7E1789FEH /R BTITH K ERGE T ER, “@A
DRI IR 2, A B R A BT T AR e 0B, IR AR S 2 TRV 23 0 —
B RFEER EAE R A F . (259) .

MANULBIE SR 7 DL S AW o6 2] AHENT IR 82 R N X, A TR
PR P S 0P JE B RN NS ERE S fEAL, $EEL T A AR X B IE AR ERL
J¥o B, SREICARE AN FSEFHREBTEE, W o A P JE A

1 2, Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical Selection,” Forum
for World Literature Studies 3 (2021): 389.
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NG DM B P TGS AL X AC BEIE TE R P AL /N U O AS BE 242

. EREFEUHNERZ(A: EHBARRENEFEEEXE

PRABIN 28 — B AL I TR U7 H bREE R R 2288 RBEAR, BRI AR BN
R AN N S, AS 558, BAEANT N SEEE 2 N H#
GRS AHERIM. MM E, WAUWESEAREAR, B4 aA
FEIX 22 2 RR 7 1 R 22 7% [R5 56 [ 4 & -0 db N IE R 1) B 58 22 NI A e
[ R . R A% R 22 NEOAAS A S BEAR I, 4 1B R 40 3 [ NIk
HHEABREE AN EREIE RS AZEEAETE . 2BERRES L
B 38 A% O B S B -1 adh N7 B 3 SCB0R PR FERITE .

AN, R IR 22 BB A TR DK v R B B i R 2R 1 B B A
it. EEEMEFEHA « FHi/k (René Girard) £ (BIEFE) —Pdded, A
FE I AN F G AL AR AR R g, Horh — R kAR i R AR i “ pkik e
RFRBIARIE” , XEEFRIL A S5 A ZIUTEE 5 “fahlATRE” (29)
Z AP R . NS Wi A, WRIBRPORH ZIR 2, AR T A X
— “BEAENT , WREBEDTHRPERES, MR SRR EE
EERSE” (12 ' EREINE R, BIRZEBR. NS 6 LR 1
g L MBS RRAETE” (12) NFEERER.

PRSI AR 52 /R 2= 8 IR 5 4wk B AR o0 A1) 38 27 2 A N JB 19 A 2 2 T
18t 2R I SE B NN & ), B BIRZ AR MNFERE A Y. HELEE 4
SR G AE S T 1851, A VRJE WM 2B K%
IREBREFREMFEMX 2 —, WL EME, BEBIRMZREAN
i, AKE#HIEFERAEL S TR Z/R =BG Z, 184K, X
TR A RO 23 2
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Title: Ethical Writing of Memory in The Bellarosa Connection

Abstract: American Jewish writer Saul Bellow’s The Bellarosa Connection tells the
Holocaust survivors’ experiences from the perspective of an unnamed narrator, “I”,
who has never experienced the Holocaust, presenting Bellow’s reflections on the
transmission of Holocaust memory as an issue of ethics of memory. The narrator’s
national identity crisis due to the failure of ethics of memory is mainly presented
through unreliable narration. The narrator’s shift from unreliable to reliable
narrative reflects his awareness of his own ethical dilemma and his ethical choice,
representing the reconstruction of national identity through the return of the ethics
of memory. Besides, the implied author’s voice n the narrator’s reliable narration
represents the ethical choice of Bellow himself as a second-generation American
Jewish writer on the important issue of Holocaust writing, and to some extent sets

the direction for American Jewish literature.
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Tang Dynasty.
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TN O AR R, R A S R R R A, IR A IR A4 K
BRI RS SO R EAR A L 4 S, B B K
FHRIZARMER . BRERE GuARZIER) higd:  “RARERRmAEZ
o AT AL, AR AEE LRSS A8 A K, SRR
RATRER” (89) o« FMES (MWL) — RSB “MW L9 WRHEE, &
HZIRENRE” (5005) , HERILNKREA KT RR— SR L2 2R
ME AL R ALK 22 D R UE o RSN KR IS Y (1 B 636 sh 5 e 5 B 1T
T HEE B AR, DUE B — Aot B 281 B T8 18 1R AR A8 B b R R
fit. X —HFRT, FAOCCNEENERRE, WK FhEe s e E
B AR O fifs AR B A R ik T 3K

— oy R N AR EE B By, AL EE B B, DU TR A
AR, TR B Z0E, S XER. LHEOIEE, WEHFRGNE
gk SRAE A S SCRE IR, 5940 T SRR AR A B AL, T SRR A
WG RS O AUERUEMRSS & . 5 kKRSt e, MIRHE
JIREY « COKBIUIRZSBIAR, HE—HIEEE" . “THRBNBRE” FiF
B, R BRSNS IRIEIEAT T RGNSy, TISTEERIE S L A
RO 1R NGB RE A A I TOME, R R Do AT B it
A2 ARk, s NVER . ARG 7R 1 SCNE XA 2
M5 H AT B G PR R ) FSC B SR B, e AR SRR I 2o b
HBEAT KEE SRR, OB S 5 in 1 AR i BV BTA

=. NEFP LT ESHSREERE

SCEAAR B S HEPP EORAE Y E 4G BEIA BT X SO AR R EAT 2 T APEAY AN
(7 B3 S ST SC oA L B S R e P SE KR BEA B MG AR BT, X 3L
SRR AL SO FA 8 T e G B AG BB 2, X B AR S
M —ANATHR . RARURFBR AL S T G A 1R AU g KU B 5 LA I 5 1)
PoRE . TR LGB S SIC B, I E TR R A
RHFEAMEEIA B LW

i, LA LSS EAE SN SRR R AR TR, AN S e
F R AT, AR A AR AT WA PR B0 B A BEOR UG, R AR BELL “ S
ZIE, EEANE” (R 1019) , IEERL i 2 IR E AN . (HETT
() XL S AL R ZE A AP LI E . ERPT7ie 5, 2R
FHATI AT, AL BN G AR SAME I AN ECR S A REBUIR B — 8 IR 32
M5, WATHIEREA AT AT . RIS 6 A BRI b, 20RE

1 SR “WEEHA RO, (&R, %, Jbat: FSEHIE, 1999 4,
2113 T,
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FEICE S BRI NS, BRI /NIRRT SO ME, LU RE RO SO 5
HRCEREIN G, SRR Pt RS M TN B4 T

LA o 44 ) e S FEOER >3] 85 0 4 (5 A B FOWER ) R BURE AR »
JE AR (W BEBLECY gkl KWk o Wi 22 FE) S5 0Ewh, o3k 1
NI FE GG BSOS ST )37 T, BT a1 2 3 73 I FH TS PRI e . kPR AE (T e
EWrEhmmga) —fr, B T A eI mARREE . 5k UBERMED
WK T BRI SR . X2 AE (DK ERMREAFE) — R P ARaE “ BT E Xk
SRR, WAKSEDAS” (1207) o BANEA (EEERESL) IRRMmED (W
WAL (WA Sy, XEEZAREE S AR B IR T
AR5 R, AMCER M BUER S H o, AR S 10 2 AR N i
PR 2 BN H A4 B 2B AT IE 3o o3I B i At e Ry 389 i WA 155 55
PEIREGNER SR TN

HoJiiE, REXSE AR ER ChRFE SRk, LA
B AR, SBEAET RS, MET HAR LN, T
IR A KT (B AL ZRZ N L i) S A, H AT 0 535 Bl B 52 21 R 1
L MBS A AR SR S, AR LB BB R 1]
RN NTEAFRPORICRFE, BN 7 AT AR ANFIX—1TH,

WONES, WATSERREZ L. FHENEA RPN S %, SoH %
SEMALENTHRE, BmlEE Oy S Emges, SOEE EROEEI®E. A
SRAGCRAE CRRF=FEHE) 0 CENAY —3F: “ZITEMARE, JA
HRMER 15 5 . RHREBUTREME, BIITLERC R (Fhik 352) HalLLE )
BANEERIGEGER, LR E HREE. (et EaEREAEAR, &
RN R BAZ S K EWEE V. CFEAR) Fid8s el Rl —
PEPROIEAS, (ER I MR 2R R BB SCVFIA RS . ettt (o7 FE AR AR BRG] £5
LR T SO AEH, WA N8, WA S #
KIRZ ISP AL AT, BR 14T 25 B8 S 3 EE i e B I m] B . B0 45731
ANfriE, Qnakas Loz el 2k, 5K 2 2t .

LRV S B R AR SR S S8, R TR AR
G, AL ABET . FEE (R — R 8 24600
PR AR R R . S (IR ARD) « MBI G /N se s s )
HAETE AL G 2 5 LSRR R, AR R B X C L e TR
B BTN R -

AL B B IR B LR AAT TR S0 A B fp AR A, 4R 32 R A8 A BLAL T [F]
I, WA TAE AR YO B R B AL B S E B3R T T o AT B i A B p 7B
HORREEE, sl ERCAEER, FRAER LB R AR XA
AR RS X B A7 PR B —Fh RIS, R H 3R R, N EA T
PIRAR M 1) R e XM AR B 1) A O B 00 52 Wi e A AE B4 WA R e ) 48
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HLERE, sRALIEMERS R E S, MEIZMHIRESA, WM FAES
REETHEZAUETGER, AL BA R A R

TE MG A A WAL AR 2, o B mT DA TR D 2 8 AR e e 1 3R A 517
Ly, N E S, BREMKREAEOE . B Em o
FREMEHE, MR Z B I OF o REBRFE) idik: ‘5
WK F LR, W ERE, BAEER, WLz FEsEagE” (o8
99) . GEIEENBUET Y LA NTES), BTN 20k T W i Ak —
R AR A BN, JTCEERPHRSEL: “CEJURT—HE, 1+
WAEIR” (4612) .

TER R R B A B T, AT B AR BEE$E, B2 88 4R
J&T B AR ER . HPAZ REA R SR B AE anE, ONE TR
BRI AR ok 4, TR T R T E S AR KR, B B I AT
WS L. WA EMESHMEEROR, QEERETH ML
MRFE, KA 3 B 0 5 IR BN AR TR R ZI B K o 2 . X ROy iE
Prge, WA T CANEERE, — AN EINE TR TE RSN A . 1R
FAERE N TEIN R B, R il BB AT, USRI —A) “EsiiEe
AR, BlmAKIERE” , EE R R E SR R A): “RETT
BTN, AT K7 (9024) . PHhERZHS KT, B unF
fih 23R, TR LS W2 %, gz, B BE
FIAA R A A DR SR R — RS R S, 3R I b 7 A 38 23 A T A
BT B A 2. IR A DURIHE BE B IR ZI BB, 3% fris
AR TS, BT T A E SO

THAT JE 2 B 323 38 A 2 B 4y DL K AR FVE 5 AN 15 0 A2 i X Fh op
JEWACERREE, L AE T B IR EE S SRR, S T
WIS, SR —RER T A ENREIEENNLS . BEAYRERL, 1
BRI RFESG, SEff slkie A, B NERR “Zoe i, A “SUR” ‘AL
w7 MG ERENFIT, BN R RENIS, 19008 Bk &
B, EABEVEIEBENIE N LR REN, HRRGEAGR . X2 TR B R SR 1
/4 RN S WALk ) E

LA ER G B R R EIAE H, AU SELERR M Tk, BRI
SRR . AT R 5IRE, MR CAREE, NS EREN
TR A Sy XA AE AR IR EE, NSO NTE TG H SR 1 R 117 %
(A SR R B A S B S BE R, sVFHRAE T —MUE IR

WA 9 BIE 3L BRSNS T O S L 5 1L 8, IR R
T RFANERE S ik, BRERSEESRZEOTIE 5L, X —iF
WA A AR R B S 5, SRR TGS SRR
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RRE . AESCASHET S B B 0y o ik B EE N BE R, B8 I A S
AT AR R, NE SRS RN~ WATEL s BRI ER A
RIEHISCA A AT S, SR BN B 24258, NS AR A T BUE Y
RIK, WML BIEAAE o e NASR] A8 B 3 5 17 B0 458 158 UL 15 15 7
TR TR HERERIR, RS ONIARZI BN E S E L.
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CUR RS2 i3]k IR Eay Ll (e
Ethics of Mourning in Video Game’s Narrative
Mechanics

FT ¥ (YuYan)

MAERE: AR ThET, 24 (F) dELEU AR EHRFZ T #
W, REFFRESZZANRESBRR, REFEMEEIMMAENT
EREMRIFEAEBE A ETRL, MRTHEAREXFRNAERS, &
Tl A ENH R T A S XA AR AERL, TRARELALT
BEFAATTROREL ERESZEAREY, EAMEAREEZETERK
MHEktENHE, ZAEREFRIRAGRES G FAREFENRER
T, LAEEFLEMNE. EXERTEMANCEZE. FARRFEMTE
REREXAR, ERERNGE, BETWHER A ME %R,

KR IR, B TR ENS; BE SR

EEE N T3, THITBRARFAEFFRIIT, ZERR T 0HEEF
FHFAXHR. AXHBEBAXHLBFHAREFELTE “AFAX
MATHREREXFMIFLR LR [(FEHT: 22YICZH223] W Bt
R

Title: Ethics of Mourning in Video Game’s Narrative Mechanics

Abstract: In video games, identification of the reader (gamer) with his or her avatar
redefines the relationship among three ethical identities: the critic, the mourner, and
the mourned. The theoretical foundation for ethical criticism of mourning estab-
lished by Sigmund Freud and Jacque Derrida has changed accordingly. Compared
with the ethical dilemma in traditional literature of mourning, video game’s narra-
tive mechanics have established new ethical views of mourning that respect both the
self and the other. Immersive narrative contrives the presence of both the mourner
and the mourned—which Derrida deemed impossible, paying respect to the lost
other through the logic of compensatory mourning. Multi-run storytelling reconciles
Freud’s contradictory views on death through fluid identities of mourning, teaching
moral lessons on the reverence for life and the pursuit of truth about loss. Non-lineal

narrative encourages gamers to misread the text of mourning, and its emphasis on
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the subject’s interests corrects the altruistic tradition of melancholic mourning.
Keywords: ethics of mourning; video game’s narrative mechanics; ethical identity
Author: Yu Yan, Ph.D, is Lecturer at the School of Foreign Languages, Jiangsu
Open University (Nanjing 210036, China). Her academic research focuses on En-
glish and American Literature and Digital Humanities (Email: yuyan@jsou.edu.cn).

EEAR LR TREPZEAR, FMARE L. BT R 1)
A SCEAEAR T B EISC TR AR A Rk . Ho NSO LU RGN S
S, AR B RE A T AN SR AT O E I AR BT R R SCAR

TEARAG AL VE T DB ) & 9B 9% 48 (Sigmund Freud) o {58 22 e 1 #E 52
FHR A PUAR A S AL ARE AR A2 X 2 2 B 20 R Bk e anti I 5
. HAASEH S EY)” (“Mourning and Melancholia” 243) [, IEHH “3=
P TAE”  (work of mourning) 434552 R H LI FH BT R LK EFE, K
IO U R O MR e ) BRI AN, 18 RGN RINE, EREEE
IO 24 RTH . 18 1A (Jacque Derrida) NN “HEAATIRE”  (Memoires
for Paul de Man 34) , PR91E A e o0 T e AEY), =IRAT AL EEIH
SRR TR, ARERMTRE. (HIX— RAR G N8 7R 4k
B EE WO IR TE R S5 70, SRIW R E 37 FIASTE I 9 o o 37328 35 1
k" (The Work of Mourning 153) , [ ItMEA AL A GEJE e H 52/ T .

FSCE TR T EIRPRS, JERER RS I SE AR 0 2 A S
B, fEE. BR. RIGEARRTIZEMR R H15 « M« Frali (Peter
M. Sacks) FIZASIN « £ 3L JE (Jahan Ramazani) & ¥, 20 20 DRI DL
B Ol BT BRI, B CAMERI R, IR U
“HUBEAE. 4ERERT, W “HERAY R (Ramazani, Poetry of Mourning
xxi) o R SR « ik (R. Clifton Spargo) f5H, wimixf GELERT
AT RR AR O ZW, =WREEE T H R AETE IS E R A
WHAE R, R A TNAS QIE B AT IR B S PE L 55 o X AR i O (B AN 3 e 46 B
[P VEPE AR TR 50 e 5. #5550 « W (Mark Hayse) XiEkie
FEACVE S )[R0, 3 XK 20 2 B A U AR T YR A A B A 6 Vi X AR ) T
EMFTE. ZH « &4 (Henry Jenkins) 175 H % (Hiroshi Yoshida) 15, k&
L) ABE TR S X T Iu A AR R TE AR 5 S A . X XA B (E 4R
PFEE 7305 “ TR BN NSO R R IS AR FR BRI RS (Nie,
“Ethical Literary Criticism: A Basic Theory” 190) .

WERRAF S AR FBARTRH, B “WEARAE SR 5 xR A~ LR R i) i
XN SCA A BRSO IR GRS 69) , B EFRSCAN e R F

1 2. Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Litera-
ture Studies 2 (2021): 189.
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FILARAT NI 230, 50 50K T X% H AU LA 9 SCAR 3 i R AR 7T o DL(ZE
IRIEALULY  (The Legend of Zelda, 1986-2023) ZRAixk AHl, TR, £
H AEHEZ AL 73 0 2028 1 AR G AR B AR Ve B DA R 320
ReshtE, TR T JhARs I S A SOA AR BB W

—. MEANESFMERE

PUR AN (immersive narrative) 2 B A1 L FRAL S IR LB AN,
RIS AR 55 W ) 52 2 AR R R 2 53 . v T I SEizA v E Ol
FEM, MG HE AR ERIIRE S EIL. 5 HE MR I B ESL T
T, W TT R B 2 AR BOR o 4, B SOK G B « S e okrg B
(Mihaly Csikszentmihalyi) [0S BB |, A28 R S e s
LEBN. S5, BRI R S RS 1 S0 E .

K - W SN R B IR LS T A, oS 7 A R
P X RAE A E Z ) B G R, AR EEOC R & HE ARG 16 2
SCEACE SRR OB T 0. 2 AR G R A AR, Wk SO N R
BTE T, ACHRCVPE VR SL B S5 E Sy, WA F 52 5
MR, TrRe TR S ) R A A DR AT AR A X Ui AR e
WEZRTR R TN EKIHOTEE B 5, SBAEAERE B BT B RIS
e WIER, BRI S A ) R e B R A 2 TR E A N TR B R
g5, AILSSE R TR R X S E R TG R, R I RN 2
TRPESLER B R . 52 MHREE, ERFHERY, —UEdEARE S
IR AN R A WETER, IR DS ) S0 T 7 = RAEAE
R ABWIERDN R I, R F A AU S A, i 2B
PR R R PRI, AN AR 8 W T 2k 0 R AR TS HE N R 40T R S
B, EEFEAE NPC (non-playable character, FER[Irffi(h) B EX 7k FEE
SEMPETE RS IR, #HRAEE /I WX R RETE, W s
(1) 5 0 SR T B R 4DLAE A I B LA SR T R o AN, DUIRAE A A R i B X
AAERRAR H O NI K& R E MR EEE, EELE S5
HPRE PR AT IR B, AR A OSSR Bk, U
X ) R AR BB N TGS HUETE E R AR R, Do DAl ORSEAR A T AT
XTH SR ARAT NI RGBSR H AL (8] Y ) S AT AR B SO B iR
R W R, R ) B R E s B RN R L S oy U B T A

1 2 Jenova Chen, “Flow in Games (and Everything Else),” Communications of the ACM 4

(2007): 31-34.

2 2%l Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Litera-

ture Studies 2 (2021): 190LL A SE 241 “ NSCWHFLHIRL 2R 7, (GBS AR TL) 4
(2022) : 563-568%F1E 3.
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H IR, Oy TR R AN RE .

RTINS BATIEARER LT 5, W S R AR, KRBT
MR, Brx 21 RR HIFRIE A Z . Jir ko i Ae BAF DUSOLIN SR
A TIeR - 15 B ikIE, BOSMER FE BT, Sisi 5 A fsi R4
RERMILSLASLSR . B S TR 373 248, LRl m iR A 2 B
W 54 FAE, (B0 EATC R A R A B B AT SRR R4 R
X BIZIR, TE ELE A B B 6y 3E N3 Bl A7 A2 B R T 5, TR kv
HHa bt im M ILSE B G KB R RN BATEZW DI, ik
S SEEL T HOEE SRR s, fEOR B BLSE B BRI RIS, e A
AFFAERIE, BeWT. BEARIFERSIAAT R BRI A Al i

G 5 RSN G (R I AR 37 1 (g AR R S s (R [RTIS S  th R R A J X
S DLAE AU 2 T AT B HLIA AU A S 2 Oy 2 R AR L B YE . i T
P XS T 2 AT U T 5 AN RS54 38 WA B b i, RS 4 ) B 4 M Y
R, DL (R RPN, KBRS BOE N EE
BREECK, Wt AR, IFRRIUN 26 8 A0 S BB B JE ), 5K
L EMRGESE. XN EEESRATCERE. KA T, KBRS 5E
BBk SRAFED . FENERMRIE, 2~ EWEE £SO AABLE AQ
NG S B i 2 Fob, 2558 i — TR ZAE 55 7 Re TR A9 3L &
G, MM TE R FEBEARS I K. Bk, REAERE —E2H3%, H
FEF LRI, AR “HE” i R, Husii g ik E2E
BN IR AE IR, BB s AR R IE A R BRI, HESh I R R 15
FE A2 F3RBUN S 45 R o

BEE I RS, Du AL S IRAILSE, 5 A PR 2 T e R A B
TR FEEACONTE R S BARIRIR, TR KX RS F1 R amii& i 1 x5 4E
LS X BRI . 148, Bua vl L E el “ 27 A EE .
U AR, (RIX st — Dl 7 2 Bk B 104 d 5 S 5P B S A i 1) £ ok
G W AE B ST F o D i xR K R DO AR BEREAT IR, 2 A H A AL
i R ) )

—. SR ENEENERTH

“FHE” (Lo, run) fRIFEREXRKKE. 28 HFH (multi-run
storytelling) "R} 75 B@ ik 2 VO I W R A b A HERE I DLy L, DAELE
HIRMAAMESEN, B R EH, R LR MU RAARE . TiRD T
PGB IR T, WAL B T o, B 7 T E 2 BRI AT I

1 X2 HMERN Lo B EEZ. &80 78 77 5 8 5 B H g I R 5 2R 40
(time-loop storytelling) FIVElE, HLL (MAilH)  (Hades, 2020) NACE ) rogue-like 54k
CLE M 1 I TS PR RS, DRI e AL % 62 multi-run.
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RHRAR, B M LA € R A EEOB AR 30 e xR HHE T, DB R LA i e 200 B
A RWER . BEEREBRITE, IR GBI A NG i g 4T
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VR Z AR BOCHR . FR BT ANERZ —.

o 00 AR i 1R 52 0 RN R HOLBE T T [ SR I T B AR S AR B
i, ECEL EAZ MR “BRMEAE” MMM, WR4EE (Bid)
1) B AR VR AR S A v R B B, R MRS AR (A
Ja %) JEEAMARRBES . IR, AN B T e ) B s
B, WRAEMERFZREZR T “BE” FEAEDJKBEHZE, HHIERD
H HEERAE TR K E PR Hik, 2 RN E RS 33k
RIEANET MEREART, MEUMEREK - HE S MAFERHERT, B
YRR ABE T S BB T B R R

FEHR H IR SMAREIR R AR, R EE T T O T4 T AT
(I Z%)  (“Thoughts for the Times on War and Death™) , & H NS KH% %% 7
M FE TR AR A BE: — T R SE KA AR TS . BAGKAE, 5 —J7
FELE D BN ACNSE T IS K J7 e XA e “ AT 2 2 NFEL B
WiFE” WF CAHEARRE . SRR, EEIIRARRE B R “ A RE R
HIRWETT” (298) o EHIE KA BB IEH S JE B iR S 71X —
MWER, FIRWE ST W SEIUE R B M E0a T fe . | T R AARER M IE L2 )
FAEREFFR . LT AN 1, ek 2IE “ DORHRE” fpe, (R
FEULY RANM EME B SHPIRFRAN T IERIE T .

ZJE HAHAIE T X — AT ) B, R Iu o DL 4 B R 77 U
R RACE R, BRI NI F AW K5 7 B s B — A B ki &
PRI SRR, PRl SE T BB A, B4 3l 2k A Bl B AR R
BRI, DL (ERIE LU Kz 502 55)  (The Legend of
Zelda: Oracle of Seasons and Oracle of Ages, 2001) |, BuIR i ) 5 -+ 420
FEPIAS T 73 I REL “IEOCEAE” JE MG, ARt E B,
Bl OB RRA EM RS . (FEREAU: EERMMEImY (The
Legend of Zelda: Majora’s Mask, 2000) Wg¢ihBr @it 504 H =k, RE4S
ORI TERLE M. X “HE” R RIS FE U RS S =TT
(1) AL A i A AR, JCHR A 4 T B A TR MG S B ALK AR L S
MILFE, 5 T EERAT OB BE — R 32 ) T ISR T, AT | 1 I %K 1 2
JIA A () fR 5 RIS RE DL AR i ) SR I R O E SR T (Rl I, B
] DAAS BB 4004 56 B S BB AR A IR AT B, TR S ST R AR T A
MBI RE -

1 2, Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical Selection,” Forum
for World Literature Studies 3 (2021): 392.

919



920

Forum for World Literature Studies / Vol.15 No.5 2023

Do A S 3R IR AL & 94T R, BP0 R ) =
I (self-mourning) ME& ', H i 5 mx REN— &, T s
FHS RO FRL 0T 3 e R IR B S ARV I 2 A B R 2 18 B iR 18
FIEE D —ME X s S, @i m e sy, TRETREM L
— & B R A R R R SRR E A, AR EASE B R E
CEAMNHE . LR SR MR E w2, LR EH
X H B EERHES, K B#2E I (AR E—FHRREAITA, ¥
Mot HE M (meta-mourning) & .

TR B, AT LA N oK (metagame, It 3% i 4K AU RRD 10—
FRAETE, AT T e Ao 1 B T AR e A R DLt 5 2 [B) 38 DY Tk~ (1 %%
71, JERCT UL S A AP IR o 03 P B R B 3K LU IR xR AL B S S8
BERET AT R, 3X — Ik A 0 0 Ik B St S e i A e D) AR S S
A, ARG B E AL S AR vk 4 50 NIRJE H B
. Bk, 28 H RIS E mPk AL 1 TR AU 4 1) 56 35 R 1
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Title: Identity Performances and Ethical Choices in Interior Chinatown

Abstract: Written in a screen-play format, Interior Chinatown draws a spotlight
on the life dilemma and performance experiences of an Asian American supporting
role Willis Wu, who aspires to become a Kung Fu Guy inside Chinatown. The novel
also focuses on the life stories of different actors. When the Asian actor community
is not acknowledged by the American mainstream society, they choose different
forms of identity performances to explore, struggling to balance between family
and career, as well as American identity and Asian identity, yet invariably all lead
to failure, whether it is integration or disengagement. Through the examples of
different characters’ failures, the author re-examines the possible ways for Asian
Americans to gain a foothold in society. However, there are no clear answers.
Keywords: ethical choice; identity performance; Interior Chinatown; Charles Yu
Author: Chen Yubing is Ph.D. Candidate at the School of International Studies,
Zhejiang University (Hangzhou 310058, China). Her research focuses on contemp-
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BB T AR T TR, A ARFAR D IRIM Sk 487, 75 ZEL AR I BN - &
U, AN BRI 5K A, IR TR AR R & S S A, 1k
wngh T - B (Nadine Ehlers) KiFf R SCAL S5 « 5 22/ 0 38 B A 4
R —FpsE, —MEATT” (65) o BEEAE ARAFRE MY, <k
AN [ 5 AR A AL L 2, oA AT 52 SCAURTRU AN T “ 4
7 CER, B RSRERUR” 211D , RS AWHRETE .
GRS “ TR T X, A NE BRI O, SIS E, 1R
AFRPRIE P EEHFEW “BALFRIRNGZE, WERBIUT AL« “B&
AT, L7 (67) FRLABIIEMERN G, ZRATEREYS
PR B R AEREAT B 238, I VI E R ZIBREN R A, o A2
VRS ESAihIEIR

DIE, BRI “ AR S, AT RE R BLSEEN Rt HOE ISR 7 (K
RE T oMU TG B3 138 SR R S, 85 20 R AT R 5, 7]
FURAL S EBIR MR, WA TN AT, AT It gOoN % S 02 . W
R, MAER A ESE R T WAL AR, RS T EZ R S5 k. EEU
T W 2 FL T Ja SR O B O N FIAE S, Al th ok e LA
WAL 32 IE A ARCOK JE Br T, 20544 H A AE B A o “ BT 7 BBk
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M= O HAER, SHA R OO O R B, I A B b e
JRISER AT Y, AR TR AL T A AR S A T

RREE AR, B R EAE R T AR AR AR S TR, B
PEA T e 2 B 1 AR BN g o /N b B il S 1 R B 5 e 2 A N A
Fimst. BEZITHOR % d3 ]2 1 Al RVALAE ) N AT R A (0 51 B . L3R
M, BRAGFIAELE AR L b Sk S R, ARG
M—Z o5, R HERS A B2 BAEME Oy ar MbetE, m2EEnnimnt
BRA . WHTRIEKFEZREAF AN “OR BRI RAL A B DL 2h 7, MR “Ji
JEARTTNT (99) o MK, flEemsE, RESIEMEmaft. “HE
TRiGEHRE B CEMT27 (1000 o 2 AHfE ST 1 )5 5 I8 WA I SORI B
AT A OUIHREAT, N A B R Rk, Y SRR, AR
L el SV K 2 77 & M, s RS 5 R L (e 5
fir, BIEMMANLERAEL T, FFRAERERANEE, S “EZAN
A7 (86) o TIHRERISRLE . ISR BRI RAR “ONPRE%” (86) , E
bR EE MR RE S AMEAER R BN T B SRR AR RO AT LA X T
ORI, AR S ARERZ T, AR ORI TR AE
iy M ANFEERISREIANE . AR 7T SORRERRE, ARA
PRI A B AR R REAT B BRIt JC ik 6 M B HEAA, i LADD BT 1 Uk
&R, BIGYAEA CRAME SR Sz, A OO
KR, 5IEERHEHTEZ, MR NERCREE R, AT &R
RS ERAL S HRE S, RA&GER THIEAIRI

AP NISW)E, B tIEE T 5ACEM AR B . T EE T
A G, KEESEWRP GRS . U BRI T s i AN, SR
BRI R IEZ], AR SE T EEITeERT, QiEE T A Ok
A, SRETAEBNEAL, SLIEA O P RN IIRRINEE
M BAETERUE 2R, Gk T ARSI R AE N A W AR E TR =
[ B4 By i SRIMT, ABEARTE AR T Ak S5, AT ) e R TR “TLAS2
WA T WA H, SRR T FIVNH . VSRR T —87 (166) . A4
ST BRI R R SRS A e, A A SR SIS — AR ZERE B
Arh, fEf R ZIEOE i TR, IERIT A Y, BIEACHRE. 5
— A RAHEE , B S T W R4S PR 65 LD S b 5 S lk 2 a) (gt iR 4 4, (H
Scbr b, AR BE O R IR EAC R At S U T I 2 e 3 M
Tidh sy, Bk AL 2 HEZR P [

JEA i i R 5 B 7 SR s O R . R, B E AR B, 5
AR RIH HAEFAR L, B 6 235 2 M) 307 456 7 A7 R 2 2 TR T AL AL
530 thRHE T S WR BRI B E S . AR, At i) R B T
PRI R RN AE P oK A, TRRE TR A 2 G R A SRR A,
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SIBEMRZINR D %, A 45T SR EL .

=. FOIFEE: PIEERAMCEERE

AN R B ISR N AR R, Xt 1 s -5 R 3 A Aok 42 2R
R, Wik O S REAHRRTHEAENEES L, WAHR
PR 38 R 3 A 2 A W 2 5 L 7 B o ORI D O i T 1 25 AR A AR
TRENEEG, BHEANE, MUEWEMBE T FRt SR ENTEES,
Je TR DU AR ) I8 A AT BRI AR AN T, BRI R AT SR 1S
Z. WEHEWEHEAE, BOVE CHRE ST EN. hBREEZEN, 2
SR T — A FEE P BT, 8 — P B R

TEF BE S 5 HOY &y e Bk b, SR &0 R e i 4 i i BESE )
. EBAIACE M ARA ST, A ) LFE TR R KR, Al
GRS BTSSR 1 Ak 2 PR U 5 1 52 B B e Al SR
(Heterotopia) B 4] FHIEFE T4 FOKE UK « 4841 (Michel Foucault) $2H, “X
AFUsE S, (HN 52 308”  (Tompkins 4) . {EHWHE YT « HRE AR
(Kevin Hetherington) &K, SFCHEMRE “THLEFRMRT M7 (40) . F
FEHE SR th 2P B 22 5, JELRRHE s 5 AN R A A E, I
SEHAEALE B RRERR P AR FELL I B ) AN AR AE . fEFELLI s L, Al 1 3L [
Btk 7 — B HSE AR K BER . TER T, BURIETEE —IRIEAT 7 AR A
SCRITTAE,  SETA BB 8] A 92 F A AE W] % 1) L& b XA B IA] B kA
WS TN IR S 18, (AR RA NI R R, 5 226 B B R
() S 1 SR 40 F B AT o

W B I 28 & DIt R PRAE T Z B N, 85 ARHE H 1) D 5 B &0 bl
(1) B 3 R AL — AR B SR . AF N RER RS 9%, fhg “RIF =
MINRAE” (24) , WRTIEITMHIFIE. £ BRIA R SR 7, I
JUFa 7 At Je T Bk, ARG i@ s 521G, el BRE CERK
MFR MR E, SAT RS 1570 707 (26) . #2F PIEEMMERE T
B BN, b7 TRM S G LR, BON G SN AT, B
FEANKEEES, BN TAPNIRFAT AR “EREN” o H 24005 8R]
HRE RIS VAR 52 B FR GG AR RS o I SRV PR, E I A T R
“IXt” (Objection) RFIKE . Ahhk RAEVEILLE T T K A BIBRCH], 204
EERBRIE S R, HREEREE “TIGIRAELE R R WIS
A7 (172) o« RAEMNIRERBHEVHEGE 7 A NN 5, w]
YERBUI R, EEKIB—2IUT, FRBRISAETE. W E B E 1
BEAKESL, ARFATE S — AN B R B 5 6 .

EREAE RBOTE GBI AERIES, 4 RT, T AGmRERMET
ik J1. BRI G R AARR DI WS R R A, |y T H O REK
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WO HR I, B A s 25 52 56 AL 2 T B Al 3, 2 “ WERIANE N (Lowe
22) o i HISE N RIbRAE SR A B, BRI B BN 1 2 B A R
B Ml “EMFER S, Be, @ETERT, IHAMIER GRS IEEL
K7 (Zhou 225) o SRTARBACN IS E N B E 1k — D155 F1#R 4L
Wi, ERE LR E T, BRI A TR A CRE BRI AL 2 — 7 d
JRAAEATIE SR A, FFEF R R 7 DR & A 2 il W 55 1R 5
—Hfa e, Tt E SR AL T A, NI EIE IS S R . AL
AR, A U 2 e R R AL AR RS IE FPIRES . T E & FSIB I R
SRR, s RS MRARK AR BN S AE. fEVRRE L, 5
Y21 1R SCHEREH I, AR B 0 E SR R E RALE BT L, AR AT
wANERES S, WaEKENMEy DB, #oE X, 3k, NET
FNVEABC A Y, Bl 2 26 B A 2 AR B P 2

B BRIV S R I B S SR A RS, R T 0 e AR
EIIEFE T A B T ORISR RE AT E G, <P IR B AR 3 k. b T
FE TR AR) o [ Th RAEVE BE B R — 2R LK, 55— IRFR i 1 BU TR E R L5 0R
a5, BRI R, A ETIRAS R B T e R, R e
SCE O SR TR S . NS T I E AR XA TR AL S e B R
BB ARG S AL e R N 5 5T S48 5 Oy ¥ ) = 30, A4 T i A 2 By
KRN 06 BRI A L AR A A 5, (A BLAE At & i A HE
IR RI . RATELI IR R, By iy R38Oy — P g L R IUE 1 7
BAFAE, ATAERG —ZIKIE TERNA RS, KiE &SRR ER, Wk
[en] V1 V. 65 J AR A PR B — 0 7

FEHCR IR G, VR IILN — R AR i 75 3 UE 1 R 8 SR HR
SIS, SR TARC P AN USSR R IR T A (8] A X EE A
SRUFIE S, ENIFARIE 2 3t R 5 R 7 R R G o R A 1 ) A 3 L L AR
HACRFE) IR TIAL, FILRBEMIOA, RS 0 A 3 R JE3T [ )9 2137
wEWET. EAELRRBNGRTEE, ZXUFEWRELE L KIBF [l % 4
XSRESPT. W EmmEERES T ER, PPN Rmem. RS
R i) B AR ELRE, (R (5 RN DA R, JE iR 2 i B 3 1 5T,
FHAREIE BB AR I RHOR o

VEDIR I 6 Pl B i W 33X — 22 PR BCE BAE b, R AT EE) T
1o 5 AT T IR O3 BRI T X A R I P T R A AR, B X S AT RN 9
M2 BORIE . AFE TP A SRR R R, BOK N NS 6 =
[ IRFIR TN KM 5 SAE B FR S5 Sk, IRR WA B BRI
SEHERH —AERETRNR R, EFEE IR NERNT R, Bk
A2 iz, ot N RN EBEERUCRE N, BRI 4 D 2R
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EVGREAE s AR 53 SE SRS AR R, ORI A 2 5 A ) 22 T B0k AR
WeTFBL BT A AR T AR, IR RS RO B IE I R
JENBTNEE, D8R AR SRR TS 1 ST, (H R0 JC iR I 1% 18 ) B
AR I s e E B A A9 8E & B R EDL, ZAfbuhifeikE Ean, &
5EREEIEmAE, ARKRE T RIER S HRS. &E, MATVrE E )
FRAX AU SRR B, W57 [V LU N Dy kA 0 S 5 2R 5 4 2 At
AT ME— i fe. BIRADE, TTIRRBNIERIE, I AN EFEAN
FIAL 2R WA RS SR A AN IR R T S AR AT, B B IR
Pl R 5 77 JE RO BRI T AR A IE [ S0 A 2 B B T 6 2% )
PERUR RIBUIR, SR EAL WO 7 A S K1 “4F1E & JLIR”  (Stop Asian
Hate) (I HRIZ5). (R NBTN KD IR H R [R) L3 Ak T8 el e 1 B A 47, e
5 TR S A SRR O I, 37 5 OSSO T 2 R AT
A58, P EEMEE N A AR A B R
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PR A SRS Ed AT AALEr b, =AU £ 200 s . JE B eit/e
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BESE, DRI e RIS, (H LB MR AL BUR B RER. 5L
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5 ARICHI T & OGRS, WREEKIEE AR, BB AR EEA, ik
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FA RN B, AR IE 2 A S it s A A AR, R R IR LOGE
(Misogyny) ” [JJEREI. HrEEk « P2 (Gustav Grossman) 15 H
B EDIE NN L ENARGAHMRE:  “EREES Hrdsmd, o
Wi B AT, WOR 20T, WHEMZARTT NFFEHE = E ] s B 1%
SR RIUEE; IR EERIUE T SR AR R (228) . 9
A Hy « ERFAR (Froma L Zeitlin) ZEAE T 75 A JEIE B R ZOREIL R, fath (FA
i) DLBRARIT B s i Hb A7 & T B e R I R g+, Bk m T
LR RTT R, LR R R RISWIRRF, &b 7 ok E T
BEMZE TR L) LRI R ', AT SR 37 B e (B ki) A
CIRA” e, #E—PH, TR ¢ 41/F (George Newtown) I B #2485 H, 1E
HA M ANRRE B, iRk, fER. AT . REEHF iz B
Re71, RASHEAREX H AT N7 EREAIE . (142) o BRItz 4, 35
B oo (3R « g (Sarah Iles Johnston) . %78 « Jt4A< (J. Peter Euben)
DAS A7 « P IH4E (Richard Seaford) %5 ANTE (BLEG Hralw) (1 51 1) i L
WA WAR,

SR, DL ESEE I OGER] (SR B CIRLOE” IR, HIF
R Z W AR TG, PN o8 RV RF S AR AR . Rk, ASCHE LA
FEEF N A E, BrE@d i CRERECR) rSeA, HIRTAIGHT S
TR IR FRILSL, AEBME PR B ORI SCHEIS ) dn a2 A R v A4 B
PRI, AT 7 A 4G B 50 R B S Sh S AT IRZIMAR R, DA 4 1
) ) R P AR R A S

—. &b%&H “BKE” . EEEISEFRZEER
CRATA T YA ) P o 175 S U T AR v e FR e AR B B, X O
Z 5EHE O A K M R e B 4S Cethical knot) , HAFAUR “IFFARH
BB SCAY, BIEAMBCGRH#EHE 27 (Nie, “Ethical Literary Criticism:
A Basic Theory” 191) . TI/ERARR RN 14&Y BHISCAH, (SRS & e it
— BRI IR W ERAS, AR T R IR BRI AR, T2
2 AN IR . FEARBA R BUAR th s B 1 HRAS A SR, RERA) 7R QR i A &
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T, (CCFESERIER) 4 (2022) @ 563-568 %,
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A AR, DR BB T A B 25 i R B AT 3, R A IR AE UK I
RS E W, HEENE, SOARE IR TR A 6 AU X A4S 2
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MERGB IR FEEL: “BRIRA, #iEhmE; X 5EAEREAR
B, e R R LR FRRNAET, REVER, R0 Aoty fuif,
FRFENT, TH—FPEEARE? RE LR ARG R E,
RO AR BRI A de Ay PR G 2069 KR, AT i Ar 2 ak
BNk Bk S, A, (Ag. 205-218)

Bl AR R B S 1A N A AR 5Kk T, e AR AR
PRV EE B “HRES” LI AR, St — PRl W — M MR BCA 7,
PEGI AT BACE SR, JFR&EH “ AMTavha EHmE " 145
Wo I RBIVERI SRR, BTN IARTEFE T B RIS 5 1R AR A A, ikl
Tz LA BEARAE . BTN A BRI, — 7 IHGR T I (A BEA B, Bk
I REILFER” W, T COREILRET B, AR TR R AT Ok
RINER, HRRBHRAEFREL, X2 —MEBENG. FERIIERE K
R CEFRAR” (xenia) A B ZE A SR Z A K FH BB ——F
J (spear-friends) , HEZTIRER “EHEFHTH N LAWY WA NEA, /)
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FEAED 2 RAFAE [ B BRI AN E ORI, DR 2 & 5 50 1 A R e
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TR ME A . S — T, BT TACR R E RGEIm, BT
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(Hecuba) o 47 s FLHAEIN T RIS AF PR BT INT, B T LTI, AR AT 7
WA, A T IR . E (BRI L o B R SRR MR R AR A RESR ) 7% T
WFo BRI, A RESE R AR AN, v B 2 AR VIR R R S R AT 2 IR A
B, ARNINIRAE TN, B IR R B Ay . BRI AR AL,
LA KA . 2 W, K. O’Neill, “Aeschylus, Homer, and the Serpent at the Breast,” Phoenix
3/4 (1998): 217-218.
2 L K. O’Neill, “Aeschylus, Homer, and the Serpent at the Breast,” Phoenix 3/4 (1998):
219-220.
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A7 (Bum.321) , IXFERIL T H 5 BESR A (0 1) % S MUAS B SR P T AR5, A
1117 5 = & gt o 5 2 AP T R R R AR AR AR O R — O IR AR A
e B8 T Sr R 30T A AR DT, P OCER R () — MM 25 PR AR R AR AL AT B P A VR b
T3 ORI BB 2 A S B R R s I 1 B R B -
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B DR BESE ) F E D Re R e AR FIFR B, AR “EBET . I
Hebr e MR R 3 ThRE, 30 BR ) LB AR . BTk B0 R TE G 5 1
FRER OB TS I, A RS2 B 7 (55 o Bl B e i ) 2 o i R 9%
BIERREFE PR MR, RORHI 55 E 25 E B iU, BT
W F AR AR SRR A EEE, E SR -ETE - BT b “FE
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PRI 1 IE SR &R R BT IR 25 R .

T, WA KRR TR S0 I TR PR SRR Ay i A ] 4k 1) T
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EIAREEAER TR” (Bum.736) , “RESJETRE” (Eum.738) .

1 %l Froma L. Zeitlin, “The Dynamics of Misogyny: Myth and Mythmaking in the Oresteia,”
Arethusa 11(1978): 168-169.
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(politicai persuasion) , {7y B SR AL G M B IKI R B 5 2R MR . 2 WL Lain
Entralgo, The Therapy of the Word in Classical Antiquity, New Haven: Yale, 1970, 64-71.
2 % Edith Hall, Greek Tragedy: Suffering under the Sun, New York: Oxford UP, 2010, 227.
3 gz « BURTRH, HRETPE D AT REAEIX HAE S T RSB AR, B LA A
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(Eumenides, The Kindly Ones) , 1X/MalBA HBLAEXRRIH, 35 5 TT RE dr 44 iz B
57, (EJETH RN R Lm” o B, —fEH KPR —EIA N, E#TRXM S
A, —ER AT FEAE L. S EEE, 2T AT AE H B A SR
YR E CRHEAT I, R B 2 EAE R AR (1021-1031) Hrif i dt. 20
Edith Hall, Greek Tragedy: Suffering under the Sun, New York: Oxford UP, 2010, 74-75+224.
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REMHE: xEIRNMNERHL - %2 - BRELERDMLE (AFELAE)
PRERLHE EEE SAEEEE, RAEE LREFLNE 19605 K
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Title: Back to 1960s: Reflections on Marital Ethics in “Shiloh” and “The Retreat”

Abstract: In short story collection Shiloh and Other Stories, contemporary American
novelist Bobbie Ann Mason attempts to explore the close connection between the
contemporary marital crisis and the ideological movement of the 1960s through the
portrayal of marital life in the rural South of the United States. Taking the key stories
“Shiloh” and “The Retreat,” this paper will argue that the root cause of the conflict
between husband and wife does not arise from the difference of life style, but the
conflict of marital concepts, that is, the conflict between the contemporary concept of
marriage based on love and the traditional marital ethics based on responsibility from
the perspective of Ethical Literary Criticism. To some extent, the counterculture and
feminist movements have deconstructed the traditional marital ethics in the United
States, but are insufficient and one-sided in constructing a new type of marriage ethics.
Keywords: “Shiloh”; “The Retreat”; Bobbie Ann Mason; countercultural movement;
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fifl b, « 22 « M A% (Bobbie Ann Mason) MfE R /NiE (EHEA D
(Shiloh and Other Stories, 1982) Y& T 201H 20 80H4-4K 36 [E BARAL 1FEFE Hh pe
T2 FRIF SR HoCHRE “BEgAR”  (“Shiloh™) Fl “iRfE
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I RN % MERIG RS 4o “BAR AR SRR EANEX
feigthil, B A I AR LR R O SU R AN ZE 78 AR 3 7 SNAMEDW & i)
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fel 7 F0“aRAZ S RN IR ZE I B US A 1) BG5S S SO AE B A it
SOREIAE R o ASCARE B SCEAC IS HT “UREEE 7 SEAHCHES, TRk
ZEAE 1980 AR N IS AR N 5 ) S IR, T e SO Ak 3ot 24 A X561 4 A B 1) 5%
Wi, I HH I S SR 19604 A 2% 2 FEARAE B 7E A P AL ik B8 rh X i 5 AN A2 o

—. 20tH4E80F X FHSUERAITIRELR

“EEARE” hRRFEEDE, WS FE 4 A B T
NZ R BTG . SCRMP PR RERINL, 27332 4t 15
o BB RIS B S DUORK I 55, Sk= B kat. 4502, B2 R
HEEFARIE, BERINE TR AE, 9P P ARRERIRREEE T, Bk
FEG IO, BLORAN 1 SUR A K ISR A R I S BOSE ML, (HVR X IR
R EN . EI8P FREBIWN &R, W 7 Eps s L3, T4
ZARESMEIE G, R H L TR S Ml g =iEir . X
B EE T AP RS A CHOREIE TS Tr . SHFER, #%
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G5\ HERRSEHEIEIESD . VEES UL AN, JLEER A 24k — e T0 5 A

1 2 Joanna Price, Understanding Bobbie Ann Mason, South Carolina: University of South
Carolina Press, 2000, 1, FUARFFFREN, 5130 H AEE .
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2 2 Sandra Ann Sanders, “A Less Perfect Union: Bobbie Ann Mason’s ‘Shiloh’ and ‘The
Retreat’,” The Macksey Journal 99 (2022): 2.

3 2, Laurie Champion, “Bobbi Ann Mason’s (Open-Ended) Marriages,” The Midwest Quarterly
1(2001): 95.
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2 2 W, David J. Eicher, The Longest Night: A Military History of the Civil War, E-book, New
York: Simon & Schuster, 2001, chapter 8, paragraph 27.

3 £ David J. Eicher, The Longest Night: A Military History of the Civil War, E-book, New
York: Simon & Schuster, 2001, chapter 8, paragraph 8.
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1 2, Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Litera-
ture Studies 2 (2021): 191.
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